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BELL DOG GRATE in Oxidized Silver. This is a charming 
Grate, beautifully executed. 18 in. Fire. 

Marble Hearths can be used Mantel in Oak, with carved 

with ‘ Bell’’ Dog Grates, as panels. Hearth in rich 


there is no dust falling in the Siberian green marble. Kerbs! 
hearth to destroy the polish. in Oxidized Silver. 


2B EL eas 
DOG: GRATES 


are the most Beautiful Grates 

ever produced, and in addition 

to : their - artistic - qualities - are 

absolutely perfect heating 
apparatus 
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BELL RANGE @ FOUNDRY Co., Ltd., 


70, Mortimer Street, 


LONDON, VW. 


And Decorative Art Section, 


FRANCO-BRITISH EXHIBITION 


GUILDFORD ——— 


28 MILES FROM LONDON 


OLD QUEEN ANNE SETTEE 


THE LARGEST COLLECTION 


OF | 
Old LEnolish Furniture 


IN THE KINGDOM 


September, 1308.—No. Ixxxv. 


203 & 204, Tottenham Court Rd.,W. 


NEW PREMISES No. 219. Telephone No. 5176 Gerrard. 


genuine 
Carved 
Oak 
Hanging 
Cupboard 


XVIIth 
Century 


9 ft. wide 


Price £15 


__, Our new Showrooms at No, 219 are now open ; all who are 
interested in Antiques are respectfully invited to pay us a visit. 
Everything marked in plain figures at commercial prices. 
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A Set of Four Carved Gilt 


CHIPPENDALE 
ARM CHAIRS, 


Covered in old rose SilK Damask 
as illustration. 


Also a selection of genuine 


Antique 
English 
Furniture, 


& ON VIEW AT 


GREGORY @ Co.’ \¥ 19, Old Cavendish St., LonDON, W. 


ANTIQUES in the HIGHLANDS Qs <= ee 
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST. 


Having exceptional opportunities of acquiring collections from their exten- 
sive connection throughout the country, Messrs. A. FRASER & Co. can 
always offer a fine selection of Antiques of all kinds, at very moderate prices. 


SPECIALISTS IN 
INTERIOR DECORATION 
FURNITURE ETC. 
WOODEN ELECTRIC 
+ FITTINGS - 


287-291 OLD STREET, LONDON.E.C. 
1 NEW BURLINGTON ST,REGENT ST. W. 


four 
ry fine XVIIth Century Leather Painted Panels representing the 
eh: Geaninentes and one ole fine XVIth Century Moorish Cabinet. 


ALFRASER co, Ras ae ee 
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EDITORIAL AND ADVERTISEMENT OFFICES: 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
yo, TENIFER Veeaeese ss 


JASTALLAN DUNCAN = \ 


The Register Columns will be found of great assistance in bringing Readers of “The Connoisseur” into direct 
communication with private individuals desirous of buying or selling works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an advertisement in the Register has, in innumerable cases, 
effected a sale. Buyers will find that careful perusal of these columns will amply repay the trouble expended. 

The charge is 2d. per word, which must be prepaid and sent in by the 14th of every month; special terms 
for illustrated announcements from the Advertisement Manager, 95, Temple Chambers, Temple 
Avenue, E.C., to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with the Register Number on the right hand top 
corner, with a loose penny stamp for each reply, and placed in an envelope to be addressed to the 
Connoisseur Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of ‘‘The Connoisseur’’ with regard to any 


sales effected. 


SPECIAL NOTICE.—-No article that is in the possession of any Dealer or Manufacturer should appear 


in these columns. 


Beautiful jewelled Gold Cup, Spoon and Saucer, 
presented to Napoleon I. in Egypt, as per inscription ; 
ditto Bracelet, purchased as having belonged to Josephine. 
Price two thousand guineas (£2,100) net cash. Don’t 
be shy. [No. R3,143 

Wanted, Genuine old Stuart Chairs, arms or single. 
Photo and price to [No. R3,144 

Wanted, Original old Oak Panelling, about 32 ft. by 
16 ft. and about 12 ft. high. Photo. or sketch and 
price to [No. R3,144a 

Baxter Prints.—For sale. [No. R3,145 

Fine Roman Engravings for sale, singly or in sets, 1826. 
Perfect condition, suited for hall or staircase. [No. R3,146 

Hepplewhite Chairs.—Four in good condition ; two arm, 
two small. [No. R3,147 

Good Lustre Ware.—Twenty-five pieces, genuine and 
perfect. Photos and prices on application. [No. R3,148 

Church Chest, czvca 1400, £20. Valued by CoNNOISSEUR 
expert. Quaint carving (figures). [No. R3,149 

‘The Burlington Magazine.”’—Vols. I. to V. (18 parts 
and index), all unbound, perfect condition. Offers? 

[Now R3asi50 

Gold Repeater and Musical Watch.— By Brequet, 
perfect, presentation. [No. R3,151 

Very fine Oak Press.—Panelled, carved, 7 ft. by 4 ft. 4 in. 
Dy Ueto mans [No. R3,152 

Grandfather 8-day Clock.—Inlaid mahogany case, with 
handsome face. [NOs IR A153 


Antique Persian Rugs and Carpets. — Wanted to 

purchase privately. [No. R3,154 
Wanted, Genuine Adams Mantelpiece. [No. R3,155 
Shelley, Chessmen belonging to.— Cabinet painted 


Blake style, by Mary Shelley. [No. R3,156 
Coins.—Collection 600, silver, copper. Suit beginner. About 
£35: [No. R3,157 


Antique Silver.—Few useful and decorative pieces of Queen 
Anne and Georgian periods, for disposal. [No. R3,158 


SeptemLer, 19¢8.—No. Ixxxv. 


Miniatures.—Carefully restored or copied. Expert artist 
(exhibitor Royal Academy) ; moderate terms, specimens. 
[No. R3,159 
Mezzotint Proof of Mrs. Home Drummond, by Scott 
Bridgwater, after Raeburn; proof, AZargarette Hester, 
after Lawrence ; beautiful Oil Painting, Moonlight Scene, 
Pether. Offers. [No. R3,1€0 
Shaw’s Zoology.—14 vols., plates, 1800, perfect. What 
offers ? [No. R3,161 
Jackfield Teapot and Cream Jug. What offers ? 
[No. R3,162 
Fine Jacobean Court Cupboard.—Photo on application. 
Price 435: [No. R3,163 
Oil Paintings and Portraits by Van der Capel, Van 
Beyeren, Carragio, G. Morland, Devis, Cotes, Opie, and 
others; also several old Naval Paintings, Miniature 
Enamel Harp, Antique Silver, Ivory Netsukis. Offers. 
entertained. [No. R3,164 
Baxter Prints.—For sale. Choice specimens. [No. R3,165 
Oil Paintings.— Private collection of fifteen for sale, including 
Old Masters, or will exchange for large collection of 
stamps. [No. R3,166 


ANTED to purchase, OLD PEARL or DIAMOND 
JEWELLERY, w% ANTIQUE SILVER, w% FINE 


GLASS PICTURES. EDWARDS, Crown Place, Harrogate. 
pS sed Ai a 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan \are, marked pieces. 
ALEX. DUNCAN, Glenholme, Penarth. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES (Old St. 
George’s Hall), 76, Mortimer Street, London, W. 


OBE LET.—Magnificent Shops with Show and Stock Rooms. 
over, adjoining South Kensington Station, suitable for Dealers im 


Bric-a-Brac and Antiques, &c. Moderate graduated rentals— 
For particulars apply to THE SECRETARY, 


District Raitway, St. JAMES'’s PARK STATION, S.W. 
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ELKINGTON 


& CO., LTD. 


Antique Silver and 
Old Sheffield Plate 


Inspection invited of a fine collection 
at the Regent Street Show Rooms 


GENUINE EXAMPLES 
S— loWiGnke tole CAS == 
Utmost © value - given 


£ondon Show Rooms: 
22, Regent Street, S.W. 


(below Piccadilly Circus), 


73, Cheapside, E.C. 


& st Se * S. Glasgow Montreal 
George ara Calcutta Buenos Aires 


HeSsICWOOELAN |“... 6 BLUES: 


Under Royal Patronage.) 


Old Oak, 
Queen Anne, 
Chippendale 
and 
Sheraton 
Furniture. 


Cobhelin 
Tapestry. 


Old Persian 
Carpets. 


Armour and 


Metal Work. 
Pewter, 
Genuine STUART SHELF. Sheffield 
Plate. 
Antique China, Needlework, 
Old Pottery 
Furniture, Old Lace, Glass, etc. and 
Porcelain. 
An Old English Dresser. Circa 1650. 
Telegrams: ‘‘ Decoriter.”’ Telephone 5467 Gerrard. Width 5 ft. x0 ins. 810 10 0 
Showrooms-—First Floor, 
55 Rooms filled with the- Finest ENGLISH ANTIQUITIES, 
28, Brook Street, Grosvenor Square, W. all absolutely guaranteed specimens. 
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THE GONNOITSSieii< 


(Edited by J. T, HERBERT BAILY); 
Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 
WAOIL, HO-CIL. September, 1908. No, LXXXV. 


PAGE 


MR. JOHN G. JOHNSON’S COLLECTION OF PICTURES IN PHILADELPHIA.” Part 111 
By J. Kirsy Grant. (With thirteen illustrations) - - - - . - . - 3 


THE FIRST EDITIONS OF SHELLEY. Parr II, By W. G. MeEnzes, (With two 


illustrations) - - - - - : - - - - - - - - - =. tS 
THE CITY OF HEREFORD. By Lreonarp WiLLoucHBy. (With nineteen illustrations) =| 48 
THE AGE OF MAHOGANY. Reviewed by HatpaNe Macratt. (With three illustrations) - a7 
STRAW MARQUETRY: ITS GENEALOGY AND SYSTEMS. ~By A. F. Morris. (With 

eight illustrations) - - - - - - - - - - - - “ = gy 
RECENT ACQUISITIONS BY THE ITALIAN GALLERIES. By Ettore Mopictiant. 

(With five illustrations) - - - - - - - - - - - é : - 43 


[Continued on page VIII. 


Silver Plate of our Ancestors 
The High Value of Old Silver Plate 


has created a demand for Good Reproductions at Moderate Prices. 


Readers of ‘“*The Connoisseur” are advised to inspect 


Mr. WATHERSTON’S MODELS AND COPIES IN SILVER. 


Pamphlet, “‘ The Place 


Fine Jewels and Unique Jewellery. “stiwiicths Be 


forwarded post free. 


WATHERSTON @&@ SON, 


Goldsmiths and Jewellers, 
THE GOLD JEWELLED PRIZE VASE 


MADE BY MESSRS. WATHERSTON FOR 6 VIGO S I I W LEADING FROM REGENT STREET, THROUGH 
THE GREAT EXHIBITION, 1851, 9 REE ’ e ’ 


‘BURLINGTON GARDENS, TO:BOND STREET. 


GROUP OF OLD GEORGIAN SILVER. Utmost Value given for above, either in Cash or Exchange, 


J. ELLETT LAKE & SON, Gold § Silversmiths, 43, High St. EXETER 
PETE AE peel) un ee Miniatures, Enamels, Old China, Old Sheffield Plate, &c. 
HINA, LICENSED YALUERS FOR PROBATE, 


September, r908.—No. Ixxxy. VI 
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17th Century Panelling 
cA - Magnificent - Antique - Room 


The illustration below shows a 
: portion of-a run of VERY FINE 
CARVED OAK PANELLING, dated 1687, which was originally 


“tae 
Ds ee Refectory. lt is now? at Warings’ Antique Galleries, 
: wou € an unique acquisition for a connoisseur of means. 


The panelling (130 ft.) is richly carved and contains oval medallions ot 
saints, separated by pilasters carved as busts ot angels. The noble 
marble chimneypiece is surmounted by a lofty carved over-frame. 
There are two independent (nearly life-size) figures ; also carved columns, 
cornices and panelled doors. With these materials a really superb 
Antique Room could be constructed in a Town or Country Mansion 


Waring & Gillow’s Antique Galleries, 181 Oxford St., W. 


VIL. 
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CONTENTS—continued from Page VI. 


PAGE 

IRISH SIEGE MONEY OF CHARLES I. AND II. (1642-1649). By P. Netson. (With 
twenty illustrations) - - - - - - - - - - - - - a AD 
NOTES. (With ten illustrations) — - - - : - . : - - - - - ay 
NOTES AND QUERIES. (With one illustration) - - : = : - ; : - 565 
CORRESPON DENCE 5 ‘ 2 : P : : : : aan 
HERALDIC CORRESPONDENCE - - - . - - . : 3 - = 05 
IN THE SALE ROOM - . - - - 66 

PLATES 

SALVATOR MUNDI. By Herri MET DE BLES - - - - - : - - Frontispiece 
HORSEMEN AT THE DOOR OF AN INN. By A‘LBert Cuvr - - - - - eA 
“WHILE CELIA FROM THY HAND.” By C. Wuits, after Miss BENNETT - - - 22 
IPOVRIM RAID ON ZN ILA 3y F. C. Lewis, after Str T. LAWRENCE - - - - - 30 
CHANTERS. By J. R. Smiru, after the Rev. W. Peters, R.A. - : : - . - ° 36 
THE FARMER’S DOOR. By B. DuTERRAU, after GEORGE MoRLAND - - - = = Bah 
HENRY WORSTER._ By J. Smit, after T. Murrey - = : - - - - - = 62 


Leather Goods Pee Siveroe tes 
J ef C. VICKERY, 179, 181, 183, Regent Street, W. 


A VISIT OF 
INSPECTION 
:: INVITED :: 


J.C .VICKERY 


No. 235II.—Vickery’s Blue or Green Crushed Morocco Writing Table Set, with charming Hand-tooled Lattice 


September, 1998.—No. Ixxxv. 


Decorations in Gold, £12 I5 0 the set, 
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ROOM 


A LOUIS SEIZE ANTE 
EXECUTED BY WHITE 


ALLOM & Co 
15, GEORGE STREET, HANOVER SQUARE, LONDON 


’ 
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Daily Mail 


IDEAL HOME 
EXHIBITION 


Olympia, Oct. 9 to 24, 1908 


HISTORICAL HOMES. 


In addition to a loan exhibit of great importance, a Special Section 
will be devoted to ** Historical Homes.” 

This unique feature, which is being arranged by The Connoisseur, 
offers antique dealers an exceptional opportunity for displaying 
their wares under ideal conditions. 

For particulars apply: Tue Enpiror, The Connoisseur, 95, Temple 
Chambers, E.€. 


HOME INDUSTRIES. 


ANOTHER feature of the Exhibition will show the most complete 
range of home and cottage industries and handicrafts ever collected 
under one roof. 

Particulars can be obtained from THe SECRETARY, IDEAL Home 
Exnisition, Daily Mail Office, Carmelite Elodsey eG 


ARTS G CRAFTS COMPETITIONS 


ArE being organized in connection with the Exhibition, in which 
93 Gold, Silver, and Bronze Medals, and a number of diplomas, 
will be awarded for Painting, Drawing, Embroidery, Lace-making, 
Wood Carving, Needlework, Crochet Work, Basket Work, &c. 
Particulars on application to THe Secretary, IpeaL Home EXHIBITION, 
Daily Mail Office, Carmelite House, E.C. 


September, 19¢8.—No. lxxxv. 
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@ The LARGEST STOGK of GENUINE ANTIQUES IN LONDON 


Telegrams— 
‘*REQUIRABLE, LONDON.” 


A Twin-back Chippendale Settee A Fins Armchair in Chippendale’s 


£68 French manner $68 


“GHOIGE GHIPPENDALE EXAMPLES FROM OUR STOCK. 


A very rare Chinese lattice-back Chippendale Settee, 
covered in old needlework $85 A French model by Chippendale 58 


GILL & REIGATE] 


73 to 85, OXFORD STREET, LONDON, W. 
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PRESENTA TION PiAsiiaes 


A 2 99 
Annual Subscribers of “ The Connoisseur Magazine 


Annual Subseribers to THE Connoiss—EuR MacaziNnE for twelve months from September or 
October, 1908, will receive as a Presentatior Plate a Photogravure Reproduction of this Picture 


Lady Harriet Clive, by Sir Thos. Lawrence, R.A. 


“t 


saieian tos 


PS peace 
EB 


‘ 
# 
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The Annual Subscription ‘is 12/-, and the Magazine can be obtained from ALL BOOKSELLERS and 
NEWSAGENTS. 

The Bookseller's Receipt must be forwarded to the SUBSCRIPTION DEPARTMENT, 26, BOUVERIE 

STREET, E.C., with the full name and address, when the Plate will be sent. 

Subscribers will kindly NOT FORWARD SUBSCRIPTION RECEIPTS UNTIL THE Ist DECEMBER, 1908, 

when the Plates will be sent out according to priority of application. 


given to Annual Subscribers who pay their subscriptions to an 
When the subscription is paid to a Bookseller a receipt should be obtained and 


ishers, ‘‘ The Connoisseur,” 26, Bouverie Street, E.C, 


The Plates can only be 
Bookstall, or to the Publishers. 
forwarded to the Publ 


Subscribers for the ready bound volumes will also receive the Plate, 


The Subseription Price for the United Kingdom, including postage, is 16/- 
XIV, 


y Bookseller, or at any 
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ALLETT G SON, 


The Octagon, BATH. 


Group of Old Worcester and Chelsea Porcelain, of scale blue, 
apple green, maroon, red scale, and powder blue grounds. 


The specimens of Old China here illustrated form a part of the collection on view and 
for sale at Section 21, FRANCO-BRITISH EXHIBITION, by MALLETT, of Bath. 


OLD OAK PANELLED ROOMS AND 
—— OTHER PANELLING 


Owine to the present Galleries (76, Mortimer Street) not being sufficiently large to display the 

numerous Panelled Rooms effectively, more commodious premises have been taken, the address 

of which will be duly announced when the necessary alterations are completed. It will- then 
be possible to display to much greater advantage the varied and beautiful examples of 


Panelling, Woodwork, Chimney-pieces, Fire Grates, Gc., 
Restorations. in the New Galleries. Interior Decorations. 


BENJAMIN’S Galleries (Old St. George's Hall), 76, Mortimer Street, London, W 


September, 1908.—No. Ixxxv. XVI. 
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DUVEEN 


LONDON PARIS NEW YORK 
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THORNTON-SMITH 


Queen Anne Grandfather Chair and Two Representative Oak Pieces. 


11 & 13, Soho Saq., London, 


September, 1908,—No. Ixxxy, XVIII. 
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RNTON-SMITH 


a ¢ 


Glazed Chippendale Corner Cupboard, £15. Chippendale Bureau Bookcase, £14. 


ILLUSTRATED BOOKLETS ON APPLICATION 


Set of Six Chippendale Chairs, $12 10. Mahogany Dining Table, £7 10. Serpentine Sideboard, £16. 


11 & 13, Soho Sq., London, W. 
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AINDRE & 
OLEIGH JP 


Photo Engravers 


Specialists in. drt Illustration. 


by Modern Hrocesses 
eS ey 


Tne CoLour ILLUSTRATIONS INTHE 
‘CONNOISSEUR’ ARE ENGRAVED 
BY ANDRE & SLEIGH [7D, 


to 


BusHey.nees 


ALSO 
LONDON - GLASGOW 
LIVERPOOL - PARIS 
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ANTIQUE FURNITURE, CHINA, SILVER & WORKS OF ART 


Carved Oak & Wioudae. iron Convent Window, disie 1600, size 3 ft. i 2 ft. 2in. 


W. F. GREENWOOD & SONS, td, 


23 & 24, STONEGATE, YORK. 


BRANCH: 
10, Royal Parade, HARROGATE. Established 1829. 


To H.M. King Edward Vil. 
To H.M. Queen Alexandra. 


Ww. 


B. 70 H.R.H. The Prince of Wales, 
To H.R.H. The Princess of Wales 


By APPOINTMENT. 


EMERSON, 


Jeweller, 


EAST DEREHAM, 


Norfolk. 


Fine Ivory Miniature of Mrs. John Chaworth 
Musters (Byron’s ‘‘Mary’’), the only genuine 
one for sale. Also unique collection of 
Antique Jewels, Silver, China, &c. 


—— A Fine’ Old =] = 


ITALIAN MANTELPIECE 


WHITE MARBLE, 
EXQUISITELY CARVED. 
From a famous old Co. Cork Mansion. 


For sale at 


W. EGAN & SONS ™. 


32, Patrick Street, CORK. 
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BY APPOINTMENT 


MAPLE & Co 


GHOTCEST 


‘SHOEI OCAMKON) © COME: 


— IN THE WORLD —— 


LONDON 


— The ‘Oxford’ — 


Sectional Bookcase 


jE ae only Sectional Bookcase for which the following 
important advantages can be claimed :— 

It is made by skilled English cabinet-makers, 
and is not a cumbersome bookcase suitable only for 
office use. The doors are of polished plate- glass, 
entirely without wood framing; thus the end books are 
not hidden from view, but the entire contents of the 
bookcase are fully displayed. 

It is practically dustproof. There is no waste of space. 

The sections are connected by an extremely simple 
process which makes the bookcase so perfectly rigid 
that it cannot come apart. 

There are no unsightly bands at the ends, nor tongues, 
nor dowels for joining the sections. 

One lock secures all the doors, and the bookcase cannot 
be taken apart (nor can books be removed) when locked. 

§ LoL aD Lolo lo, GED Lele} ©] GD | 

It is impossible to speak too highly of the great superi- 
ority of the ‘‘Oxford’’ Sectional Bookcase over all others, 
and the fact that it is already largely used and highly re- 
commended by members of Universities and others to whom 
the accommodation and care of books are matters of much 
importance, is convincing evidence that the demand for a 
perfect Sectional Bookcase has hitherto been unsupplied. 


Illustrated Booklet will be sent free on appli- 
cation to the Patentees and Manufacturers, 


Wm. BAKER @ Co., sxoav, OXFORD 


ESTABLISHED OVER 100 YEARS. 


Buenos AIRES 


HARRODS 


ANTIQUE GALLERIES 


Of Especial Interest to Collectors. 
SERIES of fine Old Flemish Panels, formerly 
Coffer Frontals and Altar Pieces, carved in high 
relief, several bearing inscriptions, with smaller 
panels of Scrolls, Cherub-heads, and Terminal Figures, 
mounted in Polished Oak, 73 ft.0 ins. long, 4 ft. 6 ins. 
high, formerly fitted in the Dining Room of the late 
Lord Justice Davey’s residence at Haslemere, 


Catalogue of Antiques, post free. 
HARRODS LTD., Brompton Road, S.W., 
RICHARD BURBIDGE, Managing Director. 
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Expert China Restoring 


CASMENTIUM is undoubtedly the finest material ever discovered for perfect China Restoring, and the Manufacturers, 
to prove its worth, will restore, for readers of ‘‘ The Connoisseur,’’ pieces of valuable china at a most moderate cost. 
A selected staff of restorers is maintained under the supervision of an efficient artist, and all restoring is done in the 
finest possible manner. The Company makes a feature of re-making lost parts, handles, spouts, knobs, etc., and this, 
combined with the extremely skilful way in which all patterns, colourings, and age-effects are imitated, render it almost 
impossible to discover the fractures, whilst the repaired article will ‘‘ ring’’ as truly as though it had never been broken, 
and can be washed and handled quite freely. Above all, the repairs are guaranteed not to change colour with time 


Revaischoes THE CAEMENTIUM (PARENT) CO., LTD. (tace74.37) 


be sent to ... 


WORKS: 31-R, TANNER STREET, BERMONDSEY, LONDON, S.E. 


FW. PHILLIPS | FENTON & SONS, 


11, New Oxford Street, 
The Manor House, LONDON : ies 


H ITCH I N, Herts. (ESTABLISHED 1880), 
AVE a Large Collection of 


THE collection of Arms and Otp Encuis & Formicn 
Armour at the Manor House 


is of great interest, and it includes Arms $ Armour 
? 


pieces of exceptional rarity suit- 


able for the advanced collector Antique China, Furniture, 
as well as the less expensive ex- Metal-Work, Carved Oak, 
amples suitable for the beginner. Curiosities and Antiquities 


of all kinds. 
Catalogue of the Collections with Near Mudie’s Lib 
100 illustrations, post free 6d. I I, New Oxford Street he Bidtisl Mesccan oa 


Telegraphic Address: ‘‘ NULLIFIED, Lonpon.”’ Telephone 4424 GERRARD. 


«Ss * GLENDINING & Co. LTD. 
Ger PE 7, Argyll St., Oxford Circus, London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. a Valuations for probate or insurance. 


WRIGHT & VAN VEEN & CO. 
HUNTER Damrak90 Amsterdam 


ALitique 2 2 
= = Dealers 


Rare Stock of 
ANTIQUE & 
MODERN 
JAPANESE 
CURIOS 


Export of 
Dutch 
Curios 


ARTHUR ST., 
BELFAST Modern Bronze Group, length 4 ft. height 3 ft 


Genuine Antique Tallboys, Price £250. F.O.B. Amsterdam. 
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“Perpetua’™ 
bed Ud 

Firegrate. 
The problem of “How to Heat the 
Home” effectively and economically 
has been solved in Carron Company’s 
latest firegrate, the “Perpetua.” The 
scientific formation of fire adopted 
in this firegrate has been found 
from experience to ensure complete 
combustion, and the entire absence 
of front bars allows the heat to 
radiate throughout the room. These 
firegrates possess every possible 
feature desirable and essential to 
firegrate construction, and combine 
distinction in design with thorough 
efficiency. 


Sold by all Ironmongers 
and Hardware Merchants. 


AAA ARARARARAAIAARRARAARRARARAAAARABARAAARARARAARAAAAIAAAAARAINS 


Made in a large variety of artistic designs. 
Write for No. 21 Firegrate Catalogue to 


CARRON ComPANY 


ROYAL CHARTER W779 


CARRON, Stirlingshire. 


AAAAARAARARBRABBABRAAARAAAAARAA 


TAMANANAAARARARARARAR 


SWF WW PAW ae Af a WW PA ERTL 


Invite an inspection of a very fine and unique 
collection of Modern and Antique Art Curios 
from China and Japan, now on view in 
Show Rooms specially reserved for them. 


The Company’s Collection of carved ivory Figures 
and Groups is the finest in London, and will be 
found of great interest to Connoisseurs and Art 
Collectors. A visit of inspection particularly 
invited, without importunity to purchase. 


THE ALEXANDER CLARK 


Manufacturing Company, 
125 & 126, FENCHURCH STREET, LONDON, E.C. 
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ARPER 


ASHFORD, 
Kent, 


Has the Largest 
Stock in the 
South of England 
33 Of «6 


Jacobean, 
Queen Anne, 
Chippendale, 
& Sheraton 
Furniture. 


Carved Oak and Ebony 
Table Cloth or Linen Press. 


Price, £5 10 O 


QUAINT ELIZABETHAN RESIDENCE 


(Thatched), 


in first-class order, standing in an acre of delight- 
ful old grounds in a picturesque part of N. Devon; 
near church and post; 2 miles from Eggesford 
station. 3 or 4 Reception (one an old Banqueting 
Hall with Minstrels’ Gallery) and 7 Bedrooms, 
Stabling, etc. Price, $1,300. Farm and mile 
of Trout Fishing in same parish, $1,550. 


VILLAR &G Co., Estate Agents, TAUNTON. 


RARE OLD SCOTCH WEAPONS, Gc. 


MUIRHEAD MOFFAT & CO., 


134-138, DOUGLAS STREET, GLASGOW. 


E. BISCHOFF, Peking & London 


Importer of Chinese Curios, Bronzes, Carpets, Pictures, etc. 
—— large stock of only Genuine Objects on view —— 


19, Mortimer Street (nr. Berners St.) , W. 


— WHOLESALE —— 


; 
COLLECTORS of Old English Furniture should send to A. W. LITTLE, 
Narrow Wine Street, Bristol, the Old English Furniture Specialist, for 
photographs of fine pieces in stock at moderate prices. 


No Restorations. 


Il goods sold in Original State. 
Rare Pieces supplied. ¥ 


State wants. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 

THE DEPOT OF ANTIQUITIES.—A choice selection of ancient Fob Seals, Rings 

Krooches, Silver Goods, etc, (Established upwards of a Century.) re 

WILLIAM KAYE, Art Jeweller, 19, Scot Lane, DONCASTER. 
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“The Old Curiosity Shop” 


33 Cranbourn Street 


LONDON, W.C. 
Opposite Leicester Square Tube 
Station 


NOW ON VIEW: 
A Fine Suit of Armour 


Collections of Savage Weapons 
Prehistoric Implements 
Coins, War Medals 


Pottery & China, &c. 


Genuine Chippendale Settee, 


6 ft., finely carved cabriole legs, original condition. 
Also 
Fine Collection of Whieldon Ware 


and 


Old Wineglasses. 


Photos sent. 


The Spinning Wheel 


FARNHAM, 


SURREY. 


i TD: 
AY 
Telephone 


Station Buildings, ve, 
181, Earls Court Rd., S.w. 


A LARGE SELECTION OF 


Antique Furniture 


AT COMMERCIAL PRICES. 


ROOM Comeceriay Fuamicieo ——— 7 
ae IQUARY 3 ancuees 
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Current Catalogues of 
Fine and Rare 


Prints, Books, Autographs 


GRATIS AND POST FREE. 


CUSTOMERS’ ‘ DESIDERATA”- 
SEARCHED FOR AND REPORTED 


Accs BROTHERS ::: 


Dealers in Fine and Rare Prints, Books, and Autographs, 


109, STRAND, LONDON, W.C. 


ARE DESIROUS OF PURCHASING 
PRINTS AND DECORATIVE ENGRAVINGS (Chiefly by principal English and 


FREE OF CHARGE. iy French Artists of Eighteenth Century), 
DE ETCHINGS (Durer to Seymour Haden and Cameron). 


Correspondence invited with all parts 
of the World. 


MAGGS BROS. 
109, Strand, London, W.C., 
England. 


ANCIENT AND MODERN DRAWINGS. 
BOOKS (incunabula. 


Books with coloured plates. ist editions. Presentation copies. Americana, etc., etc.) 


AUTOGRAPH LETTERS, ORIGINAL MSS., etc. 
ALL REPORTS OF ITEMS FOR SALE RECEIVE IMMEDIATE ATTENTION. 
ALL PRINTS, ETCHINGS, ETC., MUST BE GENUINE ORIGINALS. 


Illuminated Missals. Old Plays. Fine Bindings. Sporting Books. 


Collections of Prints, Libraries, etc., viewed and valued. 


[Ne OEE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


IRISH RELICS WANTED 


WV eet the Test Belt-plates, Badges, Medals, Drums, and Flags 


of the Irish Volunteers and Yeomanry, 1780-1820; Wedgwood 
4 ¥ sand _ Liverpool Jugs with Volunteer, Orange, or Masonic 
inscriptions; Early Engravings of Belfast, and any articles of historical 
interest connected with Belfast and Ulster. Prices and full particulars to 


SINCLAIR’S ANTIQUE GALLERY, 18, Castle Lane, BELFAST 


W. J. MCCOY & SONS, Ltd., BELFAST, 
m% Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND. 


BOOKS —Burke’s Peerage, 1907, 42/- for 24/-; Farmer & Henley’s Slang 
= s © Dictionary, 7/6; Who’s Who, 1607, 2 vols., 11/- for 5/-; Lady 
Nilke’s French Engravers and Draughtsmen of the 18th century, 28/- for 14/-; 
Harmsworth’s Encyclopedia, 1o vols., 56/- for 20/-; Harmsworth’s Self-Educator, 
8 vols., 30/-; Balzac’s Droll Stories, illustrated by Doré, 12/6; Binn's First Century 
English Porcelain, 42/- for 25/-; Sporting Books, Rare Books, First Editions, &c., 
100,000 in stock, 1 can supply anything. Please state wants. 

List Free. BAKER’S GREAT BOOK SHOP, 
14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham. 
Established 1845. Telegrams: ‘‘ Bibliopole, Birmingham. 


HILL & SONS, 
Antique Furniture, WIDE BARGATE, 
China, Pictures, &c. ha BOSTON, Lincs. 


m= Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd.,BRADFORD ag 


SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS. 


WRITE FOR CATALOGUE. 


MATTHEWS & BROOKE, Market St., BRADFORD. 


YE LOVERS OF ANTIQUES. 


W. A. TOWNSEND, 


Dealer in 


GENUINE ANTIQUES, 
SHAKSPEARE HOUSE, BROMSGROVE. 


THE OLD WAREHOUSE, 
7a, High Street, DORKING 


Antique Furniture -¢ Oddes and Endes 


A quaint old building and quaint contents 
W. LATTER) 3: i: 3 933) (DORKING 


Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 


J. BURGESS HILL (Son of the late JAMES HILL), 
Collector of Antiques, 7 & 8, Bachelor’s Walk, DUBLIN. 


VISITORS TO EDINBURGH 
should take the opportunity of inspecting the magnificent Showrooms of 


T. SMITH & SONS,— ———3- 
Goldsmiths to B.M. the King, 47, George Street. 


ARMOUR AND WEAPONS from 1450. State wants. 
c. J. FLATMAN, 117, South Street, EASTBOURNE. 


One Eight-day Ting Tang Clock in Carved Oak Frame; Three Barrel- 
Fronted Chests of Drawers, genuine; One old Armada Steel Chest, 
on Oak Stand. 

WILLIAM HARVEY, Dealer in Antique Furniture, 

13, Antigua Street, EDINBURGH. 


Old NanKin and Delft Plates, Dishes, and 
Beakers; also quantity of Genuine Old Oak 


Furniture, at low prices to clear. 


PARKHURST, 
79, HIGH STREET, EAST GRINSTEAD. 


Adjoining Old Sackville College, main Eastbourne Road. 
And at HAYWARDS HEATH. Only two addresses. 


FOUNTAINE BRODIE “THE NEUK,” 26, PORTUGAL STREET, LINCOLN’S 
E. ie y INN FIELDS, LONDON, and 288, RENFREW STREET, 
CHARING CROSS, GLASGOW.—Collector of Antique Furniture, China, Silver, Sheffield 
Plate, Pewter, Brass, Jewellery, and Lace. Specialities :—Small size Oak Queen Anne 
Settle.and pair of “winged” Gak Chairs: Jacobean Dressers, Cabinet, and large Chest 
of Drawers; Hall Wardrobes; Set of fine Queen Anne Chairs; Oak and Mahogany 
Bureaux and China Cupboards; Tables of Jacobean, Queen Anne, Chippendale, and 
Sheraton periods; Display Tables; Cellarettes; Oak Dower Chests; and Meal ** Arks. 


a ce 
Old Sheffield Plate and Antique Silver. 
Wanted to purchase any quantity of the above with good date maiks, 

also Old English Wine Glasses. 
ARTHUR J. BROWN, I7, Oxford St., HARROGATE. 


. . Old Sideboards, Settees, Chair-, Bureaux, 
Genuine Antiques. Corner Cupboards, Grandfather and Bracket 
Clocks, Uld Prints, Old China, Silver and Sheffield Plate, Pewter, Sun Dials, and 
Second-hand Highland and Scotch Books. 2 : 

Specialities — Georgian Scotch-Mahogany Sideboard, finely carved with 
figure groups, Spinning Wheels, Highland Curios, and Jacobite Relics, 


F. MACIVER, 10, Church Street, INVERNESS. 
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A List of the Principal Subjects dealt with in “The Connoisseur’ 
giving the number of the Magazine in which the Articles have 
appeared from the commencement to September, 1908, Nos. 1 to 85 


All the numbers can be obtained from any Bookseller or Newsagent or the Publishers, 2, Carmelite 
House, E.C., with the exception of Nos. 41, 48, 49, 52, and 56, which are at present out of print, 


ARCHITECTURE. No. 
Art of Decoration as applied to Architecture .. . 45 and 47 

ARMOUR. 
Barry’s, Mr. Edward, Collection 46 ae ie 5 +» 42 
Heard Roy al Armoury .. c Rte ie fe He oe ue 
National Gallery Collection ae be ne oe 12 
Schloss Ambras Collection.. So a ite . 30 and 31 
Withall’s, Mr. W., Collection .. vs ae ae ae Se ete) 


Wallace Collection .. . 80 and 81 


AUTOGRAPHS _.. es ae on ae a 0 a oe 
BOOK PLATES. 
The Collecting of .. oo 5d we ie oh 4 ne 1008 
The Cult of .. ot és ay i ao sis 58 er sey) 
Marshall's, Mr. Julian, Collection oe ie a0 auc se LO) 
BOOKS. 
Advice to Collectors ie ae tre ie as 50 a 16 
Bodleian Library, The ae : es Bp ce fo .. 13 
Book Collections, Some Famous ae es Pe oe Bs, on 
Ceramic Book Collection, A 5a Bei oe ae . 23 and 24 
Fine Book-bindings .. pe ae fc si 40 “3 -» 82 
Grolier Library, The ee oo st ae da re aes 
Heraldic Book Collecting .. 68 


Heraldry and Autographs ; The Stammbuch, < or Album Amicorum 76 
Library in Miniature . 12 and 15 


Miniature Books of 16th and 17th Centuries Bi bE = 12 
Shelley's Works a0 sie DA | 84 and 85 
Thackeray, Some first Editions of ae Ae =e #2000 


Type Faces (old) and those who Cut Them .. on oe -. 64 


BRASS AND BRONZE. 


Bells, Bronze, etc. - 17 and 35 


Brass, Old Flemish and Dutch .. oi an Ae 0 Boe 482, 
Bronze Bulls .. sa ie ee 20 ns sn 70 
Club Pole-Heads in Somerset on Ks ve Bo AD ah, (68 
Fire-dogs a - 75 and 76 


COINS AND MEDALS. 
Ancient Coins as Aids to History 


2 
Early English and Scottish Coins ‘ 38 
Italian Coins. The Gnecchi Collection 8 
Italy’s, King of, Coffection oe 2a 
Papal Coins .. 5 5 and 25 
War Medals .. 5 


ENGRAVINGS, PRINTS, ETCHINGS. 


Butts, Mr., The Friend and Patron of Blake a Bes Sot hs 
Cheylesmore’ s, Lord, Collection . 
Colour Prints .. : 


cee: 
1 and 52 
Constable Prints 


Cousins, Samuel... 5 ae a5 ee ee et ces tet 
Cromwell in Caricature .. Be Bo ae bs oe va OO 


Cruikshank Collector, A Great . 62 and 63 
Dickinson, Wm., and His Work ate we es 82) 
Dighton, Robert and Richard, Portrait Etchers es a =. 50 
Downman, The Famous Series or 


58 . 38 and 39 
English Engraved Portraits, 17th Century & ea oe sa) 
Etchings an Sir Charles Holroyd ob op Ke 55 seh 
Green, Valentine, and His Work we a nf a «3s 76 
Humorous Mezzotints 9 si ot a es a IL OO! 
Jones, John, and His Work a es oe eis fe -. 80 
Lithographs, Early English -. 79 and 80 
Mantegna, Andrea, Engravings by 45 He ae +. 56 and 62 
McArdell, James, ‘and His Work BS ea ae ae Some vAS 
Medici Prints, The .. ae Pi ae a s3 68 
Meéryon Ss nA ki o8 se 5S ae 6 os 17 
Motor Prints .. aS Be as ae ae an 48 
Rembrandt's Etchings se . 20 and 26 
Rowlandson, Thos., Prints by .. -. Sand 30 
Ryland’s, Wm Wynne, Engravings - 49 and 52 
Smith, John R., and His Work ns is as 75 
Strange’ s, Sir Robert, Engravings 3 es See 7 43 
Ward, James and William, and Their Work. at a eh 
Watson, James and Caroline, and Their Work .. sc acs eo 

FANS. 

Collection of Miss Moss... ae ~ me ao a coe?! 
Collection of Queen Margherita .. aa ae ae on ee 
Fans i 


x 2 and 25 
Louis XIV., <Va and “XVI. Periods ee? 
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FURNITURE. 
Adam Mantelpieces and Tables .. 
Adam, The Brothers 
Art of Decoration as applied to Furniture 
Chippendale, Thomas 


No. 
6& 


. 33, 34, 36 and 38 
As 47 and 57 
17, 23, 24, 25, 26, 27, 28 and 23 


Chippendale and Sheraton.. i 9 
Directoire and the First Empire oe 57 
Elizabethan > 66 
English Furniture, Old .. ne = aye a om a 
French .. ste 37, 39, 41, 43, 44, 46, 48, 50, 55, 56 and 57 
Hepplewhite .. 40, 42 and 44 
Huntington’s, Mrs. Collis P, Collection at New York 77 
Italian of the 16th Century . 64 
Jacobean 13 
Loan Collection at Franco-British Exhibition Be 84 
Louis XVI. Period .. o >» a a Ae 52, 55 and 56 
Mahogany : a A ae Me Ys Se Sis oa © BS 
Oak Furniture + a 65, 76 and 81 
Satinwood at South Kensington Museum a : 72 
Sheraton ae os 2 Ss 47, 49, 51 and 53 
Straw Marquetry 5 - 85 
Walnut . &3 
GLASS. 


Bohemian Glass, Old : 

English Wine, etc., Glasses, 17th and 18th Centuries 
Glass Paintings and their Designers .. Be a 
German Glass Vessels zs 

Uxburgh Glasses, The 

Venetian Glass, Old 


GOLD, SILVER, AND PLATED WARE. 


Bath Corporation Plate 
Buckinghamshire Plate 
Caddy Spoons, Silver 
Cambridge Colleges, Plate at the 
Chester Corporation Plate 
English Gold Plate, Old .. ¢ ae 
English Lustre Ware, Copper, Silver, and Gold .. 
German Silver-Gilt Plate, Collection of Lord Annesley as 
Gold and Silver Plate in the Pitti Palace, the Collection of the 
Prince-Archbishop of Salzburg... 
Hall-Marks on Old English, Irish, and Scottish Silver 


Hispano-Mauro Lustre Ware at Warwick Castle . 


- 57 and 72 


8, 12, att 24, 27 and 62 


4G, 43 and 45 
15, 33 and 35 


“1, 26 and 31 
H.I.M. The German Emperor's Collection of Silver Plate 51 and 54 


71 


58 
69 


55 
Liskeard Corporation Plate oe 61 
London, A, Silversmith of the 18th Century 74 
Norwich Corporation Plate : 67 
Nutmeg Graters or Silver Spice "Boxes 75 
Sheffield Plate 1 
Silver belonging to the Innholders Company and the W. orshipful 
Company of Skinners . 4,19 and 21 
Silver Plate in the Irish Histor ical Loan Collection at Dublin 
Exhibition 76 
Silver Plate of Jesus College, Oxford.. 81 
Winchester Corporation Plate : 78 
HERALDIC. : 
Arm Plates of the City Companies 22 


IRON AND METAL WORK. 


Art of the Locksmith 
Bell Metal Mortars. . 


- 26 and 28 


= G0) 
Cowper-Coles Art Metal Inlay V Work . Se) 
Craft of the Ironsmith . aA es) be 
Door Knockers, Old a2 164 
Fire-dogs 5 75 and 76 
Fire Marks and Fire Plates 35.) 
Hand-bells 75 
Japanese Sword Ornaments 31 
Peruzzi’s, Duke of, Collection of Wrought Tronw ork 54 
Spanish Ironwork of the ee pees 3 69 
Wrought Ironwork .. 5 69 

IVORY. 

Dieppe Ivories, Old.. 83 


Voyez, John, and His Work 


By 19 and 34 


JEWELLERY. 
Craft Masonic Jewels - 15 and 16 
Diamonds : sis raueG 
Earrings and BarPendante Antique oe 64 
Gems, Intaglios, etc. i 1 
Gems and Jewels at | Windsor Castle So HI, 18 and 20 
Paste; Old =; sts oe > alk 
Pearls on ais 33 17 
Rings, Types of: Memorial, Ecclesiastical and Wedding.. 75 
Women’s Antique Ornaments 5a 5 se 80 


Continued on next page. 
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PRINCIPAL SUBJECTS DEALT WITH IN “THE CONNOISSEUR” 


LACE, \EMBROIDERY, AND NEEDLEWORK. 


Alengon and Argentan 
Brussels 


No. 


4, AS a 55, 56, 58 and £9 


Buckinghamshire Lace He 
ae Various ‘ Be 50 is 36 

utwork (Reticilla) and Punto in Aria i in 
English Needlepoint. . ¥: Some Se 3 
English Pillow ; :, 80 and 82 
Eee Samplers... , 

old and Silver Lace - 
Honiton Lace. . fe ale as r 
ie uae Pillow Lace .. so 8) 

acemaking in Spain and ’Portug sal ». 28 an 
Lace, Old, and How to Collect = Me = 
Limerick or Tambour a Bw 
Mechlin and Antwerp 74 
Milanese Lace £ 61 
Needlework Pictures 3, 58 and 67 
Portuguese Silver-Gilt Embroidery, Old an ae (ee) 
Ruts: |<. 23 
Spanish Lace .. As 57 
Valenciennes Lace .. -. 60 an 
Vandyke Period a 5 


Venetian Needlepoint 


MINIATURES. 


Bristol’s, Marquis of, Collection. 5 
Buccleuch’ s, The Duke of, Collection.. 
Cooper, Samuel, Miniaturist ; oo 
Cosway and the 18th Century Miniaturists ae 
Eyes, Miniature Paintings of 
French, 18th Century 

Morgan's, Mr. Pierpont, Collection 


43, 47 and 48 


64, 65, 67, 69, 70 and 72 


Usher’s, Mr. Ward, Collection 19 
MUSICAL INSTRUMENTS. 
Lute, The . 32 and 33 
Violins .. 2, 10 and 76 
Viols . 39 and 50 
PAINTERS AND PAINTINGS. 
Abington, Frances .. 67 
Ariosto, Early Portraits oF 45 
Barker, Robert ie - 80) 
Barker, Thomas, of Bath- g : 38, 40 and 42 
Belleroche, Albert, A Master of Lithography Ss so 8h) 
Belvoir Castle, Collection at ‘ 22, 23 and 25 
Benwell, J. Hodges, and His Work 20 
Boucher, The Art of ut 30 
Boudin 54 
Bridgewater House, ‘Collection at an 21 
Bristol’s, Marquis of, Collection . 57 and 58 
Brownlow’s, Earl, Collection at Ashridge Parts 50 50 ees 
Bunbury, Henry, Caricaturist no ee - 22 and 23 
Cattaneo Van Dycks, The .. 69 and 71 


Chinese and Japanese, Mr. Arthur Morrison’: s Collection 74 and 75 


Conder, C., The Art of 32 
Correggio’s Masterpieces .. ay] 
Crome, A Grzat Painter- Etcher . 29 
Cuyp, A., Works of 20 
Debucourt, Works of 14 
Durer, Albrecht A ae os 18 
Fife’s, Duke of, Collection ‘at Duff House .. 37 and 38 
Fragonard ‘ 5 os 45 
Garrick, David, Portraits of os .. 44 
Gilbey’s, Sir Walter, Collection at Cambridge House .. 26 and 27 
Gilpin, Sawrey, Animal Painter ° c 30 
Goya, Works of i le 5 and 14 
Hamilton, Hugh Douglas, “Pastel Drawings ‘by 55 17 
Hermitage Palace, St, Petersburg, Collection at .. 33, 40 and Cy 
Holbein, Hans, Two New Portraits ” 

Huntington’s, Mrs. Collis P., Collection at New York e 


Johnson’s, Mr. John G., Collection of Pictures in Philadelphia 
81, 83 and pe 


Landscape in England 

L’Isle and Dudley’s, Lord de, Collection 
Luini’s Frescoes : 

Mabuse Portraits of Carondelet 

Masaccio 0%) 
Morgan, Mr. ip Pierpont, “Collection .. 
Morland, George, Works of  . at 

New Dublin Gallery of Modern Art 

New Leaves in Turner’s Life 

Old Time Sporting Subjects é of 
Picture Collecting as an Investment .. 
Playing Cards in the Middle Ages 

Playing Cards in the 17th Century 
Roettiers, J. C., Works of 

Samuel, John, Bequest to the National Gallery 
Seymour, Jas., Animal Painter . 
Shakespeare Marriage Picture, The 
Silhouettes. obs eng 
Singh’s, Prince Frederick Duleep, Collection 
Stubbs, George, Life and Works of aa 
Thackeray and His Drawings .. 
Thompson’s, Mr. Pyke, Collection in Cardiff 
Vandyke and His Portraits 

Velasquez’s Works at the Museo del Peados Madrid 
Watteau, The Art of 


Westminster’s, Duke of, Collection at ‘Grosvenor "House 


Wooton, J., Animal Painter -- 6 BS 


:. 59 and ap 

eg ey send) 
62, 63, 66 and 68 
. 14, 16, 35 and 36 
80 


“! 83 and 84 


65 
Zp 


"58, 61, 62 and 64 
ee ae 30 and 34 


26 


** 68 and 69 
30 


57 
49 


** 10 and 30 
.. 29 and 31 
.. 36 and 39 
3 PO 


20 
11 

4 
30 


—continued. 

PEWTER. No 
Cleaning and Renovating Old 15 
Enelish, Ag Collection of 22, 

orms of Pewter Ware he ; 
Pewter Forgeries - 28nd = 
Scottish Pewterers .. +, 18 and 20 

POTTERY, PORCELAIN, AND CHINA. 

Adams Ware, 18th Seuiueys 34 
Armorial China ne 4 Heres 
Astbury Ware.. : 32 
Billingsley and Pardoe at Nantgarw N36 
Bow, Chelsea and Derby Bigures) 24 
Brislington Lustre Ware .. a ~ 82 
Bristol Biscuit Plaques ; 23 and 40 
Chelsea China. eae nuts) 
Chérémeéteff Sévr es Porcelain : 60 
Chinese Porcelain, Mr. Deeming Jarves’ Collection 0 Bo kl 
Chinese Porcelain in India . 63 and 65 
Chinese Porcelain, The Garland Collection ae ce all 
Copenhagen Porcelain, Old 50 and 51 
Crouch Ware .. oy au 50 and 52 
Decorative Value of Old China sf 5 oy 
Delft Dishes and the Frohne Collection .. 1 and 12 
Delft, Old Welsh Es 6 68 
Delft Snuff Jars 52 
Derby China, Old. 39 
Dickens Collection of Porcelain, The 61 
Doccia Porcelain 75 
Dresden Harlequin Figures 84 
Eggshell Porcelain .. ts 41 
Eighteenth Century Fine Stoneware .. 78 
English Pottery, Old 6 30 41 
English Toilet Ware, Old . 65 
Falkner-Sidebotham, Collection of # English Pottery | Figures 68 
Greek Vases .. 8 
Italian Majolica ; 79 
Kidd’s, Mr. E. M., Collection 30 
Leeds Ware, Old . 37 and 38 
Littler, Wm., and Longton Haile 55 

70 


Lowesby and its Pottery .. 
Lowestoft Ware 40 
Lustre Ware .. 


“13, 20, 26, $2, 33 and 62 
15, 25, 33, 35 and 55 


Mansion House Dwarfs at Brambridge ‘Park 59 
Marks on Pottery and Porcelain. . ; 60 ey 
Marseilles Ware, Old O08 | 25 and 26 
Medizeval Tiles, English 36 ae 3: me od Beno: 
Ming Porcelain, Some Old .. 68 and 69 
Oriental Porcelain at the Indian Society of ‘Oriental Art 76 
Peruvian Pottery nD be an se land 3 
Pharmacy Jars . 80 
Pipes, Old English .. - 61 
Pre-Wedgwood, The Solon Collection of 4 and 6 
Resist Silver Lustre 6 a hs 
Rhenish Stoneware Potteries 39 
Saltglaze Ware 06 18, 29 and 64 
Sévres Porcelain, Mr. J. Gl Joicey’s Collection . 43 
Speaking Pottery of France or Faience Eee ; .. 45 
Staffordshire Figures : a8 55 a) *, 29 and 38 
Stone Vases of Ancient Egypt a ee LS 
Sunderland Mugs 34 
Toby Jugs 6 aye je ol 
Wedgwood, Collection at Nottingham. Castle Museum .. 28 and 30 
Wedgwood, Collection in the Bury Art Gallery 21 
Wedgwood, Collection of Lord Tweedmouth 59 
Wedgwood, Collection of Mr. H. i xe aa. 
Wedgwood, Sundries .. 77 and Ag 
Welsh (Old) Loughor Delft A 

Wesley (John) Busts 6r 3 
Whieldon, Thomas, the Staffordshire Potter FI . 51 and 55 
Worcester, Early, in the Collection of C. Dyson Perrin Be 4 
Zurich Porcelain a : . 67 

SCULPTURE AND WOOD CARVING. 
Aberdeen Sculpture Gallery 42 
Antique Cast Collection, An 62 
Ecclesiastical Carvings in the ‘ Cathedral of the Peak, Hy * Tides- itp 
well 3 

Greek Sculpture, Collection of Dr. + Philip Nelson - 13 
Jade =. 

Sculpture in Wood.. ae 22 
Stalls in Ulm Minster Church ee 56 
Waxes, Jewelled, etc. 31 
Wax, Modelling Portrait Medallions in 27 

TAPESTRY. 

Goya Tapestries, The : 97 
Madrid Royal Tapestries .. 19 
Raphael’s Tapestries at the Vatican u 


Tapestries at Hatfield Huse 

Tapestry; Its Origin an ses .- 3 
mTapectgles, 15th Century, at Hardwicke Hall.. 
Tapestries at Burley-on- -the-Hill 2 us 
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The Connotsseur 


WALTER LONG, Restorer, 
48, The Avenue, Southampton 


PAINTINGS, ENGRAVINGS, &c., 
CLEANED and RESTORED 


Mr. Long has had great experience 
in restoring ‘‘Old Masters,’’ some 
of the finest paintings in London 
having been restored by him. 
Testimonials sent. 
GENUINE OLD PRINTS, PAINTINGS, AND ANTIQUES. 


Fine Circular Mahogany Table, making three sizes, £12. Very fine 
Hepplewhite Egg Cabinet, £II 17s. 6d. Old Spinet converted into 
Writing Table, 6 guineas. Grandfather Clocks, going order, £3 I0s.; 
Ditto, LI 10s. Cromwell Table, £I 7s. 6d. 


H. R. BULLEN, 27, 52, 37, & 39, Elm Hill, NORWICH. 


Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, etc. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 


CHINA, BOOKS, PRINTS, PEWTER, GLASS. 
YE BRIC-A-BRAC 


Opposite Museum 


4, BLAGRAVE STREET, READING 
OLIVER BAKER, 


Opposite the Post Office, 


STRATFORD - ON - AVON. 


Set of eight Claw and Ball Chairs; three Grandfather Clocks; two 
Bracket Clocks; set of four fine old Coloured Sporting Prints; large 
Chippendale break front Bookcase; lot of Sheffield Plated Goods; large 
quantity of Worcester and other China. TRADE SUPPLIED. 


FRANKS, :: ST. NEOTS and BEDFORD. 
The Clock Tower, 


SOUTHSEA. iT h 
& rn e S t S m ; Soe eacr 


Antique Furniture 
Wanted.—Seaman’s Cutlass, date about 1800. 


in South of England. 
G. O. HUGHES, 
* and_other antiques send their wants to 
2a, The Pantiles, G. o; HUGHES: as he has special facilities 
for obtaining these goods. Pricesare strictl 
TUNBRIDGE WELLS. moderate, Also buyer of above goods, / 


For really old and unfaked 
ENGLISH FURNITURE and 
ANCIENT DOMESTIC OBJECTS. 


Will Collectors, Connoisseurs, and others 
requiring fine pieces of 


urniture, Plate, China, 


V. RAMIN, I7, Rue Hoche, VERSAILLES, France. 


Collection of old Miniatures of the 18th Century, Empire, 
and 1830 periods. Curiosities. Insfection invited. 


ANTIQUE FURNITURE 
Go GIOW RAVER Gos son oe 
88, Bridge St., WARRINGTON O° Ook chests, Tables, ae. 


a 
ic} 
z 

. 
ag 
F-[o) 
4 
= 
Ll 
(J 


~ 
‘3 
toot 
<2 
on I 
q 
ca 
| 
q 
n 
i 
i> 
= 
% 
a 


Apply for 
English 

Price List 
No. 17. 


Lto 
ETRURIA, 
Manufacturers of 
Shepherd’s Bush, London. 
Underglaze & Enamel Colours. Gold Preparations. 
Lead & Leadless Glazes. 
PREPARED ENAMELS FOR IRON, 
ARTISTS & TECHNICAL 
SCHOOLS SUPPLIED. 
CERAMIC 
» MODELLING CLAY. 


WENGERS 


COPPER & JEWELLERY. 


FRANCO 
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STAND 76. Palace of Decorative Arts 


September, 1908.— No. Ixxxy, 


BEMROSE’S| 


Art Calendars 
——-FOR 1909 — 


A beautiful series of Pictures 
artistically mounted; especially 
suitable for High-Class Trade 


Houses 


PRICE LISTS AND SPECIMENS ON APPLICATION TO 


Bemrose & Sons Ltd., 


MIDLAND PLACE, DERBY, 


——- or ——_——_— 


4 SNOW HILL, LONDON, E.C. 


| AMERICAN LINE | 


Southampton—Cherbourg—New York Service. 
i UNITED STATES MAIL STEAMERS,., 


The well-known Express Twin-screw Steamers, ** ST. PAUL,” 
“ST. LOUIS,” “NEW YORK” and * PHILADELPHIA,” leave 
Southampton for New York every Saturday at noon, calling at Cherbourg, 
and are celebrated for the regularity of their Passages, usually made in six 
and a half.to seven days from port to port, 

Special Trains leave Waterloo Station at 8.30 a.m. for Second and 
Third Class, and 10 a.m, for First Class Passengers, conveying them and 
their baggage alongside the steamers in the Empress Dock, 

FIRST CLASS.—The Saloons and State Rooms are amidships, 
Ladies’ and Gentlemen’s Sitting and Smoke Rooms, Pianos, Libraries, 
Barber’s Shop, Bath Rooms, etc., provided, 

Special attention is paid to ventilation. 

SECOND CLASS,.—The accommodation is of a very high description, 
and a liberal table provided, 

Excellent accommodation is provided for THIRD CLASS Passengers. 
Dining Rooms and small Cabins provided for families with children and 
others travelling alone, 

Passengers booked to and from every station in the United States and 
Canada, and via San Francisco and via Vancouver, to Australia, New 
Zealand, China and Japan, at specially reduced rates, 

The Steamers are fitted with the Marconi Wireless Telegraph, 


Apply, in New York, to the AMERICAN LINE, 9 Broadway; 
In Paris, NICHOLAS MARTIN, 9 Rue Scritetortor 


@ 
° 27 § 29 James Street, LIVERPOOL. 
American 38 HE sah Street, LONDON. 
Line 1 Cockspur Street, LONDON. 
) Canute Road, SOUTHAMPTON. 
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The Connotsseur 


NOW READY. 


IRemorial - Rinas 


A CATALOGUE OF 


ENGLISH MOURNING RINGS 


IN THE POSSESSION OF 


FREDERICK ARTHUR CRISP. 


MEMORIAL RINGS is a descriptive Catalogue of over One 
Thousand Rings, commemorating English men and women cf 
all classes of society, for the most part belonging to the 18th century. 
All the Rings bear inscriptions which are given verbatim; and 
the notes include Abstracts from Registers of Burial, Monu- 
mental Inscriptions, Abstracts of Wills, and brief Biographical 
Memoirs. The arrangement is chronological, showing the 
changes in the prevailing form of Mourning Ring, but a list of 
Rings in alphabetical order is also given, and the volume is 
fully indexed. 


373 pp. Royal 4to. One hundred and fifty copies only 

~ printed on best Dutch hand-made paper, each 
copy being numbered and signed; bound in 
three-quarter vellum. 


Subscription Price, Two Guineas. 


For Copies or Prospectus apply to: 


F. A. CRISP, F.S.A., 


“Grove Park Press,”’ 
270, Walworth Road, London, S.E. 


James Rimell G Son 


53, SHAFTESBURY AVENUE, LONDON, W. 


JUST PUBLISHED. 


A 


Catalogue of Engravings, including Caricatures, 
Sports, Ballooning, Naval and Military Portraits, 
Americana, &c., &c. 

Large Stock of Books and Engravings, 
including the CHRomos of the ARUNDEL SOCIETY, 
always on View. 


Catalogues of Topography and Fine Art Books post free on 


receipt of two stamps. 


Valuations made for Probate, &c. 


Books and Engravings of all kinds Bought for Cash. 


CATALOGUE OF 


OLD BOOKS 


Including several Private Collections, 


CONSISTING OF 
RARE EARLY EDITIONS. FINE COLOURED PLATE BOOKS. 
SCARCE AMERICANA. 
WORKS ON THE FINE ARTS, including Architecture, 
Ornament, Decoration, etc. 
SPECIMENS OF OLD BOOKBINDING, some with Paintings 
on the Fore-edges. 

COLLECTIONS OF ORIGINAL DRAWINGS IN VOLUMES. 
FINE COLOURED COSTUMES. 
ILLUSTRATED WORKS, with Old Wocdcuts, Etchings, 
Portraits, etc., and numerous miscellaneous items. 


ON SALE AT 


E.. PARSONS @ SONS, 


Fine Art Book @ Printsellers, 
45, BROMPTON ROAD, LONDON, S.W. 


(Near Knightsbridge Station, on the Piccadilly Tube). 


Choice Engravings, Mezzotint Portraits, Oil Paintings and 
Criginal Drawings by Old Masters also on Sale. 


Books, Engravings, Oil Paintings, Miniatures, etc., in large 
or small quantities, purchased for Cash. 


Telephone 3056 Western. 


Colonial G Foreign 
Postage Stamps. 


Superb copies at low prices. 
Approval selections sent. 


Collectors are particularly requested to send 
want lists, which will have careful attention. 


W. HOUTZAMER, 


368, Strand, LONDON, W.C. 


For Office use only. 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


SEPTEMBER, 


AMUSO TIS ES 5 COU ee nr 
SUS OEE CUTE Rl Pr ee 


EN2UIRY COUPON. 


Name (State whether Mr., Mrs., or Aliss)........ 


1908. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
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Specialist in the Restoring of Old and Valuable China, Enamels, etc. 


LOST PARTS CAN BE REPLACED IN REAL CHINA. TELEPHONE : No. 1156 City. 
HENRY VAN KOERT, 38, Hanway St., Oxford St., London, W. 


JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Antique Dealer, ANTIQUES and CURIOS. 


St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau and upper part lined through 
with oak; handsome old Inlaid Marble Mantelpiece; Set of Cromwellian Armour. 


STAMPS.—Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BRIDGER & Kay, 71], Fleet Street, London, E.C. 


SAVAGE CURIOS, “*oroman 77, Brixton win, London, 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close te Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Old Engravings & Paintings Framed & Restored. 


ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 
Telephone, 1419 Victoria. 


Carved Frames in Antique Styles for sale. Frames bought or exchanged. 
E. FAIRCHILD, I2, Ordnance Mews, St. John's Wood, N.W. 


LitTLE GALLERY VAN BRAKEL, 
36, Albemarle Street, Piccadilly, W. 


A. L. L. Next Exhibition of Cabinet Pictures and Unframed 
Sketches. :—Sending in day, October 5th. 
Particulars of this and the Literary Circle on application to Director. 


ANTIQUE GILDING EMILE REMY, 90, College Street, 


corner Fulham Road, CHELSEA 
Furniture, Frames, &c., Repaired and Restored. (near Brompton Oratory), 


(RUSSELL STANTON), 
' 23, Craven Street, Strand, W.C. 
EXPERT PICTURE RESTORING. 
References and Testimonials given. Fine collection Hogarth prints in stock, 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES (Old St. George’s 
Hall), 76, Mortimer Street, London, W. 


For Cleaning & Restoring old Varnished Paintings. 
1/3 per Bottle, post free. 
57, FULWOOD ROAD, AIGBURTH, Lancs. 


OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensingston, LONDON 


Antique Furniture. Old English, Oriental, and 
Continental China, Curios, Works of Art, &c. 


J. ALEXANDER, I7, Garrick St., Covent Garden, W.C. 
TEL. No. 14730 CENTRAL. (Near Leicester Sq. Tube Station.) 


ARTHUR RENALS, Dealer in Antiques, 
Twill naoke you clon udee be the 10;~GRK SL, LEICESTER: 


I will quote you a low price for the 


genuine article. All goods can be inspected and satisfaction is guaranteed. 

Grandfather Clocks, suitable for Wedding Presents .. .. from £1 to £10. 

OLD CHINA AND POTTERY. — Worcester, Crown Derby, Leeds, Staffordshire, 
Oriental, &c., &c. 

BAXTER OIL PRINTS.—Fine and rare examples always in stock, 

PICTURE POSTCARDS of Old China, Chairman series, set of 12 different, 1/-3 
24 different, 2/-, 


C. L. PICKARD, 15, Woodhouse Lane, LEEDS. 
ANTIBLUME PREVENTS MAsTiC VARNISH BLOOMING. 
10 oz. Bottle, 5/- 


ROWLANDS, Picture Restorer, 75, Oxford St. MANCHESTER. 


LARGE AND VARIED STOCK OF GENUINE ANTIQUE FURNITURE, &c. 
W.M. DEARMAN, Antique Dealer, Established 36 years. 
20, South King Street, oo Street, MANCHESTER. 


Three Oak Staircases (1 carved), Carved Oak Bedstead, handsome Carved Oak Library 
Table, Mahogany and Oak Doors ; Mahogany Recess Sideboards, also Chippendale do. ; 
Oak Settles and Corner Cupboards; large Stone Garden Vase and lot of Stone Orna- 
ments; Spindle and Ladder Chairs, China, Weapons; a tremendous assortment of old 
Brasses and Handles; Adams Chimneypieces; Collection of Fossils, Elephants’ and 
other Skulls; Georgian Goat Carriage; larg ane and Wire Aviary on loose do. stand ; 


C 
various Man Traps; loose Carvings and Plain Panels for Carving. 


Two fine old Monks’ Tables, 7 ft. 9 in. long, £14 each. Three Sets 

Chippendale Chairs. Inlaid Sheraton Bureau, £8. Pretty Flemish 

Oak Cabinet, 3 ft. wide, £10. Six Gate-Leg Tables, fine condition, from 
50/- each. Photographs. 


G. R. COOPER, Dealer in Antiques, MANSFIELD. 


FOR SALE.—Twelve Grandfather Clocks, several 
Corner Cupboards, Chests, Tables, etc. No Fancy Prices. 
Arthur Muscutt’s Old Bookshop, Abbey Street, Nuneaton. 


VISITORS to this town should call to see 
T. HOLLAND'S COLLECTION OF MAGNIFICENT OLD CHINA 
at58, Parliament St. (opposite Post Office) NOTTINGHAM. 


COLLECTORS or DEALERS will find 
ONLY GENUINE Antique Furniture at 
F. GOLLAND'S, Newark, Notts. (Opposite Castle Entrance.) 


Enquiries Solicited. Sketches and Descriptions sent. 


SPECIAL NOTICE; 


authoritative experts to inspect collections in the country upon 
us will be returned upon the day of receipt, together with expert’s opinion. 


nquiry Department is conducted by ‘‘ THE CoNNoISsEUR”? to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
very favourable terms. As far as possible, objects sent to 


Queries may be sent upon the enquiry coupon which is 


Pictures and drawings, however, are only 


examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 


as possible. Special attention is called to our ‘‘ Notes and Queries ”’ p 
printed in order that our readers may assist in solving them. 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained 
post or inserted in a subsequent issue. All communications an 
addressed to the Enquiry Manager, 95, Temple Chamber 


age, upon which questions difficult of elucidation are 


Photographs of pictures for identification will be inserted on 


could be sent by 


Lee goods relating to the Enquiry Department should be 
Bh LEGS 


See preceding page for Enquiry Coupon. 
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“THE BIBLIOPHILE” 


Style; No. I. 
eee We 
<p LOH Es 


VOLUME I. 
March to August, 1908. 


Bound in Buff Art Cambric and including the Six Numbers 6/= 
Ss Classic Vellum, Art Cambric Sides 
. Full Limp Classic Vellum 


39 7 |= 
39 99 13/6 


THE VOLUME CONTAINS: 


Vol. I. March, 1908. No. I. 


Plate (1) W.E. HENLEY. Bust by Rodin in the Crypt of St. Paul’s 
Cathedral. 
(2) SUMMER. Stipple Print from ‘‘ Francesco Bartolozzi, R.A.,”’ 
; by J.T. Herbert Baily. By permission of Otto Limited. 
(3) THE MADONNA AND CHILD WITH THE BOOK. 
Botticelli—from ‘‘ Artists of the Italian Renaissance,’’ by 
G.L. Seeley. By permission of Messrs. Chatto & Windus. 
(4) BOOK ADVERTISEMENT of Erhardus Ratdolt, at Venice. 
(5) Facsimile of “HOLLIS”? BINDING of Mbolesworth’s 
cee ENin oS of Denmark, etc. 
ae . By G.K. Chesterton. (With half-tone reproduction 
of W. E. Henley’s Book-plate.) MY BOOKS. Eugene Field. 
FINELY ILLUSTRATED BOOKS. By Mrs. Arthur Bell. (With 
six illustrations.) 
PRINTS, AND HOW TO COLLECT THEM. By Arthur Hayden. 
(With two illustrations.) : i 
EARLY BOOK ADVERTISEMENTS, By A. W. Pollard. (With 
two illustrations.) 

HISTORY IN BOOK-PLATES. By Dr. George C. Peachey. (With 
three illustrations.) 

BOOKS ABROAD—ITALY. By the Signora Anna Costantini. (With 
portrait of Signora Grazia Deledda.) 

THOMAS HOLLIS. By Samuel Clegg. (With five illustrations.) 

REVIEWS. By Professor C. H. Herford, Litt.D.; Paul G. Konody; 
Rev. J. Charles Cox, LL.D., F.S.A.; T. Erat Harrison; Henry 
Blanchamp; George Cecil; The Bibliophile. 

STAMPS. By the Philatelic Editor. (With four illustrations.) 

NOTES FOR BIBLIOPHILES. IN THE SALE ROOMS. 

THE BIBLIOFOOL. Castles in Spain. C. E. Hughes. 


Vol. I. April, 1908. No. II. 


Plate (1) THE BEAUTIFUL MISS CROKER, from ‘“ Sir Thomas 
Lawrence.’’ By permission of Messrs. George Newnes. 
(2) ‘*THE MADONNA OF THE TOWER,” from the Original in 
the National Gallery. Colour-print from ‘‘ Raphael,’’ by Paul 
G. Konody. By permission of Messrs. T. C. & J. C. Jack. 
(3) “*A NOBLE LADY OF VENICE.” Colour-print from 
“*Leighton,’’ by A. Lys Baldry. By permission of Messrs. 
T. C. & J. C. Jack. 
(4) DINING ROOM AND LIBRARY. Original Water-colour 
Drawing by Arthur Marshall, A.R.I.B.A. 
FOUR HUMOURISTS IN METRE. By Arthur Symons. 
FINELY ILLUSTRATED BOOKS. By Mrs. Arthur Bell. (With 
six illustrations.) 
BOOKS ABROAD. Tendencies in Modern Spanish Literature. By 
Major Martin Hume. 
TWELVE MAXIMS FOR BOOK COLLECTORS. 
THE DESIGN OF OUR COVER. By Gilbert R. Redgrave. 
A FIFTEENTH CENTURY PILGRIMAGE. By Arundell Esdaile. 
(With three illustrations.) 
THE HOME OF THE BIBLIOPHILE. By Arthur Marshall, 
A.R.I.B.A. (With eight illustrations.) : 
THE ROMANCE OF PAPERMARKS. By Harold Bayley. (With 
numerous illustrations.) : 
HISTORY IN ANTIQUE SHOPS. By E. Stanley Sutton. (With 
two illustrations.) “SONG.” Mrs. J. S. Baily. 
REVIEWS. By Walter Crane; W. J. Lancaster; Samuel Clegg; 
Professor Henri Bornecque; J. H. Yoxall, M.P.; The Bibliophile. 
STAMPS. By the Philatelic Editor. (With eight illustrations.) 
NOTES FOR BIBLIOPHILES. IN THE SALE ROOMS. 
THE BIBLIOFOOL. ‘The Brainy Young Man.” C. E. Hughes. 


Vol. I May, 1908. No."III. 


Plate (1) DRUMMOND OF HAWTHORNDEN, from the Mezzotint 
by Finlayson. i 
(2) ILLUMINATIONS FROM AN EARLY SIXTEENTH 
CENTURY SERVICE BOOK. 
(3) PAGE FROM THE SAME BOOK. b 
(4) ‘*FIRST CAME OUT A STATELY COCK,” from ** Easter 
Eggs.” By permission of Messrs. George Bell & Sons. 
(5) “STAY HERE AND YOU SHALL BE KING,” from 
“‘The Olive Fairy Book.’”’ By permission of Messrs. 
Longmans & Co. , ; : 
ON THE DECLINE OF THE BOOK (and especially of the Historical 
Book). By Hilaire Belloc, M.P. 2 
AN RARLY SIXTEENTH CENTURY SERVICE BOOK. By 
Samuel Clegg. (With four illustrations.) 
PRINTS, AND HOW TO COLLECT THEM. By Arthur Hayden. 
With four illustrations.) 

A SATIRIC EIKON BASILIKE. By Dora Greenwell McChesney. 
(With reproduction of frontispiece.) ; f 
MORE ABOUT LADY MARY. . By Arthur Ropes. (With portrait of 

Lady Mary Wortley Montagu.) ee 
BOOKS ABROAD—GERMANY. By Hulda Friedrichs. : 
THE CHILD’S BOOK OF TO-DAY. Mrs. Arthur Bell. (With 
numerous illustrations.) [three illustrations.) 
HISTORY IN BOOK-PLATES. By Dr. Bere he Rae Wich 
HISTORY IN ANTIQUE SHOPS. By E. Stanley sutton. i 
two elie tess) A CONNOISSEUR’S TESTAMENT. 
REVIEWS. By Professor Oliver Elton, M.A.; Lady Helen Forbes; 
Rev. T. D’Arcy Drew, M.A.; J. Monier Beale, Litt.D.; Horace 
Wyndham ; The Bibliophile. 


STAMPS. New Issues. By the Philatelic Editor. (With seven 
na py scea ons) 

NOTES FOR BIBLIOPHILES. IN THE SALE ROOMS 
THE BIBLIOFOOL, ‘The Shakespeare Monument.” C. E. Hughes. 


Vol. I. June, 1908. No. IV. 


Plate (1) A VENETIAN PEARL. By Arthur Marshall, A.R.J.B.A. 
(2) A ROGER PAYNE BINDING. By permission of Messrs. 
Ellis, New Bond Street. 
(3) RENDHAM, from ‘‘Some Literary Associations of East 
Anglia.” By permission of Messrs. Methuen & Co. 
(4) LOOKING DOWN CHEE VALLEY, HIGH TOR IN THE 
DISTANCE, from ‘“‘ Peak Country.”” By permission of 
Messrs. A. & C. Black. 
BRAMSTON’S “MAN OF TASTE,”’ By Austin Dobson, 
TO HIS MAJESTY. Leonard Litchfield. 
BOOK ILLUSTRATIONS BY PHOTOGRAPHY. By Arthur 
Marshall, A.R.I.B.A., F.R.P.S. (With five illustrations.) 
LEPERE. By Frederick Wedmore. (With four illustrations.) 
A BOOK-PLATE FOR JOHN H. VINCENT LANE, ESQ. By 
Messrs. John & Edward Bumpus. * 
BOOKBINDING FOR THE BOOK-LOVER. By J. S. Hewitt Bates. 
(With five illustrations.) 
ENGLAND IN PICTURE BOOKS. By Samuel Clegs. 
BOOKS ABROAD—PERSIA. By F. Hadland Davis. 
PILGRIMAGES FOR THE BIBLIOPHILE. By W. L. Mugliston. 
(With seven illustrations.) 
HISTORY IN ANTIQUE SHOPS. By E. Stanley Sutton. (With 
three illustrations.) 
REVIEWS. By Professor J. A. Murray, M.A.; Arthur Symons ; 
The Ven. Archdeacon Sinclair, D.D.; A. W. Pollard; Kenneth 
H. Murchison; The Bibliophile. (illustrations. ) 
STAMPS. New Issues. By the Philatelic Editor. (With ten 
NOTES FOR BIBLIOPHILES. IN THE SALE ROOMS. 
“SONG.” Mrs. J. S. Baily. 
THE BIBLIOFOOL. ‘On the Cards.” C. E. Hughes. 


Vol. I. July, 1908. No. V. 


Plate (1) FIRST PAGE OF SERIAL ISSUE OF ROBINSON 

CRUSOE in ‘ Heathcote’s Intelligence,’’ October 7th, 1719. 

(2) PLAYING AT BUBBLES and RESOLUTIONS IN CASE 
OF AN INVASION, from ‘“ Napoleon and the Invasion 
of England.’”’ By permission of Mr. John Lane. 

(3) LOUIS QUINZE INTERIOR AT PALACE OF VER- 
SAILLES. 

(4) YORK; from ‘‘ The Enchanting North,’’ by J. S. Fletcher. 

THE ILLUSTRATIONS OF ARTHUR HUGHES. By Laurence 
Housman. (With eight illustrations.) 

ON THE DANGER OF HASTY CONCLUSIONS IN BIBLIO- 
GRAPHY. By W. A. Copinger, LL.D. (With two illustrations.) 

ROBINSON CRUSOE. By F.T. Bullen, F.R.G.S. (With two illus- 
trations.) 

BOOKSELLERS’ CATALOGUES. 

NAPOLEON CARICATURES. By Harold F. B. Wheeler. 

MY BOOK. Nathan N. Levy. 

AUTOGRAPH POEM OF CHAS. LAMB. [one illustration.) 

HISTORY IN ANTIQUE SHOPS. By E. Stanley Sutton. (With 

THE NORTH COUNTRY IN PICTURE BOOKS. By W. L. 
Mugliston. (With four illustrations.) 

REVIEWS. By Kenneth H. Murchison; J. H. Yoxall, M.P.; Rev. 
T. D’Arcy Drew, M.A.; J. Monier Beale, Litt. D.; Henry Blan- 
champ; W. H. Walkden; The Bibliophile. 

STAMPS, New Issues. By the Philatelic Editor. (With 24 illustrations.) 

NOTES FOR BIBLIOPHILES. 

IN THE SALE ROOMS. By J. Herbert Slater. 


Vol. I. August, 1908. No. VI. 


Plate (1) ‘‘PETUNIA.” Woodcut in Colours (on Japan Vellum). By 
Edna Boies Hopkins. 
(2) THE DENTS D’OCHE, SAVOY ALPS,” from ‘t Montreux.’” 
By permission of Messrs. A. & C. Black. 

SCHOOL PRIZES. By Alfred W. Pollard. 

OLD BOOKS ARE BEST. Beverley Chew. : 

THE COLOUR PRINTS OF EDNA BOIES HOPKINS. By 
Samuel Clegg. (With three illustrations.) 

A NOTE ON SIR THOMAS BROWNE. By H. D. Wooster. 

EVENING. Clinton Scollard. BOOKSELLERS’ CATALOGUES. 

THE TRUE ART OF RESTORATION OF BOOKS AND 
BINDINGS. By C. I. Hutchins. (With six illustrations.) , 

NAPOLEON CARICATURES. By Harold F. B. Wheeler. (With 
five illustrations.) 

“THE CONTINENT” IN PICTURE BOOKS. By J. W. Makarness. 
(With six illustrations.) é : 
THE CORNISH RIVIERA. By W. L. Mugliston. (With nine 

illustrations.) 

REVIEWS. Mrs. Arthur Bell; L. G. Chiozza Money, M.P.; HB. Hi. 
Swinnerton, D.Sc.; Kenneth H. Murchison; Rev. T. D'Arcy 
et By the Philatelic Edit (With eight 

STAMPS, New. Issues. the hilatelic Editor. ith eigh 
illustrations. ) Y NOTES FOR BIBLIOPHILES. 

IN THE SALE ROOM. By J. Herbert Slater. 

KOTZEL BOOK-PLATE. 

THE BIBLIOFOOL. ‘ Plaint of a Yokel.” C. E. Hughes. 


For further information, apply WILSON BAILY, Manager, ‘‘ Bibliophile” Magazine, Thanet House, Strand. 


ORDER EARLY. There are only a few copies to be sold. 


Please state ‘‘Style’’ required when ordering. XXXL, 
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27 & 29, BROOK ST., W. 
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251, FIFTH AVENUE, NEW YORK. 


PAIR OF FINE CARVED 
AND GILT MIRRORS, 
SIGNED ‘* THOMAS CHIPPENDALE.” 


DRUCE G CO. Pairsyee 
a For Genuine Old 


Furniture and 


Reproductions 
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CHIPPENDALE SHERATON 
HEPPLEWHITE QUEEN ANNE 
ADAM 


A COLLECTION OF 
Old Chimneypieces and 
Jacobean Furniture 


Old Persian Carpets & Rugs 


A VISIT OF INSPECTION SOLICITED 


Walnut Queen Anne China Cabinet 
8 ft. high, 7 ft. wide. In stock, 
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Mr. John G. Johnson’s Collection of Pictures in Philadelphia 


Part III. 


THE three greatest masters of the Spanish 
school— Velazquez, El Greco, and Goya—are all 
represented among the score of Spanish pictures in 
Mr. Johnson’s collection. But before referring to 
their pictures, a Madonna and Child, with saints and 
angels carrying the symbols of the crucifixion, must 
be mentioned, by the rare Valencian painter, Vicente 
Juan Macip, better known as Juan de Juanes 
(15232-1579), who, though not, as has been suggested, 
the founder of the Valencian School, counts among 
its greatest adherents. Though imbued to a certain 
extent with the Italian spirit—he may have been 
actually trained in Italy, but accounts of his life 
are scanty—he never lost the characteristics of his 
country’s indigenous art—a certain austere purity of 
design and luminous depth of colour. The Italian 
influence appears 
clearly in the figure of 
St. George in Mr. John- 
son’s picture, though 
all the rest is unmis- 
takeably Spanish. 

The Velazquez is a 
portrait of the Infanta 
Maria Teresa, which 
was formerly in the col- 
lection of the Marquis 
de Dorves, but is not 
mentioned in Beruete’s 
severely restricted list 
of authentic works by 
the master. Neverthe- 
less, it is a painting of 
such excellence that it 
cannot be lightly dis- 
missed as one of the 
innumerable school 
pictures of this subject 
that have come down 
to us. No doubt what- 


ever iS attached to the PORTRAIT OF A LADY 
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By J. Kirby Grant 


important portrait of an unknown lady by-El Greco, 
which was formerly in the collection of the Marquis 
de la Vega Inclan, and has been successively 
known as a portrait of the Princess Eboli, the 
heroine of Schiller’s Dox Carlos, and as that of 
El Greco’s wife. Under the former name it was 
exhibited at the Guildhall Exhibition of Spanish Art 
in 1901. The elongated oval of the face, the painting 
of the white mantilla, the sadness and intensity of the 
lady’s expression, are all thoroughly characteristic of 
the Cretan’s style and mannerisms. 

Whilst the two companion portraits of a lady and 
a gentleman which bear the name of Goya should 
not give rise to any discussion as to their author- 


ship—in quality and finish of execution they rank 


in this prolific master’s terribly unequal work with 
the Doctor Peral of the 
National Gallery — it 
is impossible to ac- 
cept them as present- 
ments of the features 
of the actor, Isidoro 
Mayquez and his 
wife. Both the Prado 
Museum and the 
collection of the Mar- 
quis de Casa Torres in 
Madrid own authentic 
portraits of this mime 
from the brush of 
Goya, but the whimsi- 
cal, coarse, whiskered 
features, with heavy 
bushy eyebrows and 
unkempt mop-like hair, 
tally in no way with 
those of the well- 
groomed, dandified, 
but rather cruel-look- 
ing personality in Mr. 
Johnson’s portrait. 


BY EL GRECO 
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Perhaps the most interesting portion of Mr. John- 
son’s rich collection is formed by the paintings of the 
Flemish, Dutch and Burgundian primitives. First 
and foremost stands that rarest of all treasures—an 
original painting by Jan Van Eyck representing 
St. Francis receiving the Unlike the 
customary renderings of this subject, the picture 
shows the saint kneeling behind his brother Leo, 
‘who is placed on the same plane instead of being 
in the middle distance. Then again, instead of the 


Stigmata. 


THE ACTOR MAYQUEZ BY GOYA 


traditional ascetic features, the saint is given the face 
of a well-nourished middle-aged man, and is evidently 
painted from a living model with all the master’s 
uncompromising realism in rendering the details of 
the features. In the background is seen a fortified 
town on the bank of a river between rocky eminences. 
The picture was in the collection of Lord Heytesbury. 
A replica of it, with certain slight differences, is in 
the Turin Gallery, but is probably the work of one 
of the master’s followers. Mr. Weale mentions a 
painting in Madrid by Joachim Patinier, which is 
“evidently based on Van Eyck’s composition.” There 
is in Mr. Johnson’s collection another portrait of a 
man in a fur-edged coat, by Jan Van Eyck, which is 
reproduced in Mr, Weale’s standard book on Hudert 
and John Van Eyck. 

By the Van Eycks’ greatest follower, Peter Christus, 


or at least by a master of his school, is the charming 
diptych of the Annunciation, which is here illustrated. 
Robert Campin, Jan Van Eyck’s contemporary, of 
whose art no examples have yet been identified, is 
known as the master of Rogier van der Weyden and 
of the so-called Maitre de Flémalle, both of whom 
are represented in Mr. Johnson’s collection, the 
former by some unquestionably authentic pictures of 
the greatest importance, and the latter by a circular 
Virgin and Child, which cannot, however, be with 


DONA LUISA, WIFE OF THE ACTOR MAYQUEZ 


BY GOYA 


certainty assigned to his brush, but is probably the 
work of the same follower who is responsible for a 
strikingly similar panel from the Kann Collection, 
now owned by Messrs. Duveen. 

The two large panels, with life-size figures, of the 
Crucifixion and SS. John and Mary, by Rogier van 
der Weyden, are the most important early Flemish 
pictures not only in Mr. Johnson’s collection but 
in the United States. The two panels formed 
probably part of an organ case, and are closely related 
in style and quality to the famous altarpiece of 
the Last Judgement at Beaune. The admirable dis- 
position of the drapery and the drawing of the heads 
and hands are thoroughly characteristic of Rogier’s 
art. Attributed to the same master is a Madonna 
and Child, seen against a hilly landscape background, 
which is, however, of somewhat later date, about 


ANNUNCIATION 


1500, and is probably painted by the same master, 
who wrought a similar picture, which is now in the 
collection of Mme. André in Paris. 

To Dierick Bouts, Rogier van der Weyden’s most 
distinguished follower, have been attributed two 
pictures in the collection—a Crucifixion scene, and 
a triptych of the Life 


of the Virgin, though 


in the case of the latter 


this attribution was 
based upon the name 
that has for a long time 
been attached toa 


Mr. John G. Johnson's Collection 


BY PETER CHRISTUS 


of their common authorship. 


painting of the Szdy/ 
predicting the Advent of 
Christ to the Emperor 
Augustus at the Staedel 
Institute in Frankfurt, 
to which the Life of 
the Virgin bears some 
superficial stylistic re- 
semblance. But not 
only is the Staedel pic- 
ture now acknowledged 
to be the work of an- 
other hand than Dierick 
Bouts’s, but the points 


MADONNA AND CHILD 
ATTRIBUTED TO THE MAITRE DE FLEMALLE 
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of similarity between it and the Philadelphia picture 
are not sufficiently pronounced to justify the assertion 


Indeed, Mr. Johnson’s 


picture, which is in a remarkably good state of 
preservation, would appear to be a Flemish work of 
about +470, painted under strong French influence 


by a master well ac- 
quainted with Venice 
and her art. Some of 
the architectural motifs 
are clearly Venetian, 
and the incident of the 
Child Virgin ascending 
the steps of the temple 
was again at that time 
a favourite subject with 
the Venetian painters, 
and not to be found in 
the art of any other 
region. ‘Lhe chief 
points of resemblance 
between the Marriage 
of the Virgin here 
reproduced and the 
Frankfurt picture— 
and it must be con- 
fessed the resemblance 
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is striking—are the dog on the extreme left, whose 
counterpart, reversed, will be found in the Staedel 
picture ; the youth on the extreme right, whose legs 
have exactly the-same attitude in both pictures, and 
The 


problem is one well worth the attention of specialists. 


in the fall of the folds of the women’s garments. 


modelled with the sturdy painstaking realism that 
marked all Flemish portraiture of the period. Ascribed 
to Memlinc is, or was, a magnificent A/adonna en- 
throned, with Angels, by the last of the great masters 
who represent in unbroken sequence the glorious 
growth of the early Bruges School: Gerard David. 


SS. JOHN AND MARY 


BY ROGIER VAN DER WEYDEN 


The Crucifixion, which also figures among our illus- 
trations, is certainly not painted by the same brush 
as the Marriage of the Virgin, and appears to be 
an excellent work by some unknown early Dutch 
painter—a follower of Geertgen tot Sint Jans, who 
himself was probably a pupil of Albert van Ouwater. 

The portrait of a Priest (or Saint ?), with his hands 
folded in prayer, was at one time attributed to Hans 
Memlinc, Dierick Bouts’s greatest follower, and is 
not improbably a work by the master of the St. Ursula 
Legend. The features and hand are delineated and 


CRUCIFIXION BY ROGIER VAN DER WEYDEN 


The Infant Christ, and the general disposition of the 
central group, are almost identical with the school 
picture in the Darmstadt Museum, which lis probably 
based upon the original in Mr. Johnson’s collection. 
It is curious to note that the astonishingly modern 
glimpses of landscape behind the throne tally in every 
respect with the background to the Madonna in the 
collection of Baron de Béthune at Bruges. Another 
important picture, which is at least in its major 
portion by Gerard David, though the foreground and 
the landscape behind the figures are obviously studio 
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ATTRIBUTED TO DI 
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E-OF THE VIRGIL 


THE MARRIAG 


work, is a Pieta 
in Mr. John- 
son’s collection. 
dhe Wace oi St: 
John, who aids 
the Virgin in 
supporting the 
body of Christ, 
is identical with 
that on the 
night wing of 
an important 
triptych by the 
master in the 
Louvre. An- 
other Pieta, 
which repeats 
the figures of 
Ghar s tea rnd 
Mary of the 
anonymous 
Flemish Defo- 
sition from the 
Cross in the 
London Na- 
tional Gallery 


CRUCIFIXION 


The Connoisseur 


MADONNA AND CHILD ATTRIBUTED TO ROGIER VAN DER WEYDEN 


8 


PORTRAIT 


(No. 1,078), is 
probably based 
upon a lost 
original by 
David, but is 
the work of 
a painter of 
Isenbrandt’s 
School. 
Theinfluence 
of the Valen- 
clennes miunia- 
turist, Simon 
Marmion, can 
be traced in a 
Burgundian 
painting of the 
Virgin wtth 
three Afttend- 
ants attributed 
tio Koo. nuaad 
Witz. The 
second hus- 
band of Mar- 
mion’s widow, 
Jean Prévost, of 


ATTRIBUTED TO MEMLINC 


Mr. John G. Johnson's Collection 


Mons, an eclectic painter 
who came to Bruges at the 
time when that city had 
yielded its artistic su- 
premacy to Antwerp, is 
probably the author of a 
Crucifixion scene in the 
Johnson collection, which 
is ascribed to Mostaert. 
The Antwerp eclectic 
school is represented by 
a picture of the March of 
Christ to Calvary, which 
some students have 
incorrectly attributed to 
Engelbrechtz, of Leyden. 
Far more plausible is the 
attribution to this master 
of an Assassination of 
Thomas A’Becket. But 
the most remarkable work 
of the Antwerp School 
in the Johnson collection, SEE SCE eOL 

and indeed the finest picture by the master, whose 
characteristic signature it bears in the shape of an 
owl on a branch in the background, is the Salvator 
Mundi, by Herri met de Bles, or Civetta (so-called 
from the owl which he had adopted as his sign 


manual), which appeared 
at Christie’s in the early 
part of last year under the 
name of Jan van Scoreel, 
and was bought by Messrs. 
Dowdeswell for 2,600 gns. 
Mr.Johnson’s Scoreel por- 
trait of a young woman 
was reproduced as a plate 
in the July number of 
THE CONNOISSEUR. 
Before passing to the 
Dutch pictures in the 
Johnson collection, men- 
tion should be made of 
four important panels by 
a French painter, about 
1510, of the school of the 
Maitre de Moulins, with 
the Annunciation on the 
two outside panels, in g77- 


THE VIRGIN WITH THREE ATTENDANTS satlle, and on the middle 


panel a Donor and his 
Sons with St. Andrew, and a Donatrice and her 
Daughters with St. Barbara, the landscape formed of 
a hilly landscape with trees. Mr. Johnson also owns 
four panels with scenes from the life of St. Sebastian 
by a Burgundian painter of about 1510. 


THE ROAD TO CALVARY 


ANTWERP SCHOOL 


The First Editions of Shelley 


THE second letter announces the despatch 

of the Pamphlets and Declaration of Rights. 
The third letter is from Lord Chichester, Postmaster- 
General, to Sir Francis Freeling, and says: “I return 
the Pamphlet and Declaration. 


is son of Mr. Shelley, 
Member for the Rape 
of Bramber, and is 
by all accounts a most 
extraordinary Man. 
I hear that he has 
married a Servant, or 
some person of very 
low birth; he has 
been in Ireland some 
time, and I heard of 
his speaking at the 
Catholic Convention. 
Miss Hichener, of 
Hurstpierpoint, keeps 
a School there, and is 
well spoken of; her 
Father keeps a Publick 
House in the Neigh- 
bourhood he was 
originally a Smugler 
and changed his name 
from Yorke to Hich- 
ener before he took 
the Public House. I 
shall have a watch 
upon the daughter and 
discover whether there 
is any Connection be- 
tween her and Shelley.” 
Miss Hichener was “‘the 
Brown Demon’referred 
to in Shelley’s Zzf. 


The writer of the first 


Parte 


A Proposal 


’ FOR PUTTING 


REFORM TO THE VOTE 


THROUGHOUT THE KINGDOM. 


BY THE HERMIT OF MARLOW. 


LONDON: 


PRINTED FOR C. AND J. OLLIER, 
3, WELBECK STREET, CAVENDISH SQUARE, 
By C. H. Reynetl, 21, Piccadilly. 
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1817. 


A RARE SHELLEY TITLE-PAGE 


Ke) 


By W.G. Menzies 


Another broadside published in 1812, entitled Zhe 
Devil’s Walk, a Ballad of which only one copy is known, 
now preserved in the Public Record Office, and a Letter 
to Lord Ellenborough, a pamphlet of two dozen pages, 
of which the only known copy is in the possession of 


Lady Shelley, complete 
Shelley’s ephemeral 
effusions prior to the 
appearance of Queen 
Mab, which gave him 
a definite position in 
English literature. 
The first edition of 
Queen Mab, which was 
privately printed, ap- 
peared in 1813, the full 
title being Queen Mad, 
a Philosophical Poem : 
with Notes by Percy 
Bysshe Shelley, beneath 
which is a single line 
quotationfromVoltaire, 
six lines in Latin from 
the fourth book of 
Lucretius, and a line in 
Greek characters from 
Archimedes. No pub- 
lisher is given, the im- 
print being: Printed by 
P. B.Shelley, 23 Chapel 
Street, Grosvenor 
Square, and the date 
1813. Itisacrown 8vo 
volume with title-page, 
dedication to Harriet 
* * * * * and 240 pages 
of text with a half-title 
following page 122. 


The First Editions of Shelley 


On the last page of the earliest issue is the same 
imprint as on the title, which was afterwards sup- 
pressed. Consequently such copies are of extreme 
rarity, and two immaculate, uncut examples of this 
issue have realised £166 and £168 respectively. 
Later issues, without the imprint, realise very con- 
siderably less, and are by no means rare. 

Other editions of note are Clarke’s Edition of 1821, 
the first published edition; and the editions of 
1822-3-6 and 1820, 

Shelley’s belief in vegetarianism brought about the 
issue of a second publication in 1813. This was 
a 43-page pamphlet in wrappers, entitled, 4 Vindica- 
tion of Natural Diet, which was published at 1s. 6d., 
of which very few copies are now known. There is a 
copy in the British Museum, slightly imperfect, and 
other copies are in the possession of Mr. Forman 
and the Hon. J. Leicester Warren. Only one copy 
has apparently ever appeared for public sale, realising 
£83 in 1904. 

In his bibliography Mr. Forman says: “I have 
not a very wide acquaintance with the literature of 
vegetarianism ; but if Shelley’s poor little pamphlet 
is its best thing, I fear the cause is ‘in a parlous 
state.’ ”’ 

Shelley’s next published work, which appeared in 
the following year, is also of extreme rarity, only three 
copies being known. It is entitled, A Refutation of 
Deism, and consists of about one hundred pages in 
a slate-coloured wrapper. In 1891 a damaged copy 
realised £33, but otherwise it is apparently unknown 
to the sale room. 

Nothing more was then published from Shelley’s 
pen until 1816, when AZastor or the Spirit of Solitude, 
a nicely printed little volume in drab boards, was 
issued. In the original state a copy is worth from 
425 to £50, but very frequently the original binding 
is replaced by one of calf, and the edges are cut, in 
which case the value drops to £5 to £TO0. 

In the following year A Proposal for Putting 
Reform to the Vote was published, the author being 
given as the Hermit of Marlow. A mere pamphlet 
of sixteen pages, without wrapper, it is nevertheless 
highly prized, and though one hundred or more were 
issued, only four are now known, and until 1906 not 
one had appeared at auction for very many years. 
The copy sold in 1906 realised £132, and it is 
interesting also to record that Shelley’s original 
“manuscript of this pamphlet appeared in the sale 
room last year and realised £390. 

Another pamphlet by the Hermit of Marlow is, 
We Pity the Plumage, but Forget the Dying Bird: 
an Address to the People on the Death of Prince 
Charlotte. No copy of this little work, however, 1s 
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known, though there is a reprint issued by Thomas 
Rodd, which can very easily deceive amateurs, as in 
some instances the words Reprinted for Thomas 
Rodd, 2, Great Newport Street, which appear at the 
back of the title, have been cut off. The reprint is 
by no means common, very few copies apparently 
having been issued, but it is not highly valued. 

The year 1817 also witnessed the publication of 
the “History of a Six Weeks’ Tour, a work, how- 
ever, which is held in comparatively small esteem 
by collectors, the average auction price during 
the past eight or ten years being no move than 
dhe Ts 

Of far greater interest and importance is the work 
Laon and Cythna published in 1817, though the 
title-page will be found to bear the date 1818. 
Almost before it had been properly published it 
was suppressed to enable certain alterations in the 
text to be made and for the title to be changed, 
and reappeared in 1818 under the title of Ze Revolt 
of Islam. The latter work is by no means rare, 
copies selling for sums ranging from £2 to £5 ; 
but a perfect copy of Laon and Cythna is highly 
valued, recent examples having realised from £10 
tO BO: 

There are, however, a few copies of Zhe Levolt 
of Islam with a title-page bearing the date 1817, 
one of which sold recently for £15. 

Rosalind and Helen, a small work of under one 
hundred pages, in a slate-coloured wrapper, pub- 
lished in 1819, is not especially rare, and copies 
seldom realise more than £4 or £5. Zhe Cenci, on 
the other hand, which was printed at Leghorn, Italy, 
in the same year, is very highly esteemed, especially 
when in the original boards, its value having increased 
very considerably of late years. Writing of this work 
in 1894, Mr. Slater places the value of a copy in 
the original state at from £5 to £6; but since then 
copies in this condition have sold for sums ranging 
from £20 to £70, while even rebound examples 
have sold for as much as £17 Ios. 

Shelley’s famous drama, Prometheus Unbound, which 
he composed while residing in Rome, appeared in 
the summer of 1820. Most copies are in drab boards 
with a back label, and it is naturally in this state that 
collectors seek to secure the work. Its value varies 
according to its state, and it is by no means rare 
in the sale-room, several copies appearing for sale 
every season. Three copies, for instance, were sold 
last season, one in the original boards with the label 
realising £27, and the other two, one rebound in 
calf, and the other in morocco, going for #2 7s. 6d. 
and £5 tos. respectively. 

(Qdipus Tyrannus, published in the same year, on 
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the other hand, is extremely rare, only five copies 
It is a roughly printed pamphlet of 
As far as can 


being known. 
about forty pages without wrappers. 
be traced only one copy has appeared for public 
sale for at least thirty years—in 1896, which realised 
120. 

Lpipsychidion, a publication of similar format, which 
was issued in 1821, is also of some rarity, though 
copies appear in the sale-room occasionally. Last 
season one sold for £27 ros., the same sum was 
given for another in 1902, and another lacking the 
half-title went for £14 10s. in 1906. 

Three more works remain to be noticed—Adonais, 
published at Pisa in 1821, and Aelas and The 
Masque of Anarchy, the former of which appeared in 


1822, the year of Shelley’s decease, and the latter 
in 1832. 

A first edition of the first-named, an unimportant- 
looking small 4to in blue wrappers, printed at Pisa, 
when in the original state is highly valued. Very few 
copies were printed, and recent examples have realised 
from £40 to £90, whilst in 1902 a presentation copy 
realised as much as £270. The English Cambridge 
edition, which appeared in 1829, is comparatively 
unimportant. 

ffellas, which was issued in brown wrappers, is 
valued at from £3 to £5, while Zhe Masgue of 
Anarchy, which appeared in 1832 with a preface by 
Leigh Hunt, to whom Shelley had entrusted the 
manuscript, is valued at about 41 ros. to £2. 
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THE CITY OF HEREFORD 
Written and Illustrated by Leonard Willoughby 


One of the most ancient and interesting 
cities in the United Kingdom is Hereford. At the 
time when most of our present large towns were 
little more than insignificant villages, Hereford was 
not only a city, but also a fortress of considerable 
importance. Hereford to-day is a charming, peaceful 
city, washed by that beautiful river, the Wye, in 
connection with which stream the city’s present name 
originates. It appears to have had various names in 
the earliest times, such as Trefawydd, meaning the 
“place of beech trees”; or again, Caerfawydd, the 
“place of fir trees.” In Saxon days it was known 
as Fernley or Fernlege, owing 
to the luxurious fern growth 
around the city. The prob- 
ability of the origin of the 
present name is, that a com- 
pany of people migrated from 
the old inhabited place of 
Kenchester, owing to its de- 
struction, and seeking a site 
to build a new habitation on, 
selected a “ford” by the river 
Wye. Thus it is that various 
suppositions are put forward 
regarding the exact meaning 
of Hereford, some suggesting 
that it meant ‘“ Here I ford,” 
or “Here is a ford”; or yet 
again, Heardeford, or “ford 
for cattle.” But I am in- 
clined to think that the true 
meaning is “ Army Ford,” as 
in Anglo-Saxon days the city 
was the capital of Mercia, and 
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was fortified by walls and gates, and naturally con- 
tained a garrison. Over this ford the army no doubt 
frequently crossed and recrossed, for in those days 
conflicts with the Welsh were frequent and fierce, 
and the city anything but a peaceable one. The 
city walls were built by order of Queen Ethelfleda, 
the daughter of King Alfred, as the inhabitants 
—then Saxons—were never safe from attack from 
those living in the district around. One of the most 
beautiful features of the city to-day is the Cathedral, 
which stands in its midst. The original structure 
was demolished nearly one thousand years ago. The 
present one dates from about 
1030, or rather, I should add, 
the present building contains 
the germ of Bishop Athelstan’s 
edifice, for it suffered much 
in 1055 at the hands of the 
Welsh, when Bishop Leofgar 
was murdered within its walls. 
For nearly thirty years after 
this it remained a ruin, but 
in 1079 Bishop Robert de 
Lozing commenced its re- 
storation. In 1110 the dedi- 
cation and consecration of the 
nave and ancient west front 
took place. Between 1131 
and 1148 the north transept 
was built, the original centre 
tower in 1200, and the lady 
chapel in 1230-50. Additions 
were made to the building in 
1453-74, when the Stanbury 
chapel was annexed, together 
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with the bishop’s cloister and the college of vicars. 
Bishop Booth in 1530 built the north porch, while, 
coming to later days, the last restoration of the 
Cathedral commenced in 1840, and still continues. 
It is contended by many that the See of Hereford is 
the oldest in the kingdom ; at any rate bishops resided 
here in the sixth century, and there was an ecclesi- 
astical council held here in 544, which was attended 
by a Bishop of Caerfawidd (the ancient Hereford), 
and summoned 

by Archbishop r 
Caerleon: Tire 
Cathedral to-day, Lo 
though somewhat re 
smaller and not so 
decorative as those 
of Worcester and 


Gloucester, has 
a grandeur of 
its own unap- 
proached by either 
of these others. 
The great central 
tower with its 
wealth of ball- 
flower ornament, 
the lofty transepts 
of noble propor- 
tion, the massive 
Norman piers 
and quiet cloisters, 
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have a wonderful sense ‘of dignity. Though it is 
not possible for me to describe in detail the many 
beauties of’ the interior or the interesting tombs, 
owing to this article being devoted to describing the 
treasures of the Corporation, still I cannot pass away 
altogether from the subject of this glorious pile 
without alluding to the beautiful choir stalls. and 
misereres, Gilbert Scott’s wrought-iron screen, the 
shrine of St. Thomas of Cantilupe, the crypt, and the 
wonderful library, 
where the volumes 
are all attached 
by chains to the 
cases. These, to- 
gether with the 
exquisite stained 
glass in the win- 
dows, and the 
curious old Nor- 
man font—the 
latter being 32 ins. 
in diameter and 
ornamented with 
the mutilated 
figures of the 
twelve apostles— 
are intensely in- 
teresting ; but that 
which attracts 
universalattention 
is the remarkable 
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map of the world, placed in an oak case, and fastened 
to the north wall in the south aisle of the choir. This 
map represents the world within a circle, with Jeru- 
salem as the centre. It was drawn in the thirteenth 
century by Richard de Haldingham and Lafford, 
whose real name was Richard de la Battayle or de 
Bello. It has many curious emblems of animals, 
birds, and fishes pictured upon it, and is altogether 
a most remarkable work. 

Sketching in briefest form the principal historical 
points connected with “ Ye ancient citie of Hereford,” 
I will start from the time when Earl Algar in 1055 
joined Griffith-ap-Llewellyn, leader of the Welsh, and 
came with their combined forces against the city, 
burning the Cathedral of St. Ethelbert, and slaughter- 
ing seven canons and five hundred citizens, taking on 
their retirement the sacred relics 
from the Cathedral. Earl Harold 


privilege of forming 
the van of an ad- 
vancing army or 
the rear-guard of a 
retiring one. 

In 1080 William 
the Conqueror es- 
tablished a “ mint” 
here fer coining the 
king’s money, while 
the citizens were 


compelled to pay a 
yearly tribute of 
£60 in silver, this 
being at the rate of 
#1 for every house 


pursued Algar and dispersed his 
army, after which he fortified 
Hereford with a deep ditch, gates 
and locks. When he became 
king, he made the castle his royal 
residence, and gave shelter to his 
elder brother, “‘ Tostig,” who re- 
paid the hospitality by murdering 
the whole of Harold’s attendants 
residing in the castle, and 
immersed their mutilated limbs 


SILVER-HEADED 


Subsch oltre 


CILY STARE 


||| Fae: soRabs - OUUMGIS #9 que 
1 ct JOvoycuitox noftror « 


in the liquor which had been 
provided for a grand public 
entertainment. The Welsh were 
responsible for great damage to 
the city, but the men of Hereford 
were ever and are still noted 
for their bravery, and in ancient 
days they claimed the right and 
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then standing within the city 
Mr. Charles Caldicott, 
in his very interesting and 


walls. 


comprehensive work on the 
City of Hereford, to which 
work I acknowledge my in- 
debtedness for some of the 
information I give, tells us 
that, after many wars, pillage, 
massacre, and conflagration, 
the castle was taken by William 
Talbot, a follower of the 
He 
held it for three years, when 
it 
Stephen, who sat crowned in 
the Cathedral during the ser- 
vice on Whit Sunday, 1142. 
After this the King departed, 
ordering that part of the citylying on the south side 
of the river should be burned and destroyed, so that 
no cover could be afforded for an army advancing 
In 1189 the nights and interest 


Empress Maud, in 1139. 


he surrendered to King 


WILLIAM 


against the place. 
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of the city were sold by Richard I. to the inhabitants, 
“surround the city with walls, 
and pay the King a yearly rental of £40.” This 


rental was afterwards sold by King Charles II. to 


on condition that they 
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the Merchant Taylors’ Company, and is still paid 
by the authorities of the city to this company. At 
the battle of Lewes in 1264 the King and his son 
were taken prisoners, and confined in Hereford 
Castle. During this time the young prince obtained 
leave from the governor to exercise his horse without 
the city gates, on a part of the open country called 
the “Widemarsh.” Artfully persuading his guards to 
ride races against each other, he waited patiently 


THE ‘‘SILVER SWORD” 


until their horses were quite blown, then made his 
escape by riding away as hard as he could on his 
own fresh horse to Holmer Hill, where he was met 
by his followers. 

During the time of Edward I. the wages paid to 
the labourers engaged on the castle were “three 
halfpence a day In 1326 Edward II. was de- 
posed by the “She-Wolf of France,” Queen Isabella, 
who then hanged the Earl of Gloucester outside 
Friar’s Gate, at a height of 50 feet from the ground, 
his head being ornamented with a crown of nettles. 
Edward III. with his son visited Hereford on the 
occasion of the consecration of the Black Friars’ 
Monastery, and was accompanied by three arch- 
bishops and a large body of nobles. 

In the Wars of the Roses, the battle of Mortimer’s 


1 


My 


Cross, near Hereford, was fought, when the Red 
Rose party were defeated. After this battle Owen 
Tudor, husband of Catherine of France, and step- 
father of King Henry, was brought to Hereford and 
beheaded. During the Civil Wars between Charles I. 
and his Parliament, Hereford was besieged three 
times. The city remained in the hands of the 
loyalists ; but in 1643 it was again besieged. It 
appears that at this time the city walls required 


THE ‘‘STEEL SWORD” 


repairing in several places, and the governor of the 
city accordingly issued warrants or summonses to 
workmen outside the city walls, ordering them, under 
his authority, to enter the city and do the work 
required. Several of these warrants were obtained 
by the army surrounding the walls, whereupon 
Colonel Birch, disguising a number of his men as 
labourers with tools, obtained admittance to the 
city on showing their warrants. 
they within the walls than they promptly killed the 
guard and kept the rest at bay till the remainder of 
the army, hidden close at hand, were admitted across 
the drawbridge by their comrades already within. 
The victor then took from the town, which he 
quickly captured, money and plate to the value of 
forty thousand pounds. Two years after this event 


No sooner were 
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the city received its coat of arms, which at first 
consisted of “Gules with three lions pass. gard. 
argent.” After the defence of the city the arms 
were augmented by a bordure azure, replenished 
with saltiers (Scottish crosses) adorned with sup- 
porters, viz., two lions rampant gard. argent, collar’d 
azure; on each collar three buckles or. Crest—a 
lioncel pass. gard. argent, in dexter paw a sword 


of forty marks in mortmain, while Elizabeth in 1597 
granted a charter confirming all previous ones. James 
in 1619 did the same, and in his reign he granted a 
charter to “elect a discrete man” as chief steward of 
the city. In 1682, on April 28th, the governing of 
the city was vested by charter in ithe hands of the 
chief steward, the mayor, the chamberlain, the 
aldermen, the town clerk, and the common council. 


THE CORPORATION SILVER MACES 


erect proper, hilted and pommelled, or; and in a 
scroll beneath: ‘‘Invictee fidelitates preemium.” 


Of the various charters granted to the city the 


one granted in 1117 by Henry I. to the Bishop of 
Hereford to hold a three days’ fair was one of the 
first, though the oldest charter preserved by the 
Corporation is Richard the First’s, granted October 
oth, 1189. Other charters are those of King John 
in) r215 4 Elenty Illjin' 1265; Kdward Ly in 1298) 
Up to the year 1382 the chief magistrate of the city 
was called the Bailiff, but the title was then changed 
to that of Mayor. Henry IV. confirmed all previous 
charters, while Henry VI. in 1458 and Edward VI. 
in 1463 both granted charters. Henry VIII. in 1536 
granted a license to purchase to the annual value 
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In Elizabeth’s reign it was laid down as an order that 
the aldermen and councillors should wear scarlet and 
munday gowns and tippets on all official occasions, 
or when attending at the Cathedral, under a penalty 
of twelve pence. William and Mary’s charter, 1690, 
for holding a three days’ fair, has attached to it the 
great seal of England for that time, and this one is 
pronounced to be the most perfect seal in existence 
sent out at this date. 

William III. granted a charter in 1697 to remove 
all doubts and controversies, confirming the charter 
of James I., and this remained the governing charter 
of the city till the passing of the Municipal Reform 
Act in 1835. Of the Acts of Parliament passed, one 
obtained by a private company for lighting the city 
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with gas at cost not exceeding oil, was strenuously 
opposed by the citizens, especially those engaged as 
tallow chandlers. It was even suggested that if the 
city discontinue using Russian tallow there would be 
no sailors for the Navy, and we should be invaded. 
Five years after this the city was illuminated by gas, 
viz.,in 1826. The old customs and manners of the 
inhabitants of Hereford in the early days make 
quaint reading, and I only regret that space forbids 


ten shillings or the land and house. Hereford was 
always well governed, and commanded great respect 
from other cities and counties around, and the laws 
and customs of Hereford were much sought after as a 
guide. Bells were rung on special occasions, one of 
which was for preventing vagrants and night walkers 
from remaining in the city “beyond a certain hour.” 
As regards protection from fire, in the time of 
Elizabeth it was ordered that the mayor and each 
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me giving a full description of them. But one or two 
I may briefly mention as being of special interest. 
In the days of Edward the Confessor, when there 
were only 103 tenants settled within the city walls, 
no one was allowed to sell his house without the 
consent of the officer of the Crown, who then received 
one-third part of the price given for it. All tenants 
gave personal service for three days to reap wheat in 
August, as the sheriff might appoint, and by the same 
authority had to gather hay for one day during the 
season. Whenever the king hunted in Haywood 
Forest every householder had to provide one man to 
assist in taking game. If a burgher died serving in 
the Army with his horse, the king had the horse and 
arms ; but if he served without a horse, the king took 
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of his brethren should have three buckets of leather 
apiece, and every one of the common council two, 
and every other inhabitant one. Every ward of the 
city was to provide a ladder of from twenty-four to 
thirty rounds, to be in readiness when required. 
This was naturally a very inadequate arrangement for 
the protection of houses which were chiefly built 
of wood. 

Up to a century ago Hereford was full of delight- 
ful half-timbered houses, and in the centre of what 
is now High Town stood a Market Hall—a grand 
old building, with richly carved gables. Along the 
side of the square were a number of old houses 
known as Butcher’s Row. Of these all that remains 
is the end house, which forms a most picturesque 
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THE TWO GARDNER CANDLESTICKS 


landmark in the square. Its overhanging gables and 
carved barge board date to 1621, and the porch, 
with the butcher’s arms carved above, and the finely 
carved fireplace within, are all worthy of notice. As 
regards the interesting buildings in the city or county 
around, I must refer my readers to the local guide 
books, of which Mr. Caldicott’s work is by far the 
best. 

Coming now to the relics and treasures of the 
old city, which are carefully guarded within the 
stout walls of the Town Hall, I must express my 
indebtedness to Mr. Joseph Carless, Town Clerk 
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of Hereford, for his great courtesy in granting me 
facilities to inspect and take photos of these valuable 
objects. I have also to thank him for his assistance 
and his papers on the Hereford city insignia and 
plate, and various other objects connected with the 
city, in all of which he has ever taken so deep an 
interest. Of the insignia and plate belonging to 
the city, the following comprise the collection: The 
staves and badges, the silver maces, the large State 
sword, the steel sword, the Tomlins cup, the two 
Gardner candlesticks, the city seal, the gold badge 
and chain, the Cam cup, 36th Herefordshire Regiment 


cup, the rose-water 
dish and ewer, 
Hereford Friendly 
Society cup,statute 
merchants’ seal, 
bailiffs seal. 
Recently, however, 
the Corporation 
have received a 
most valuable 
addition to their 
plate from the 
Herefordshire 
Militia. This old 
and gallant regi- 
ment, which for 
some inexplicable 
reason has recent- 
ly been disbanded 
by order of the 
present Radical 
Government, as 
part of the scheme 
whereby fresh ex- 
periments with the 
British Army are 
to be made, have 
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in the meantime 
handed over to the 
city authorities 
their regimental 
plate, with the un- 
derstanding that if 
the regiment is re- 
vived the plate is 
to be returned—a 
very remote con- 
tingency, I greatly 
fear. 

The foregoing, 
together with the 
charters and docu- 
ments kept within 
the handsome 
Town Hall, are all 
of very great in- 
terest to connois- 
seurs, and Here- 
ford is much to be 
congratulated on 
possessing somuch 
valuable property. 
In fact, the city 
owns more than 
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the majority of corporate towns in this respect ; and 
of this fact the citizens should feel not only justifiable 
pride, but also a very proper appreciation. Alas! 
this I find too often is a matter of but little interest 
to inhabitants — at any rate to Englishmen, unlike 
the Scotch people, who take a real interest in all 
that belong to them, be it plate, valuables, property, 
or legends. 

The staves were originally held by two porters 
either side of the doorway leading to the old Town 
Hall. They are silver-headed ebonised staves, and 


compartments, divided by demi-figures terminating in 
foliage, are the rose, thistle, harp, and fleur-de-lys 
severally crowned, and between the letters C. H. R. 
On the foot knops are engraved sprays of rose and 
thistle, and on the bottom of all the arms of the 
city. These were presented to the city in the reign 
of Charles II. by Lord Chandos. The only mark is 
the maker’s, F.G. in a shield, with a cinquefoil in 
base. The large State sword, known as the “Silver 
Sword,” is 52 inches in length, with a blade 37 inches 


and a cross-guard 12 inches. On the pommel are 
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have on them the city arms. The object of these 
long staves was to hold them crossways before the 
doorway to prevent any unauthorised person’s entry 
into the sacred precincts. These are now borne 
before the macebearers when the Corporation appear 
in procession. The porters in those early days wore 
uniform, and wore on one arm one of the silver 
badges. These are shield shaped, 34 in. by 2 in., 
having the arms (ancient) of the city. They are 
not hall-marked, and thus it is difficult to establish 
their exact date. However on the back of one is 
engraved ‘1583 Ex dono Mayoris Thomas Davis,” 
which dates it to Elizabeth’s reign. The silver 
maces, of which there are four, are exactly alike, 
and 25 in. in length. The cushion flat plate at the 
top is decorated with acanthus leaves in relief, as 
are also the royal arms. Round the head in four 
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emblematical figures of law and justice. The date 
is 1677, and there are roughly cut the letters S.A.H., 
A.C., V.M. - This was given to the city by Mr. Paul 
Foley, M.P. for the city, and afterwards speaker of 
the House’ of Commons. The “steel sword” was 
formerly used on occasions of mourning. The hilt 
and pommel are of bronze and bear traces of 
original gilding. The blade is of the Elizabethan 
period. The quillons are flat and curved at ends, 
and on one side is engraved, ‘‘ Maior Civitatis 
Herefordiz.” The pommel is heart shaped, and 
has a shield of the royal arms — France modern 
and England quarterly—and on the other side the 
city arms. The grip is ebony, with a silver-gilt 
scalloped and beaded band of Elizabethan date. 
The city seal is of silver, and was given by Thomas 


Geers, sergeant-at-law. It is circular, 22 inches in 
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diameter, and bears within a laurel the city arms. 
The arms were granted in 1645. The gold badge 
and chain is dated 1876, the badge being Bee ented 
by Mr. Alderman Bosley, the then Mayor. The 
fifteen circular gold medallions and links were given 
by as many different gentlemen connected with the 
city and diocese. They have crenellated edges, and 


Legend : “‘*s’EDM REG’ ANGL’ AD RECOGN’ DEBITOR’ 
APD’ Hereford.” The affixing of this seal of the 
Sovereign to a bond of record under the hand of 
the debtor made such bond indefeasible on default, 
and execution could be awarded thereon without any 
further process. The bailiffs seal is circular, and 
was used before the constitution of the first mayor, 


each link is charged with an upright crossbar with 
trefoil termination. The centre medallion imprint 
bears the city crest, while those on either side bear 
the shield of the See of Hereford and the shield 
of the Dean and Chapter of Hereford. The remain- 
ing twelve have modelled representations of the six 
distinctive products of the district—the apple, the 
hop, the mistletoe, the pear (blossom), wheat, and 
the oak (acorn). The statute merchant seal is of 
Edward the First’s reign, and is 142 inch diameter. 
It bears the King’s crest, with a lion of England in 
base between two triple towered castles, the one 
surmounted by a star and the other by a crescent. 
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1382. It is 14 inches in diameter, and is an early 
example of the fourteenth century. It bears the 
city arms, with an octofoil and incurved sides :— 
“S’ BALLIOUORUM CIVITATIS HEREFORDIA&.” The 
impression of the great seal attached to William and 
Mary’s charter, dated 1690, depicts the King and 
Queen both seated; both are crowned, and both 
rest their feet on tasselled cushions. ‘The left hand 
of the King and the right hand of the Queen both 
rest upon a large orb surmounted by a cross, which 
is placed upon a pedestal in the centre. The King 
wears the collar of the garter and holds in his right 
hand a sword. In the left hand of the Queen is 
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a sceptre. The counter-seal depicts the King and 
Queen on horseback. ‘The King in Roman armour, 
his face in profile, head uncovered, with long hair 
flowing down his back, holding in his night hand a 
short sword inclined downwards. The Queen, slightly 
in advance of the King, has her head turned three- 
quarters backwards, looking towards the King. In 
base below the bodies of the horses is a view of 
London, the Thames, Southwark, and the bridge 
crossing the river. The legends running round the 
seal: “ Gulielmus III et Mary II Dei Gra Aug Fra 
et Hib Rex et Regina Fidei Defensores”; and on 
the counterseal, ‘Gulielm III et Maria II Dei Gra 
Aug Fra et Hib Rex et Regina Fidei Defensores.” Of 
this remarkable seal the chief engraver of the late 
Queen Victoria’s seals wrote: ‘It is the earliest good 
impression of this particular seal that I have met 
with, the impressions of which are comparatively 
rare, although I have met with others at Gloucester 
and in the Diocesan Registry of your city. Your 
impression is by far the most perfect, and hence the 
most valuable.” 

In writing these histories of the treasures of the 
various corporate cities and towns of England, I 


become more and more impressed with the extra- 
ordinary amount of absorbing historical interest there 
is attaching to each separate place. We hear much 
of education in these days ; controversies wax heated 
over the subject. Still I venture to think there is 
one part of education which is always overlooked, 
and that is, /oca/ history. Seldom is there any 
attempt to instill into the minds of the rising genera- 
tion the story of their county or town. ‘The result is 
that, while they may or may not have a smattering of 
English history generally, they are certainly blindly 
ignorant of a word of the history of the ground on 
which they are born, and will probably live all their 
lives. If, then, every inhabitant of Hereford knows 
by heart the history of his intensely interesting city, 
which I suppose he does, he appreciates the romance 
attaching to it, and loves and venerates it accordingly. 
Situated as it is on the borders of England and 
Wales, in the lovely valley of the Wye, and in the 
most sylvan of our beautiful western counties, it is 
one of those old-fashioned border towns, washed 
tenderly by that charming stream which finds its 
origin in the high blue hills of Wales. It is, indeed, 
a fascinating spot. 
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The Age of Mahogany: being the Third Volume of “A History 
of English Furniture,” by Percy Macquoid (Lawrence & Bullen) 


Reviewed by Haldane Macfall 


Tue third volume of Mr, Percy Macquoid’s 
sumptuous book upon old English furniture is com- 
pleted, and again one’s first sensation is that of 
gratitude to the author and publishers, and to the 
owners of pieces who have permitted their repro- 
duction, for the great benefit they have rendered to 
students and collectors by preserving for us such 
handsome records of these supreme examples of a 
craft in which Englishmen were unrivalled. It is 
impossible to exaggerate the necessity of this work 
to collectors—it does the author credit that he should 
have spent such industry upon the undertaking, and 
the publishers as much credit for having had the 
courage to set it before the public in such unstinted 
fashion. It is certain that no one concerned with 
the publication will have cause to regret it, for no 
collector nor dealer can pursue his respective hobby 
or traffic without these volumes ; and a library lacking 
them suffers a serious void. 

I will not say that they could not have been better 
done. Mr. Macquoid lacks high literary gifts; he 
possesses a mine of facts, but he marshals them in 
scattered fashion. Fortunately he states what he has 
to say in simple form—and what he has to say is the 
outcome of deep and wide knowledge of his subject. 
At the same time his industry would have borne an 
even richer harvest had he been more orderly in the 
marshalling of his facts—and even more had he 
arranged his superb illustrations with more relation 
to his text. An illustration loses greatly when one 
has to turn back or forward to find it, instead of 
seeing it as we read —especially in a large and 
ponderous tome. The appearance of his page would 
have gained by placing his illustrations at the top of 
the letterpress, and the reading would have been 
vastly more pleasant and useful; whilst dates set 
below each piece, and a line to point out what are 
not the original parts, would have enhanced the value 
prodigiously. And, to be done with fault-finding 
now and at once, it is a pity that Mr. Macquoid 
shows here, as in his other most valuable volumes, a 
too great preference for princely pieces and unique 
and out-of-the-way specimens which, whilst they cer- 
tainly need to be recorded, leave a somewhat too 
palatial impression of the English home of the 
seventeen-hundreds. But faults these are, and should 
and could have been avoided. For Mr. Macquoid 
has rightly chosen to present to us the evolution of 


furniture as it developed from decade to decade; and 
whilst he has done so with astounding research so 
far as the princely and richer specimens are con- 
cerned, he would have given a fuller sense of the 
evolution of the furnishments of the real English 
home had he made the more ordinary pieces of the 
day take a part, nay, the most important part, in his 
handsome pageant. But let me hasten to say that 
for the rest we must give him unstinted praise, alike 
for the lavish generosity of his illustrations, for the 
remarkable beauty of their presentment, and for the 
untiring industry and wide knowledge that he has 
brought to a business that demands inf.nite patience 
for our instruction. 

The man who stands supreme to-day as an 
authority upon English mahogany is Mr. Clouston; 
but it will rob neither Mr. Clouston nor Mr. Macquoid 
of a leaf of their bays to say that from henceforth 
the works of each are needed as complement to the 
other. Indeed it is quite extraordinary how little, 
considering the ground they have had to cover, the 
one conflicts with the other. And I would advise 
the student to come to the survey of Mr. Macquoid’s 
volume from the start, in the spirit which the writer 
demands, as a study in the evolution of the forms 
and styles that make the great mahogany age of 
English furniture an achievement unsurpassed by 
any other nation for beauty and purity of design, 
and for perfection of craftsmanship. 

One suspects that Mr. Macquoid has held back 
from giving more complete unity to his scheme from 
a too anxious desire not to poach upon the preserves 
of other writers; yet one cannot but regret that he 
had not had some strain of the poacher in him, 
and used the net a little more. After all, in research 
as in history, filching is the highest form of admiration. 

It is perhaps not so likely that this volume on 
Mahogany may have as wide an influence upon the 
manufacturers of furniture as the preceding volumes 
on Oak and Walnut, for mahogany had not so wholly 
fallen out of favour. That the vogue for old English 
furniture had set in long before Mr. Macquoid wrote 
a line of this work we all know full well; but it is 
pleasant to see that the book upon Walnut has had 
a marked effect upon the manufacturers already, 
though it seems but yesterday that it appeared. Had 
the author and publishers issued these fine illus- 
trations alone, they would have deserved success for 
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their venture. They have raised the standard already. 
They have done much to increase the beauty of 
the English home to-day. For the influence of 
these volumes has not been confined to the col- 
lectors of old furniture; the illustrations have been 


so well done—the details of the minutest forms 


of carving so distinct and clearly shown—that they 
have undoubtedly affected the craftsmen in the great 
factories, and maker after maker has turned to the 
production of copies which prove not only a vastly 
increased taste amongst the public and a greater 
taste in the makers, but that the ancient skill of 
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England’s joiners and cabinet-makers is not even in 
decay. It is for this reason that one regrets the 
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absence of a larger number of ordinary pieces from stable it. 


Mr. Macquoid’s lists—for I notice that it is just the 
beautiful examples of ordinary pieces in the Walnut 
book that have been most freely drawn upon by 


the makers—and for obvious reasons. 


of whose re- 
Seawele has 
chastened the 
hand and eye 
and mind of 
a generation 
that was going 
headlong into 
that hideous 
debauchery of 
forms known 
asmthie Avrit 
Nouveau—the 
worthy and 
hump- backed 
child of the 
age of bamboo 
furniture, of 
the painted 
tambourine, 
and the be- 
ribboned 
olive-oil bottle 
—of those 
hectic years 
when one 
daily expected 
to see the sar- 
dine tin ap- 
pear, Aspinall 
enamelled, as 
a salt-cellar or 
acruet. It was 
bad enough 
to watch the 
Ww i © Bae S 
daughter en- 
amelling the 
old Sheraton 
furniture. I 
knew one who 
aspinalled 
a rare old 
Japanese 
bronze. But 
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Above all, 
Mr. Macquoid must be numbered amongst the very 
leaders of that small band of men, the publication 
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the Art Nouveau was a nightmare that startled even 
the vicar’s daughter, and only third-rate hotels now 


It is a nice question at times whether Mr. Macquoid 
does not lay too much stress on foreign influence. 
It is quite true that the French Regency during the 
infancy of Louis XV. affected our great mahogany 
period—as it created Louis Quinze design. But it 
has always seemed to me that Chippendale, in spite 


of this, was 
even more a 
true child of 
the Queen 
Anne period, 
and grand- 
evhir iid ork 
William and 
Mary’s days. 
However that 
may be, the 
Louis Quinze 
did, to con- 
Si demas lie 
extent, affect 
the English 
design, only, 
as Mr. Mac- 
quoid truly 
points out, to 
be chastened 
and purified at 
its immigra- 
tion by the 
LO VEC Om 
of its brass- 
mongery, and 
the replacing 
of such French 
ornament by 
that exquisite 
carving in the 
mahogany it- 
self that raises 
the craftsman 
of the Chip- 
pendale years 
to the supreme 
position in the 
European 
achievement. 
Mr. Me arc = 
quoid’s very 
rich pieces at 
the opening of 
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these years prove the foreign influence to the hilt ; 
but, as already said, such princely pieces are not the 
furniture of the English home, where the foreign 
influence is not nearly so marked as is the normal 
evolution from English Queen Anne already estab- 
lished throughout the land when the era dawned. 

It is pleasant to find the author giving a right and 
leading place to the English craftsmen of the mahogany 
years in Europe. We English are afraid to praise. 
Mr. Macquoid brings mahogany up to about 1750 
—as I think, an excellent new division—separating 
the pure mahogany from the satinwood period with 
which it so largely mixes in the second half of the 
century. But it is a very nice question whether the 
rooms of Hogarth’s day were not as bare as the 
artists represent them in their pictures. As a matter 
of fact, comfort in the ordinary home was but of the 


scantiest kind. At the same time, an artist’s repre- 
sentation of a room must ever be taken with a large 
grain of salt—he has always the tendency to compose 
a room from pieces of furniture that he likes, even 
if he do not employ his own belongings by preference. 
The volume conveys not only a handsome idea of 
the best furniture of the day, but it qualifies what 
might thus become a false impression of sumptuous- 
ness in the ordinary home by giving a clear and 
good picture of the manners and habits of the time, 
which adds greatly to the interest of a fascinating 
book. 

It should not be omitted amongst the smaller 
details that Mr. Macquoid’s quotations from con- 
temporary comments on furniture and customs and 
habits are of the happiest, being delightfully illumi- 
nating and convincingly to the point. 
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Straw Marquetry: its Genealogy and Systems 


THE oft-quoted truism anent history repeating 
itself has a far-reaching significance, bearing practically 
on every detail of life. Last week I was constrained 
to examine the intricacies of decoration on a lady’s 
coat by happening to notice that straw braid was a 
feature of the trimming: this recalled to my mind a 
paragraph from some correspondent to Zhe European 
Magazine, which concluded with the exclamation, 
“Straw, straw, everything is ornamented with straw!” 
This was about a hundred and fifty years ago; the 
utilisation of straw, however, for decorative as well as 
practical purposes can be traced back much earlier 
on the Continent. 

In England we hear first of a Mrs. Isabel Fenton, 
of Beeston, Leeds, inventing the working and plaiting 
of straw in the time of Charles I. A patent was 
granted in the States to a Mrs. Sybilla Masters, of 
Philadelphia, in the eighteenth century, for her special 
kind of straw 
plaiting.  “ Straw- 
work was vastly 
fashionable that 
year, 1783, and in 
England, under the 
protection of the 
Duchess of Rut- 
land, straw-work 
became the rage,” 
writes the author 
of Zwo Centuries 
of Costume. Even 
coats were made of 
straw, or rather were 
made of sarcenet 
or linen, profusely 
embroidered in 
straw appliqué, and 
the industry of straw 
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braid making afforded the indigent gentlewomen of 
that day a “pleasant employment.” 

When, during the Napoleonic wars, many French 
prisoners were installed in England at Norman Cross 
near Peterborough, Porchester Castle and Edinburgh 
Castle, they introduced the art of straw marquetry, 
and during their confinement executed perfect mar- 
vels of craftsmanship. Straw-plaiting was then an 
industry at Stilton and Yaxley. The workers in those 
villages found their trade considerably interfered with 
by the output of straw plaits from the Norman Cross 
prison, and lodged a protest against the rival trade. 
This led to smuggling of the necessary straws and 
grasses required for the “nicknacks” made by 
the prisoners. Long after they returned to their 
native land there lived an old dame near Peter- 
borough who used to visit the barracks. She was 
to all appearance very stout, but alas for the wiles 
of her sex, she was 
a “woman of straw” 
when she went, and 
returned a_ carrier 
ofS nicknacks.” 
By this somewhat 
belittling title does 
the writer of an 
account at that 
date of a trip 
to Peterborough, 
designate the little 
artistic gems exe- 
cuted at Norman 
Cross. His account 
is, however, inter- 
esting, and I quote 
a few lines :— 

“ Having disposed of 
our horses at the inn, 
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we walked back a mile or so to Norman Cross to see the 
barracks for French prisoners, no less than 6,000 of whom are 
It is a fine, dry, healthy spot. Among them 
their dexterity in little 


confined here. 
there is very little disease 
handicraft nicknacks, particularly in making toys of bone, will 
put many pounds into the pockets of several of them. We were 
very credibly assured that some will carry away with them 
£200 or £300. 
we passed the pallisades within which they are cooped.’’ 


Their behaviour was not at all impudent as 


- As in addition to the straw marquetry and bone- 
carving these clever Frenchmen executed, they also 


we in England are indebted for examples of an art 
allied to craft, which, within their limitations, are as 
beautiful as anything that has been made by man. 
Collectors of straw marquetry are as few as the 
good specimens are scarce. J. E. Hodgkin, in his 
Rariora, describes in glowing terms the ar/icles de 
Paille included in his collection. ‘There is,” he 
says, ‘fin this artistically 
treated a semi-transparency more chastened than 
that of translucent enamel, a brilliancy without a 


humble material when 
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taught their language and fencing to all and any 
who desired to learn, it is recorded that some left 
England as much as £1,000 the richer. 

This rosy account of the Norman Cross Barracks 
differs materially from the description in George 
Borrow’s Lavengro, where he draws a miserable 
picture of the overcrowding, ill-feeding and unsani- 
tary arrangements of Norman Cross, and _ relates 
that he saw the prisoners with their heads sticking 
out through holes they had made in the roof to 
get light and air. 

Whichever is the true picture drawn, one thing is 
certain, to the industry and ingenuity of these prisoners 
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glitter less*fatiguing to the eye than that of burnished 
glass or metal,” and goes on to assert that “the 
acquisition of these articles gave him more pleasure 
than any others.” 

Very little is known of the origin of the art. In 
its primitive state it seems for the most part to have 
found expression in the mats which were thrown upon 
the floors of the French chateaux before the luxury 
of wood block floors was known, and the kings of 
France took their repasts with their nether limbs 
tucked into a bottle or case of straw handsomely 
decorated ; in fact, “estre dans la paille jusque au 
vertre ” was a saying to express the wealth of a family. 
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Havard states that straw played an important part 
in the construction of the furniture of the 14th, 15th 
and 16th centuries, and old records contain the 
account of a nun of Thionville who made a table 
cover in straw of various colours, the ground imitative 
of satin damask of part lemon colour, part crimson, 
and with the Greek key pattern plaited in as a border. 
In the Journal Général de France, December, 1782, 
is included the history of a nun of Lasson, opening 
a shop for straw articles like “table 4 l’Anglaise, 
commodes pour damne, fans, sacs, shuttles, boxes, 
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tables in relief, and screens.” In this same pamphlet, 
January 13th, 1785, a sale at the hotel Bullion is 
announced, in which bureaux and corner cupboards, 
covered in coloured straw, arranged in floral designs, 
and ornamented with bronze mounting and marble 
tops, were included. 

Earlier than this, 1759 to wit, Sister Chervain, of 
the Rue Tiquetonne, pretended that the boxes, lined 
with bergamote, communicated a bitterness to the 
comfits contained therein, and so lined her boxes 
with the straw of China, worked in different designs, 
imitating the flowers and ornaments which the 
Chinese employ ; also she had some boxes decorated 
in French and Flemish designs. 

This is the only reference which gives a hint where 
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straw marquetry originated from, viz. the East. I 
am driven to this conclusion by the unmistakeable 
evidence of Chinese influence in the shapes and 
decoration of many examples I have seen. Boxes 
covered with straw are made to this day in Japan 
and China, and probably in the 16th and 17th 
centuries stray specimens found their way to Europe, 
and there inspired the makers of straw mats and 
chair seats to a more decorative and intricate branch 
of their craft. The French have always been noted 
for their skill as carpenters and cabinet makers ; their 
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inlay work was only excelled by the Dutch, and 
curiously enough it is the Dutch and French that 
seem to have worked the most in straw marquetry. 
Miniature furniture was all the vogue in the eighteenth 
century, and, therefore, it is not surprising that the 
idea of decorative application of straw to such 
“ Bibelots” was eagerly seized upon. Wooden 
veneer, in fact, was replaced by flattened and coloured 
straws, and small cabinets, caskets, bonbonnieres, 
plaques, and even rings and necklaces were covered 
with straw. Ascription of the countries from which 
emanated the specimens now to be had is not 
difficult, as the character of the decorations assists 
largely, and a careful study of the technique affords 
evidence of the different processes that obtained. 
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Certain pictures and schemes of decoration seem to 
have been popular enough to induce repetition, with, 
perhaps, some slight variation, a rather interesting 
instance being the box we illustrate, that belongs to 
the writer, and one that was in Mr. Hodgkin’s col- 
lection, and is represented in a colour illustration in 
his Raviora. Both are Dutch, but Mr. Hodgkin’s 
box shews two men seated at the table instead of 
a man and woman, and further, there is a Dutch 
quatrain inscribed on the sky. Both bear the same 
date, Leyden, 1730, but on my box are also the 
imitials Cal Veul 

Dated specimens are rare, and of the workers’ 
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identities nothing is heard, the name of Monsieur de 
la Porte, of Norman Cross fame, is alone handed down 
to posterity. 
depicting a martial personage dressed in tunic, mantle, 
and buskins, and who bears the title of Monbars, 
leader of Buckaneers. On the back of the panel is 
written—‘‘ Mons. de Leporte, Prisonnier de guerre, 
Norman Cross, 14th d’ Aout, mille huit, cens dix.” 
In the Peterborough Museum the finest collection in 
England is to be seen, and three notable collections 
belong to residents in and near by. A landscape by 
the above artist, absolutely incredible in the fineness 
of its work, belongs to a Mr. Dack, who has also two 
Scriptural subjects equally marvellous in execution, 
considering the material in which the pictures are 
carried out. These were all done at Norman Cross, as 
were the tea caddy and telescope herewith illustrated, 


At South Kensington is a straw picture 


FROM THE HON. MRS. 


40 


and on which it can be observed the design is in 
relief upon a straw ground. 

Mr. Bodger, a citizen of Peterborough, who is an 
enthusiast on the subject of this work, possesses 
some particularly fine specimens, of which one of the 
most remarkable is a box: on the inner side of the 
lid is a cat nursing a family of kittens. Hymenal 
emblems decorate the flap lids of the side com- 
partments, and in the centre is an old mirror, much 
spotted by mildew. 

Lieut.-Col. Strong, of Thorpe Hall, is the happy 
possessor of several fine pieces, including a view of 
the north-west front of Peterborough Cathedral, with 
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in St mitetoy gotten S 
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its tower as it was at that time. The architectural 
detail in this picture is simply astounding ; the sky 
was evidently coloured blue originally, but has faded 
to a dull green, a change which has also taken place 
in a replica of this picture which is in the Museum, 
and was a presentation to that institute from Lord 
Lilford. Col. Strong’s great-grandfather, Archdeacon 
Strong, often visited the barracks, and in his diary 
a mention is made of his purchases, which included 
a box, oblong in shape and constructed of cardboard, 
covered with straws laid down in a geometrical design 
completed by lozenges of black paper, alternating 
with those of straw, coloured variously yellow and 
orange. Inside are eight small square receptacles 
with straw lids, also decorated with coloured paper. 
The intricacy of the cabinets, necessaire and other 
articles contrived by the prisoners does as much 
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credit to their ingenuity as the 
decorations evince the correctness 
of their taste. The finishings and 
fitments of the Norman Cross work 
were generally of bone, whereby 
the pieces emanating from there 
can be recognised. Evidently 
some of the prisoners, many of 
whom came from the “ Midi,” 
were skilled craftsmen, and taught 
their trade to their fellow victims 
of war; hence arises the difference 
in quality of the work sent out from 
the Barracks to the marquetry done 
by stray workers. The best, how- 
ever, is almost rivalled by the 
examples made in France and 
Holland. 

The small collection at South 
Kensington contains a bureau with 
working cylinder top, also a play-box, in which even 
the dice and draft board are of straw; but perhaps 
the most wonderful piece there is a ship mounted 
upon black silk, the rigging and every detail correct. 

The Hon. Mrs. Sackville West, of Knole, has a 
choice little collection, that boasts a lady’s necessaire 
exquisitely fitted up. The inside of the first cushioned 
lid holds a piece of silvered glass, while the lower 
or secondary lid when turned back displays an old 
brightly coloured print set into it, and covered with 
glass, a quaint inscription running along the base. 
The tray contains two oval, two square, and one 
heart-shaped box, all covered with bright green straw, 
which by its smoothness and brilliancy of surface 
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bears out Mr. Hodgkin’s eulogy. The lids are tooled 
with (as it might be on leather) designs picked out 
in gold. The outside of the box is inlaid with a 
trellis pattern in a deeper shade of straw. Two little 
drawers with drop handles complete this contrivance. 
The picture we illustrate also belongs to Mrs. Sackville 
West, and is in remarkably good condition; the 
figures and sky, however, are painted in body colour 
upon the board to which the straw is veneered. 

From damaged specimens one discovers that some 
waxy composition must have been laid on the wood 
first, and the most usual work was carried out on 
regular marquetry principles, striking effects being 
obtained by simply changing the direction of the 
straw, and so getting a play of light 
and shade. 

Mr. Hodgkin studied the tech- 
nique very closely, and came to the 
conclusion that ‘‘ six or more differ- 
ent systems were employed for the 
production of different desired 
effects.” One system was allied to 
mosaic, for each tiny filament of 
straw was laid down by itself; and 
its exact juncture with its neighbour 
entirely depended on the dexterity 
of the worker. 

Embossing in fairly high relief 
was an effective but somewhat 
perishable style ; but low relief was 
very durable, as it was done by 
building up the design with short 
strips of straw superimposed. Even 
cloisonné effects were essayed, and 
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engraving on the surface of the straw was extensively 
done. According to the author of Laviora, “ traces 
of this treatment can be seen in all the facsimiles.” 
The colouring of the straws in the case of the prisoners 
was obtained by steeping in tea, or by soaking bits 
of their clothes, to extract the dye which they then 
utilised for colouring their works of art. 

The tool for splitting the straw was a very “rude 
weapon,” a rough sketch of which I give, since 
description is difficult. The ridges round the point 
were really blades, and according to their number 
so were the number of strands obtained from each 
straw. Small wonder “splitting straws” became a 
proverb! A set of the tools may be seen at Peter- 
borough Museum. 

That Englishmen occasionally followed the craft 
of straw marquetry is evidenced in the Annual 
Register for 1805 ; it is there recorded that Mr. Samuel 
Best, the famous pretended prophet, who was known 
in London under the appellation of “ Poor Help,” 
was for fifteen years an inmate of the- Shoreditch 
workhouse, where he occupied a ward “dedicated 
to the exhibition of a great number of works executed 
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by himself in straw. The subjects he affected were 
taken from scripture history.” The “‘ prophet’s ” bed 
was surrounded by a sort of straw-chequered work. 
No trace, however, of this personage is left at the 
workhouse he adorned with his presence and skill, 
and his works are scattered wide and far, so whether 
they equalled that of the French and Dutch is a 
matter of speculation. 

Mr. Martin Hardie, of South Kensington, who has 
studied the subject thoroughly, regards it as probable 
that some of the specimens that exist are the work 
of those French emigrants to whom Ackermann, the 
publisher, extended a helping hand, opening a studio 
for them, and engaging them on ornamental work of 
all kinds. Anything approaching a complete record 
of the craft does not exist, even its existence is 
unknown to the majority ; and I am indebted both 
to Mr. Bodger, of Peterborough Museum, and 
Mr. Martin Hardie for information that has materially 
assisted me in my labour of research, while my 
thanks are further due to those collectors who have 
kindly allowed me to have some of their pieces 
photographed. 
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Recent Acquisitions by the Italian Galleries 


By Ettore Modigliani 


ALTHOUGH numerically the list of pictures 
added during the first half of 1908 to the Italian 
galleries is not very remarkable, some of these works 
are sufficiently important to deserve mention and 
discussion. First among them, for the sake of the 
great name it bears, comes a Madonna and Child 
with the Infant St. John, by Correggio. I am fully 
aware of the fact that works by the greatest Italian 
cinquecentists have become so rare that the news of 
a purchase of an example in the market—unless it 
be one of the well-known and officially recognised 
pieces—is always received with a certain amount of 
suspicion. Yet it seems certain that this time a 
hitherto unknown painting has to be added to the 
list of Correggio’s authentic works, since the Italian 
Central Council of Art, composed of the best known 
and most competent critics and students, has recog- 
nised in the new work the hand of the marvellous 
painter of Parma, and acquired it as such. By this I 
_ do not mean that there was no exaggeration if there 
was talk of a ‘‘ masterpiece” by Correggio, or we 
should find it difficult to find a fitting term for the 
Night in Dresden, the Madonna della Scodella in 
Parma, the Danae of the Borghese Gallery, or the 
Vierge au Panier of the 
National Gallery. Never- 
theless, the new picture 
fully deserves the atten- 
tion of the connoisseur. 

The picture is a panel 
measuring 24 in. by 
igtin. The first impres- 
sion left by it is, that its 
author should be looked 
for far from the Emilia, 
among those Bergamese 
or Veronese painters who 
felt Lorenzo Lotto’s in- 
fluence, which, by some 
mysterious transmission, 
seems at a certain 
moment to have been 
fused with much of the 
Corregiesque sentiment. 
Then gradually the 
thought arises that the 
picture may be attributed 
to the early years of 
Correggio himself— an 
idea which grows into a 


Cc 
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conviction on comparing this Madonna with those of 
Sigmaringen, Hampton Court, and the Castle of Milan. 
And this in spite of the undeniable fact that the picture 
has in the past suffered severe damage, of which the 
traces are clearly visible (though a very clever, if not 
too scrupulous, restorer has done his best to hide 
them) in the Virgin’s left hand, the neck and feet of 
the Infant, and the face of St. John. The picture was 
imported from Trieste, and was bought by the Govern- 
ment for the Corsini Gallery in Rome for £714. 

For a somewhat smaller price—z.e., £ 560—the Brera 
Gallery in Milan secured about the same time a life-size 
portrait by Girolamo Romanino, which is traditionally 
held to represent the Brescian Count Cesare II., 
Martinengo Cesaresco (1477-1552), son of Cesare I., 
captain, first in the service of the Venetian Republic, 
then of Louis XII. of France. The attribution to 
Romanino seems correct, but it is certain that the 
master does not here reveal himself at the height of his 
power. The modelling of the face is rather conven- 
tional and not without grave faults, especially on the 
shadow side. On the other hand, the noble attitude and 
the treatment of the richly embroidered ample cloak 
and fur have a certain pleasing decorative largeness. 

For the Venice Gallery 
the Government has ac- 
quired, at the price of 
£300, a beautiful Adora- 
tion of the Shepherds, by 
Jacopo Bassano—a little 
dark in the-too intense 
shadows, but of a rich 
fulness of colour, power- 
ful light and shade, easy 
handling, and brushwork 
so direct and fat as to 
rival the St. Jerome, 
which was added to the 
But if 
imme- 


gallery in 1900. 
Bassano’s name 
diately suggests itself, the 
picture nevertheless has a 
clearly Spanish character 
in the types, especially 
of the Madonna and 
the shepherd seen in 
profile, and in the hand- 
ling (note the extremities 
of the shepherd seen 
from behind), which are 


BRERA, MILAN 
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MADONNA AND CHILD WITH THE INFANT ST. JOHN 


apt to raise some doubt. Did the painter have 
before him some work sent from Spain to Venice 
by Campaiia or El Greco, both of whom had 
worked, and left records of their work, in Venice ? 
The problem is not easily solved—no more easily 
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than another which concerns another Bassanesque 
picture preserved in the Corsini Gallery. This second 
picture is identical with the first in composition (save 
some insignificant variations); but the colouring is 
altogether different, and so are the effects of light. 


Recent Acquisitions by the Italian Galleries 


THE ADORATION OF THE 
It is as though the painter 
translating it, or rather transpos- 
ing it, into a higher key on the 
chromatic scale, so as to make 
the colours of one composition 
correspond with those of the 
other, toning down the depth of 
the shadows, taking from the 
scene the intonation of tempestu- 
ous, mysterious light, and diffus- 
ing over it the grey, clear light 
of day. Is the Roman picture, 
which derives singular interest 
from the discovery of the Vene- 
tian version, a work by Jacopo 
da Ponte, as the technique would 
suggest, but executed with a 
different intention? Or is it an 
imitation by his son Francesco 
Bassano? Many conjectures are 
possible ; but the truth will re- 
main unknown for the present. 
On the other hand, some new 
light has recently been thrown 
upon another beautiful Venetian 
work. Who, of all the students 
of Venetian art, does not remem- 
ber the graceful Virgin of the 


SHEPHERDS 


wished to express the 
same composition with a different feeling of colour, 
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ST. PETER 


BY JACOPO BASSANO 


VENICE GALLERY 


VENICE GALLERY 


Annunciation, by Pier Maria Pennacchi, in the church 
of S. Francesco della Vigna, at Venice, where it found 


hospitality at the beginning of 
last century? Who, on seeing 
the sweet and lonely Madonna 
absorbed in the fervour of her 
prayer by a window opened upon 
a luminous hilly landscape, did 
not lament the sad fate which 
has robbed her of the Gabriel 
who once faced her; and who 
has not asked himself the ques- 
tion whether the archangel will 
not some day be restored to his 
companion? The question may 
now be answered in the affirma- 
tive. A few months ago a Vene- 
tian Angel of the Annunctation 
appeared in the international 
market. Italian students having 
recognised the pendant to the 
Virgin of S. Francesco della 
Vigna in the elegant silver-clad 
figure, who advances through a 
room decorated with variegated 
marbles and coffered ceiling, the 
Italian Government lost no time 
in securing the picture for £300, 
and allotting it to the Venice 
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Gallery. From S. Francesco della Vigna the directors 
of the gallery obtained the restitution of the Virgin, 
which is national property, since it was merely de- 
posited at that church in 1817; and thus the beautiful 
scene by Pier Maria Pennacchi— one of the best 
followers of Giambellino and Carpaccio—which was 
painted upon the doors of the organ of the Chiesa 
dei Miracoli in Venice has been restored again to 
completeness. 

But more than this. Among the pictures in the 
church of the Frari, the directors of the Venice Gallery 
recognised in a St Peter Reading one of the two 
figures painted by Pennacchi on the back of the 
organ doors of S. Maria dei Miracoli. This picture 
being likewise national property has also been “called 
in,” and placed in its original position at the back 
of the angel’s figure. To complete the organ doors, 
one more figure is now wanted—no doubt a S¢. Paul 
—which should still be found and placed at the back 
of the Virgin; but so far no trace of it has been dis- 
covered. Perhaps the publication of a reproduction 


of the S¢, Peter in THE CONNOISSEUR may lead to 
the discovery of the lost companion picture, which 
probably left Venice together with the Gadrze/, whose 
fate it may have shared for some time, until the two 
pictures passed into different hands. 

In conclusion of these notes I must mention a 
collection of drawings ceded by Baron Enrico 
Geymiiller to the Uffizi Gallery for #400. The 
collection consists of three volumes: the sketch-book 
of Antonio da Sangallo and of his nephew Francesco ; 
Vignola’s book of drawings for the treatise on the 
Orders of Architecture ; and a third volume of seventy- 
four drawings by Bramante, Fra Giocondo, Sangallo, 
Cigoli, Vasari, etc. AlthoOugh the print cabinet of 
the Uffizi was already rich in drawings of architecture, 
engineering, 
mental decoration, and so forth, this new collection 
of designs by the great Renaissance architects con- 
stitutes an acquisition of the greatest importance, 
which will increase the fame of the Florence print- 
room among students and art lovers. 


machinery, plants, elevations, monu- 
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The Irish Siege-Money of Charles I. and II. (1642-1649) 
By Philip Nelson, M.D., M.B.N.S. 


As intimated at the close of my paper on 
the Siege-coins of Charles I., which appeared in 
the November number, 1904, of THE CONNOISSEUR, 
it will be remembered that the consideration of the 
Irish series was deferred to another occasion. In 
response to numerous enquiries in reference to this 
subject, I have endeavoured to compress within the 
limits of a brief article all that is known concerning 
this most interesting series, and we will now proceed 
to consider the various siege-coins and moneys of 
necessity which were struck in the sister-kingdom 
during the period 1642-1649. 

During the latter portion of the year 1641, the 
native Irish population rebelled against their English 
rulers, of whom, upon October 23rd, 1641, they 
massacred, sparing neither sex, age, nor rank, the 
number of thirty thousand souls. 

The Irish having banded themselves together at 
Kilkenny, called themselves “The Confederated 
Catholics,” and proceeded to avail themselves of 
many regal attributes, establishing a mint, whilst 
simultaneously they purposed to create an order of 
knighthood to the honour of St. Patrick. 

On November 1sth, 1642, ‘The Confederated 
Catholics” passed the following proposal: “That 
£4,000 of red copper be coined to }d. and 3d., with 


the harp and the crown on one side, and two sceptres 
on the other.” 

It will thus be apparent that the general design 
of these pieces was to follow very closely that of 
the “Royal Farthings” issued in England some ten 
years previously. 

These copper coins may be described thus :— 


Halfpenny. Obv., two sceptres in saltire through 
a crown, — 
CAROLVS |. Di). -@ « 


MAG . BRI. 


Rey., a crowned harp between C R, 


RRA.) Eile.) HPIBER REX 


The mint mark is a harp which is found on both 
obverse and reverse. 
is 60 grains (No. 1.). 

Farthing. Obvy., two sceptres in saltire through 
a crown, 


The weight of these pieces 


CARO. De. Gi MAG AE BRIn 


Rey., a harp crowned between C R, 


BRA. Bi > HIiBy REX. 


Weight, 28 grains. There is no mint mark. 
The above copper pieces, issued from Kilkenny, 
are of extremely rude execution, and occur struck 


upon irregularly shaped pieces of copper, and, owing 


The 


to their inferior quality, were immediately counter- 
feited to a very great extent, so that it became almost 
impossible to distinguish the true coins from the false. 

In order to overcome this difficulty, the authorities 
counter-stamped their coins with various stamps, of 
which we find the following: K, a castle upon a 
shield (the arms of Kilkenny), and five castles 
arranged in a circle. 

At the same time that this 
appeared, the council ordered the issue of silver 
coins, as the following extract from the proclamation 
proves: ‘‘ That the plate of this kingdom be coined 
with the ordinary stamp used in the money now 
current.” 

It would seem likely that that half-crown, which, 
on account of its rude design and rough execution, 
was evidently the work of some local artist! and is 
now known as the “ Blacksmith’s” half-crown, was 
the piece referred to, and issued in the above terms. 

The design of this piece is copied from a Tower 
half-crown of Charles I., and is as follows :— 

Oby., an equestrian figure of the King riding to 
left, upon the horse’s trappings is a cross, whilst upon 
the horse’s head is a plume of feathers. 


copper currency 


CAROEVS 2 Dit Gra UAG ey BRIT re BRA Byer yeiet 15 te axes 


Mint mark, a cross. 

Rey., upon an oval garnished shield, the Royal 
arms between C R, around is the legend cuRisTo . 
AVSPICE . REGNO. 


Mint mark, a harp. Weight, 218 grains (No. ii.). 


INO, IE 


In addition to the above authorised issues, we find 


varlous Copper pieces countermarked [% KILKENNY ” |, 
whilst an Ormonde sixpence, in the Watters col- 
lection, is, upon the reverse, countermarked with a 
K, within a square indent, doubtless for currency at 
the same place. 

In January, 1642, Lord Inchiquin, the Vice- 
President of Munster, was authorized to strike silver 
pieces of various values, which pieces were to be 
made from the silver plate which the King’s adherents 
were ordered to produce at the mint in Dublin. For 
this silver five shillings per ounce was offered ; but as 
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payment could not be made at once, 8 per cent. 
interest was offered upon the loan, as an additional 
inducement for the masses to bring in their treasures. 
The pieces, struck in accordance with the King’s 
proclamation, are now known as Inchiquin coins, 
and may be classed in three groups. 

The first issue, which consists of pieces struck in 
both gold and silver, bears, upon both sides, the 
weight of the coins in pennyweights and grains. 

Two gold coins occur, viz., the double and single 


pistole. They are as follows :— 
Double pistole. Obv. and rey., within a double 
2 8 dwt. 
circle, 
14 gr. ; 

: AGW, oe : 
Pistole. Oby. and rev., ior within a double circle. 
A variety occurs at the Royal Irish Academy which 
d 4 dwt. 

reads ¢ 
(No. ii1.). 


Of the silver 
coins, six denomi- 
nations occur, viz., 
crown, halfcrown, 
shilling, nine- 
pence, sixpence, 
and groat. 

Crown. Obyv. 
and rev., 19 dwt. 
8 gr., within a 
double circle. 

A variety of 
the crown occurs ' 
with the design 
retrograde thus 


INO, mite 


itt 
C- ) and this 


error was doubt- 
less due to the 
engraver cutting 
the die without 
reversing the en- 
graving. (No. iv.) 

Halfcrown. 
Obve Gand er 


oO dwt 216 er 
(No. v.) 

Shilling. Obyv. 
and rev., 3 dwt. : 
21 gr. 


Ninepence. 
Oby. and rey., 
2 dwt. 
(No. vi.) 


20 gr. 


Trish Stege-Money 


Sixpence. Obv. and rev., 1 dwt.: 22 gr. 

Groat. Obv. and rev., 1 dwt.: 6 gr. 

The second issue has the weight of the coin upon 
the obverse from the same dies as the preceding 
issue ; but the value upon the reverse is expressed 
by the number of circles or annulets. Four values 
occur, viz., ninepence, sixpence, groat, and threepence. 

Ninepence. Oby., 2 dwt. : 20 gr., within a double 
circle. Rey., nine annulets within a double circle. 

Sixpence. Obv., 1 dwt. 
(No. vii.). 


+ 22 QY, 


Revy., six annulets. 


IN@_, Wal. 


Groat. Obv., 1 dwt.:6 gr. Rev., four annulets. 

Threepence. Oby., 22 gr. Rev., three annulets. 

Of this last coin there survive but three examples. 

Of the third and last issue there occur a crown 
and halfcrown. 

Crown. Oby. and rev., vs within a double circle. 
Weight, 462 grains. (No. viii.) 

Halfcrown. Obv. and rev., § 2% within a double 


circle. Weight, 228 grains. (No. ix.) 


ING, WAL 


INGOs UWBKe 


On May 25th, 1643, the King, who was at that 
time in the city of Oxford, wrote a letter to the 
Lords Justices, which, later, on July 8th, appeared 
as a proclamation. This refers to the coining from 
plate of money, from which the following is an 
Extraciis = 

“The plate should be melted down and coined 
into five shillings, halfe-crowns, twelve pences, six- 
pences or any less value of the same weight, value 
and allay, as our moneys now current in England, 
to be stamped, on the other side with the values of 
the said severall peeces respectively.” Of this issue 
the “eighth part was to consist of groats, threepences, 
and twopences.” Seven denominations are found of 
these coins, viz. : Crown, halfcrown, shilling, sixpence, 
groat, threepence, and half-groat, which weigh from 
460 grains to 14 grains, and since James, Marquis of 
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Ormonde, was Viceroy, they are known as Ormonde 
money. 

The design of these pieces is as follows :— 

Oby., C R beneath a crown within a double circle. 


Rev., the value in Roman numerals within a double 
(No. x.) 


circle. 


No. X. 


These coins, of which the half-groat alone is rare, 
appear to have been struck direct upon blanks, cut 
from the plate, not upon flans prepared by melting 
down the silver, and this is proved by many coins 
being gilt upon one side, whilst two examples have 
survived upon which the hall-marks are still visible. 

The reverses of these coins read as follows :— 

Crown, ¥; halferown, % 7; shilling, 4; sis 
pence, 413 groat, 141; threepence, ;7 ; half-groat, f. 

Of these Ormonde coins two pieces stand out in 
prominence as deserving a better acquaintance. The 
first is an Ormonde shilling in the collection of 
C. A. Watters, Esq., who has kindly allowed the 
coin to be illustrated. This coin bears, upon the 
reverse, the front portion of the lion-passant, and 
also the letter h, by which means we are able to 
assign the piece of silver from which the blank was 
cut to the year 1625. This piece is the only coin 
known bearing the year-letter. (No.xi.) The second 


IN@;, Nit; 


piece is an Ormonde sixpence, preserved in our 
National Collection, which, upon the obverse, bears 


the lion-passant. (No. xii.) 
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Not a few contemporary forgeries of the Ormonde 
coins are to be found, some of which are found 
struck upon copper blanks thickly plated with silver. 
In the Fletcher collection two silver blanks exist, 
unstamped, which were evidently prepared for the 
striking of Ormonde shillings. 

During the year 1643, the silver crown and half- 
crown, now known as Rebel money, would doubtless 
be struck. It is concluded that these pieces were 
issued by the rebel ‘Confederated Catholics” at 
Kilkenny in imitation of the pieces issued from 
Dublin about the same time by the Marquis of 
Ormonde, and previously described. The design 
of these coins follows, as regards the reverse, very 
closely that of the Ormonde money. 

Crown. Obvy., a large cross pattée within a double 
circle. Rev., }, within a double circle. Weight, 375 
grains. 

Halfcrown. 
double circle. 
Weight, 187 grains. 


Obv., a large cross pattée, within a 
Rey., 37 4, within a double circle. 
(No. xiii.) 


No. XIII. 


Throughout the year 1646, the towns of Bandon 
Bridge, Kinsale, and Youghal were in the possession 
of the rebels, and coins were issued from each of 
these places, which are as follows :— 


Bandon Bridge. 
Farthing. Oby., within a circle of lozenges, B. pB. 
Rey., three castles, two and one, within a similar 
circle. 

This coin, which is struck upon a square brass flan, 


weighs 31 grains. (No. xiv.) 


No. X1V. 


Kinsale. 
Farthing. Obv., kK . s, in a dotted circle, 
chequered shield. 


Rey., 2 
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This coin is of brass, rectangular in form, and 
(No. xv.) 


weighs 57 grains. 


@B 


No. XV; 

Youghal. 

Farthing. Oby., a galley, within a dotted circle. 
Rev., y . T, a bird above,.and the date, 1646, 
beneath. (No. xvi.). 

Noe xvite 

Twopence. Obv., a galley, within a circle. 
Rev., we within a circle. 

Threepence. Obv., S24, within a dotted circle. 


Rev., qj, Within a circle of dots. 

The first two coins are of brass, struck upon square 
flans, whilst the last piece is of pewter. 

The city of Cork was in a state of siege throughout 
the course of the following year, viz., 1647, and 
during the residence there of Lord Inchiquin siege 
coins were issued in the month of May. 

Of this obsidional issue, we find the following 
coins, viz., shilling, sixpence, and farthings, which 
may be thus described :— 

Shilling. Oby., “28%, within a double circle. 


1647 9 
XH, within.a similar double circle. (No. xvii.) 


Rey., 


No. XVII. 


Sixpence. Oby., “OR*, 
vi, within double circles. 


These pieces weigh respectively 68 and 34 grains. 


within a double circle. Reyv., 


Farthing I. 


Rey., a castle, within a circle. 


Trish Stege-Money 


Oby., CorK, within a beaded circle. 


(No. xviii.) 


Farthing IT. 


Farthing ITI. 


flans. 


No. XVIII. 


Oby., cork, beneath a crown. Rev., 
a lion’s head, between two olive branches. 
Obv., cork, within a circle. Rev., 
a ship issuing from between two towers. 

All these farthings are struck upon square brass 


During the course of the siege, various silver and 
copper coins, both English and foreign, were counter- 
stamped CORK and CORKE, one of which, being a 
shilling of Elizabeth, is here illustrated. (No. xix.) 


<5 ‘ 


INO. XIX. 


Following the execution of Charles I., which, it 
will be remembered, took place upon January 3oth, 


1649, 


James, 


Marquis of 


Ormonde, proclaimed 


Charles II. king at Dublin, and at such other places 
of which he held command. The two coins described 
beneath were doubtless struck in Dublin early in 
1649, though no documentary evidence can be 
adduced in support of this theory. The pieces are 
as follows :— 

Crown. Obv., an arched crown surrounded by 


CAR ¢ Il - D + G e+ MAG + BRIT 
Mint mark, lys. 
Rev., y enclosed by 
FRA ef ET + HYB -~ REX *’ F + D 
Mint mark, lys. 
Halfcrown. Obv., similar to the crown. Rev., 
Te replacing: sam ( NOx) 


No. XX. 


These pieces weigh respectively 328 and 164 grains. 


With the review of these coins issued on behalf 
of Charles II. we come to the end of the period 
under consideration, a period which, it will be readily 
admitted, is unsurpassed in interest throughout the 
history of our country. 


Ir is quite natural to associate book-plates with the 
seats of learning, and it would be strange if ex libris 
were not found in the volumes reposing 
upon the shelves of the quaint old 
libraries attached to the University 


Book- Plates 
of the Oxford 


Coll 
wine Colleges. Many of the Oxford Col- 


leges are of old foundation, and contain valuable 
MSS. and early printed books; but as the advent 
of ex libris in this country is almost contemporary 
with the introduction of printing, it is a matter of 
no surprise to find in some of the oldest books marks 
of ownership other than those inscribed by the pen. 
The credit of possessing the earliest known English 
book-plate belongs to the University of Cambridge. 
Oxford, howeyer, possesses many fine examples of 
armorial plates as well as of several styles under 
which collectors group their specimens, although 
few book-piles, urns, and mantles—all well defined 
styles—are found in any of 
the English colleges. Early 
armorial, Jacobean, and rococo 
or Chippendale follow one 
another in quick succession. 
Pictorial plates, several of 
which are very extravagant in 
design, are also met with 
in books, side by side with 
examples modern 
engraver’s art. Such notable 
men as Hogarth, Faithorne, 
and other engravers, did not 


of the 


= Le 


plate (two sizes) by M. Burghers inscribed Brbiotheca 
Chichleto-Codringtoniana was used in the books pre- 
sented to the college in Christopher 
Codrington. Another fine plate engraved about 1753 
by J. Green is pictorial and emblematical, showing 
one of the large globes presented to the college by 
Senex. 
fourteen different plates in use, possesses a splendid 
modern plate by Sherborn, dated 1891 ; the other date 
upon it, 1437, denotes the year of the foundation of 
All Souls. No. i., a plate of Pembroke College, is a 
scarce one. Lincoln College has an old armorial 
plate bearing date 1703, 


1710 by 


This college, in which there are at least 


and is a fair example of 
the early Jacobean style; similar plates, but undated, 
are found in Jesus, Merton, University, Trinity, and 
Exeter Colleges. 

The plates of ‘New College are very interesting, 
showing, as they do, some of the most pronounced 
types of the several periods in 
which they were engraved. 
” New College, of course, owes 
? its existence to William Wyke- 
ham, hence his arms upon the 
plates. A fine armorial plate, 
dated 1702, with bold foliated 
scroll work has an imposing 
appearance. There is alsoa 
Jacobean plate of New Col- 
lege, and an ornate Chippen- 
dale plate by S. Nash, which 
has a double shield—one 


disdain to put good work into ue ah bearing the arms of Wyke- 
these little plates. The group how ham, and the other those of 
s f H = Alon : : ee 
found in the books of the ok ie yf Le Richard Eyre (see No. ii.). 
se ap ae: =F ay iy ee = There are other colleges, the 
not only diversity 0 style, ut = 7. Sea gnes = plates of which are of extreme 
some which are unique in SS interest. No. iii.is a Jacobean 
the book-plate records. The Now I design on shaded background, 
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Votes 


a somewhat unusual feature in college plates, belong- 
ing to Brasenose College. Those of Christ Church 
are varied, one of the Chippendale plates being 
illustrated in No. iv., from which it will be seen 
that the shield is surmounted by the cardinal’s hat 
with tassels appended. On some of the plates of 
this college the arms of Cardinal Wolsey and Arch- 
bishop Wake, in separate shields, are surmounted by 
the cardinal’s hat and the bishop’s mitre respectively. 
The plates of Queen’s, St. John’s, Worcester, 
Wadham, Magdalen, and other colleges, which we 
reluctantly pass over, are extremely interesting, not 
only to collectors, but to all who are familiar with 
the city of Oxford and its beautiful surroundings. 


Pay 


| 


—a 
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WHATEVER doubt there may be as to 
the authenticity of many old timepieces 
which go under the some- 


A Fi : 
Fine what collective designation 

Queen Anne £ «( DN - i ; 

Cieck of “ Queen Anne,” there is 


“no possible shadow of 
doubt, no manner of doubt whatever,” to 
quote Mr. W. S. Gilbert’s opera, concern- 
ing the genuineness of the clock we illus- 
trate. This famous clock is in the First 
Lord’s private room at the Admiralty, 
having been removed thereto from the old 
buildings in Whitehall. Before these old 
landmarks finally disappear it should be 
remembered that the celebrated architect, 
Robert Adam, who with his three brothers 
greatly influenced the furniture of the 
middle eighteenth century, designed the 


rifle 


Oxcoruerae 


Sep ee 


Mh Academt. 
Now IV. 


screen and gateway at the entrance to the Admiralty 
in 1758. Many of the Government offices contain 
fine examples of furniture apart from those in the 
national collections open to the public. In addition 
to the portraits at the Admiralty and other notable 
pieces of furniture, this clock is especially interesting, 
as it bears the inscription over the top of the dial on 
the woodwork, “Presented by Queen Anne,” engraved 
ona metal plate. The works are by Thomas Tompion, 
of Whitefriars Street. The face has a double dial of 
figures, and the clock requires winding only once a 
year, There is a tradition that Tompion was engaged 
upon a masterpiece in clockwork intended for St. Paul’s 
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QUEEN ANNE CLOCK AT ADMIRALTY 


Cathedral, which was to go for a hundred years with- 
out winding. There appears to be no supporting 
documentary evidence as to how and why the clock 
was presented to the Admiralty by Queen Anne, 
except the aforesaid inscription on the clock itself. 
But the office of Lord High Admiral was held by the 
Queen and by her consort, Prince George of Denmark. 
It will be observed by collectors that although the 
piece was a presentation one, and as such would be 
likely to be ornate and highly decorative, yet the case 
bears no carving upon it, in which it differs from the 
modern spurious imitations of old cases, or the old 
case once plain but ingeniously “carved up” by the 
modern faker. 
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Frew swords bearing the name of Andrea Ferara 
were his own work, or were produced at his workshop 
at Belluno in the second half of the 
sixteenth century. He died about1584. 
It would appear that the majority of 
blades attributed to him date about the seventeenth 
century, being mostly made in Solingen or Spain, 
and perhaps a few in Scotland. A small proportion 
of blades, in addition to the signature, bear the 
name of the town of Solingen, in Rhenish Prussia, 
or that of Lisbon. The wonderful temper, elasticity, 
and hardness of Ferara’s blades gained 
reputation that the name was perpetuated into the 
eighteenth century. 

Solingen, towards the close of the sixteenth century, 
and throughout the seventeenth century, was the 
headquarters of several famous swordsmiths, among 
the earliest being Johannes Wandes, 1560-1610, and 
the Broch family. The well-tempered blades of those 
days were generally handed down from generation 
to generation, and frequently re-hilted in the then 
prevailing fashion. 

Recently a very fine Broch sword, figured in the 


A Broch 
Sword 


such a 


A BROCH SWORD 


Notes 


accompanying illustration, has come to light in 
Somerset, bearing the following inscription on both 
sides of the blade, very clearly preserved :— 
“ ADOLF + BROCH + 
 SOLIGEN (sic) 4 1612 +4 

It is incised along two shallow channels or flutings, 
intended to lighten the blade without in any way 
lessening its strength. As is usual in swords of this 
description, the inscription reads from hilt to point, 
and apparently was punched or struck with incised 
chisel-blow letters. The total length of the sword 
is 403 inches, including 6% inches the length of the 


Peter Brock (szc) sword, and I am informed on good 
authority that a sword by Peter Broch, described as 
of the sixteenth century, may be seen in Paris, 
Demmin gives “ Johann Broch” on a sword of the 
sixteenth century exhibited in the Musée d’Artillerie, 
Paris. In the Armeria at Madrid are two swords, 
one by Clemens Brach, the other by Jacob Brach, 
of Solingen, both of the seventeenth century. From 
this it appears that no less than five members of the 
Broch, or Brach, family flourished as swordsmiths, 
viz., Adolf, Clemens, Jacob, Johann, and Peter,— 
H. Sr. GEorGE Gray. 


OLD WEDGWOOD 


brass hilt. It is single edged, the width of the 
blade being 14 inch. The outside width of the 
hilt is 38 inches. The grip, which is intended for 
a rather large hand, is covered with brass wire-work 
spirally arranged. The hilt is undoubtedly of the 
seventeenth century ; but it may probably be some- 
what later than the blade. 

Broch swords are extremely rare, even more so 
than the genuine Andrea Ferara, and the writer is 
unable to mention another specimen bearing the 
inscription “ Adolf Broch.” It is well known that 
a family of swordsmiths of the name of Broch, or 
Brach, carried on their trade at Solingen. No 
example of the kind is, I believe, exhibited at South 
Kensington Museum, or in the Tower of London, 
or in the Wallace Collection. Demmin mentions a 
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BASALT WARE 


THE accompanying illustration shows three typical 
pieces of a ware known by the name of “ Basaltes 
of Egypt,” which was introduced in 
1768 by Josiah Wedgwood. It was 
manufactured into panels, busts, me- 
dallions, tea and coffee services, and, with still 
greater frequency, into vases, classical in shape, and 
often enriched with raised figures of mythological 
design. It has been said of Flaxman, the most 
talented modeller employed by Wedgwood, that “‘he 
had the secret, almost lost to modern art, of com- 
bining ideal grace of form and rhythmical composi- 
tion of lines with spontaneousness and truth of pose 
and gesture, and the unaffected look of life.” In 
the centre ornament of our picture this description 
is completely verified ; its graceful composition is 


Black 
Wedgwood 
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equalled by the fineness 
of its execution. These 
three beautiful specimens 
of the best period of 
Wedgwood’s black basalt 
ware are included in the 
collection of Captain 
George Pearson, Stoke 
Albany House, Market 
Harborough, whose grand- 
father, being a friend of 
Josiah Wedgwood, bought 
them of him. 


A Pottery Crown 


ONE reason why Eng- 
lish pottery 1s prized by 
some collectors as highly 
as the more beautiful 
porcelain is that it illus- 
trates the customs and 
manners of our forefathers in a more marked degree. 
Much of the seventeenth century pottery was closely 
associated with events and ceremonies, such as 
baptisms, marriages, and other festal occasions. 
Toft dishes, tygs, loving cups, etc., often bear in- 
scribed upon them the initials, names, and dates of 
the persons or events which they were designed to 
commemorate, these adding a special value to the 
piece itself. 

The specimen here reproduced is associated with 
one of the festivities of bye-gone days. It consists 
of a ring-shaped tube, from which rise four cups, 


TUDOR OAK CHEST 


A POTTERY CROWN 


and as many additional 
tubes, meeting in the cen- 
tre, and terminating ina 
single spout, the whole 
piece forming a rough 
crown. The cups having 
been filled with liquor, the 
crown was placed upon 
the head of the village 
beauty ; her admirers then 
tried their skill by en- 
deavouring to drink the 
beverage from the cups. 
According to some ac- 
counts a lighted taper was 
placed between each of 
the cups to cause further 
embarrassment to the 
suitors. A coy young maid 
would have little difficulty 
infrustrating their attempts 
by slight movements of her head, till the favoured 
one put his luck to the test. The liquor could be 
drawn from the vessel by placing the lips over the 
top of the pinnacle which surmounts the crown. 
The old saying, “ There’s many a slip ’twixt the cup 
and the lip,” though belonging to an earlier date, 
would have been very appropriate to the occasions 
when these pieces of pottery were brought into use. 


Tudor Oak Chest 


THE accompanying illustration represents a very 
interesting Tudor oak chest recently purchased in 


Notes 


Berkshire. The portraits at either side are those of 
Henry VII. and Elizabeth of York, and as they are 
represented in their coronation robes, the date of 
the chest may fairly safely be put down at about 
TAS7, 

The centre panel contains the combined emblems 
of York and Lancaster, supported by the Plantagenet 
lion and the Tudor greyhound. The whole of the 
carving is almost identical with that on the Sud- 
bury hutch, illustrated in Part I. of Mr. Macquoid’s 


its loss when in use. Besides these cases the belt 
carried a small bullet pouch and a primer, the latter 
resembling the other cases in shape, except that the 
top was pointed and had a hole at the top, through 
which the powder was poured into the flash pan 
of the musket. Some bandoleers were provided with 
a broad flap of leather falling over the cases to 
protect them in rough weather, but many examples 
lack this weather-guard. 


The bandoleer here illustrated is perhaps as fine 


A STUART BANDOLEER 


History of English Furniture. The end supports are 
cut in the shape of an ogee arch, though this does 
not appear very clearly in the photograph. The 
original lock is unfortunately missing, a very new 
Birmingham product having been fitted during recent 
years. 


Durtnc the Civil Wars the bandoleer or cartridge 
baldrick formed an important part of the accoutre- 
ments of the musketeers. It consisted 
of a leather belt, which was strung 
either round the neck or waist of the 
soldier, to which was attached by strings a cluster 
of small cases of wood or tin, each containing a 
charge of powder; its cap or cover was constructed 
to slide up and down the strings, thus preventing 


A Stuart 


Bandoleer 


a0 


a specimen as at present exists, and, except for being 
somewhat worm eaten, is in perfect preservation. It 
has the broad leathern flap falling over the cases 
(sometimes they are called the twelve Apostles) ; the 
cases themselves are of wood, about 4} inches long, 
and covered with thin brown leather, and the crowned 
head of King Charles I. within an oval frame (which 
is not seen in the photograph) is stamped on each, 
both back and front—the peaked beard of His Majesty 
is still plainly visible. 

This very interesting Stuart relic was discovered 
in October, 1876, when, in pulling down an ancient 
house in Trinity Street, Cambridge, a hidden cup- 
board was opened, built into the huge central chimney 
stack, and with it was a woman’s Stuart buff-leather 
high-heeled shoe, two or three vials of green glass 
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of evidently the same date, and a pewter spirit 
measure. It is just possible that this bandoleer 
belonged to a royalist soldier, who may have been 
billetted in this house, and there ended his days, 
leaving his baldrick to be found some two centuries 
and a half later. 

Bandoleers originated in the Low Countries, and 
came into use in England about 1640. They be- 
came unpopular later on, partly from the danger of 
catching fire from the lighted match carried by the 
musketeer, and also from the rattling noise the cases 
made when the troops were on the march. 

The bandoleer, a picture of which we give, was 
secured immediately on its discovery by its present 
owner, Mr. W. B. Redfern, of Cambridge, who 
treasures it among many other relics in his extensive 
collection of antiques. 


AMONGST the numerous examples of the great 
Dutch masters of animated landscape in the Kann 
collection, one of the most superb is the 
painting of Horseman before an Inn, by 
Albert Cuyp, which we reproduce in the 

present issue. At one time this picture was one of 
the treasures of the Duke of Marlborough’s col- 
lection, and it stands out as a typical example of 
the master’s excellent rendering of animals and land- 
scape. 

The portrait by F. C. Lewis, after Lawrence, is an 
interesting example of the work of an engraver who 
lived to see the method which he practised fall into 
disuse. He was born in the last quarter of the 
eighteenth century, when stipple engraving was at 
the height of its popularity, and lived until 1841, 
when steel engraving had practically killed all other 
methods. Many of his best plates are after Lawrence, 
but the use of the roulette in his stipple-work often 
spoiled the effect. The portrait reproduced is of 
considerable rarity, and is by some believed to be a 
portrait of Lady Denham. 

The Chanters, by J. R. Smith, after Peters, is, to 
use the words of Mrs. Frankau, “a print singular 
amongst the stipple work of J. R. Smith in exhibiting 
the engraver’s capacity for translating faithfully, 
whilst at the same time idealising, the work of any 
artist that he had before him.” 

The Farmers Door, by Duterrau, after Morland, 
is a companion to Zhe Sguire's Door, reproduced in 
our last number, perhaps this engraver’s most notable 

- prints. 

While Celia from thy Hand, by C. White, after 
Miss Bennett, is one of the many stipple prints 
engraved by White, from designs by ladies. Many 
were after Emma Crewe, amongst which is the well- 


Our 
Plates 


known print, Annette and Lubin. He also engraved 


plates after Peters, Cosway, and Bunbury. 
The Henry Worster mezzotint by John Smith has 
been fully dealt with in our August issue. 


AFTER a lapse of 120 years, the artistic world is 
about to realise its vast obligation to Thomas Gains- 
borough, R.A., one of, if not the most 


The illustrious of our great painters, by 
Usissborocel erecting a lasting memorial of world- 
National . ae ik 
Weworial wide recognition at Sudbury, Suffolk, 


the place of his birth in 1727. 

It is impossible, and perhaps unnecessary, to detail 
here the routine of his life, but a brief summary of 
his career clearly shows that it was one of hard work 
and untiring perseverance, in the course of which 
he mingled with all classes from King to peasant. 
Starting, as he did, in an obscure way, the brilliant 
degree of proficiency which he ultimately attained 
tends to show his great devotion to his work no less 
than the versatility of his genius. A suitable statue 
erected to such a man, serving to keep his fine 
example continually in evidence, can have no other 
than an elevating and beneficial effect upon the 
minds of its beholders for all time. 

A powerful movement is on foot for this purpose at 
Sudbury, of which H.R.H. Princess Louise, Duchess 
of Argyll, is patroness, and with which Sir Edward 
Poynter, P.R.A., the Right Hon. Lewis Harcourt, 
the Lord-Lieutenant of Suffolk (the Right Hon. Sir 
Brampton Gurdon), Sir William Agnew, Bart., Mr. 
G. W. Agnew, M.P., Mr. Pierpont Morgan, Monsieur 
E. Frimiet, H.F.R.A. (Paris), and other prominent 
gentlemen are in sympathy. Subscriptions may be 
sent to the hon. treasurer, Sudbury, Suffolk, or will 


- be received at any of the branches of the Capital & 
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Counties Banking Company, Ltd., the London & 
County Banking Company, Ltd., or Messrs. Barclay 
and Company, Ltd. 


Books Received 


Carlo Dolci, by George Hay, ts. 6d. net; AMzl/azs, by A. Lys 
Baldry, 1s. 6d. net. (T. C. & E. C. Jack.) 

Jane Austen’s Works: Sense and Senszbility, Vols. I. and II. ; 
Pride and Prejudice, Vols. I. and II., 3s. 6d. net. Tllus- 
trated by Wallis Mills. (Chatto & Windus. ) 

Oxford University Press: A Brief Account, by Falconer 
Madan, M.A. (Clarendon Press, Oxford.) 

The Religuary, July, 1908, edited by Rev. J. Charles: Gox: 
LL.D., F.S.A., 2s. 6d. (Bemrose & Sons Ltd.) 

The History of the Second Dragoons, “ Royal Scots Greys,” 
by Edward Almack, F.S.A., 24 gns. net. (Alexander 
Moring, Ltd.) 

Giottino, by Osvald Sirén, 9 mk. 
Leipzig. ) 


(Klinkhardt & Biermann, 
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Notes and Queries 

[Zhe Editor invites the assistance of readers of THE 
CONNOISSEUR who may be able to impart the informa- 
tion required by Correspondents. | 

“VENUS INSTRUCTING CupPID.” 
To the Editor of Tar Connoisseur. 

Dear S1r,—On looking through the April number 
of THE CONNOISSEUR, on page 278 of “ Notes” you 
give a circular print of Venus Instructing Cupid as 
being engraved by Bartolozzi, after originals by 


T have a coloured mezzotint in my possession 
which is identical with the above picture in every 


particular. The engraved surface measures 23% in. 
by 17% in. (exactly the same as the above), but 
bears the following printed inscription, viz.: “ Zhe 


fern Gatherers, painted by ‘G. Morland,’ engraved 
by ‘J. R. Smith,’ mezzotint engraver to His Royal 
Highness The Prince of Wales. London. Published 
May 1st, 1799, by J. R. Smith, King Street, Covent 
Garden.” Query: Who was the painter? Morland 
or Ward? I would be glad if you could explain this. 


UNIDENTIFIED ROMNEY PORTRAIT 


Cosway. I have nearly an identical print published 
March 1eth, 1801, as “designed by Kirk, engraved 
by A. Cardon.” Did both men do almost identical 
work, and which is the more valuable of the two? 
Thanking you in anticipation, 
J Yours faithfully, 
ENQUIRER. 


AN EIGHTEENTH CENTURY MEZZOTINT. 
To the Editor of THE CONNOISSEUR. 

Dear Sir,—In the print-room of the British 
Museum there is a mezzotint engraving (catalogued 
C. 173) entitled, Zevm Burners, and is inscribed in 
pencil: “ Painted and Engraved by James Ward.” 
It is a proof before inscription, and was presented 
to the Nation by the engraver himself. 
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I would like to know the probable value of my print. 
It is in good condition, but has about 1 inch of the 
margin cut off top and bottom. The plate line is 
Also its value, if only coloured by hand. 
And oblige, yours truly, 
Cuar_Les W. Copparp. 


intact. 


UNIDENTIFIED ROMNEY PORTRAIT. 
To the Editor of THE CONNOISSEUR. 


DEAR S1r,—Would you please insert the enclosed 
in your pages. We possess a full-length painting, 
which we consider is by Romney, and thought 
perhaps the publicity in your pages might lead to 
the identification of the person portrayed. 

Yours truly, 
J. W. NEEDHAM. 
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Special Notice 


Enguirizs should be made upon the 
coupon which will be found in the advertisement 
pages. 
and the fact that every number of THE CONNOISSEUR 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. 
when objects are sent to our offices for inspection, 


While, owing to our enormous correspondence 


Expert opinions and valuations can be supplied 


and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 


to be arranged beforehand. Objects sent to us may 


be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “Manager of Enquiry Dept. 
THE CONNOISSEUR MaGazInE, 95, Temple Chambers, 
Temple Avenue, E.C.” 


ANSWERS TO CORRESPONDENTS 
Books.—* Repository of Arts,’? 1809.—10,991 


(Catford).—Your bound volume of this work is not worth more 
than 5s. 

Kirkman’s ‘‘Book of Martyrs’’ and ‘The Uni- 
verse Displayed.’’—10,983 (Canterbury).—The two books 
are worth about fos. 

Foxe’s ‘‘ Complete Book of Martyrs.’’—10,970 (Stoke- 
on-Trent).—You do not give the date of your book. There 
were a number of so-called ‘‘revised ” editions, making it im- 
possible for us to identify yours from this description. If the 
volume is dated later than 1700, it is only worth a few shillings. 

‘“* History of the World.’’—10,971 (Leeds).—This work 
is unsaleable, and your copy, with title-page missing, is of no 
value at all. 


Engravings.— ‘‘Mdlle. Parisot,”’ by C. Turner. 
—10,884 (Bushey).—This is a very valuable mezzotint. If yours 
is an original impression, and printed in colours, it might prove 
to be worth anything from £30 to £50. Without seeing the 
print, however, we are in the dark, and can give you no definite 
opinion. 

‘*Pedlars,”’ etc., by J. Fittler, after G. Morland.— 
10,929 (Stowmarket).—Your little Morland prints are not of 
much value—just a few shillings each. The coloured engraving, 
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A Bird’s-Eye View of Smithfield Market, is more saleable, 
however, and if in good state you should be able to get £2 or 
53 for it. 

‘‘Lord George Gordon Byron,” by T. Lupton, after 
J. Phillips.—10;923 (Gt. Yarmouth).—This print is worth 
under £1. 

‘“‘The Funeral of Atala,” by P. Simoneau.—10,941 
(Bourne).—The subject of your print makes it unsaleable, and 
its value must be reckoned at quite a few shillings. 

‘‘ Bowles’ Moral Pictures.’’—10,959 (Brighton).—The 
print you describe is rather an uncommon one, and it is worth 


431 £4. 


Objets d’Art.—Pewter Dish.—10,839 (Sheep- 
bridge).—If your pewter dish is of the same age and in similar 
condition to the specimen illustrated in the cutting you send us, 
it should be worth £30 or £40. The particulars you give make 
it very probable that your example is a genuine old piece, but 
we cannot, of course, decide this with certainty unless we see it. 

Painting on Glass.—10,994 (Utica, N.Y.).—Your picture 
entitled Afustck is a transfer print on glass. The design has 
been transferred from paper to glass, and painted on the back. 
The colour thus shows through the print. These paintings on 
glass, as they are frequently called, were produced about the 
last quarter of the eighteenth century. If your specimen is 
in good condition, and has a genuine old contemporary frame, 
it is worth, in London, about £2 Ios. 

Bronze.— 10,872 (Hindhead).—We do not know where the 
original of your bronze figure of ‘‘The Falconer” stands. 
Judging by the photograph, it appears to us to be South German 
work of the late 15th century. 


Pottery and Porcelain. — Davenport.— 
10,986 (Liverpool).—Your dinner service of Davenport make, 
so far as we can judge from description, is worth about £20. 

Sevres Bust, etc.—10,997 (Baltimore, U.S.A.).—Your 
Sévres Bisque bust of Madame Pompadour we should judge to 
be of late period, z.e., 19th century. We cannot find the name 
Carlien in the lists of painters of the fine and valuable period. 
As a fine specimen of the late period, the bust should be worth 
420 to £25. The bust of Marie Antoinette we understand to 
be of marble, and we cannot very well value it without inspection. 
If an original artist’s work, it is, of course, valuable to collectors ; 
but it may be, on the other hand, one of many reproductions 
turned out to order, in which case it would only be valued 
as furniture at a few pounds. 

Chinese Vases.—10,907 (Truro),—From your description 
we should say that your bowls and vases are old Chinese ware 
of the 18th century. 

Wedgwood.—10,598 (Streatham Hill).—Genuine Wedg- 
wood is not always marked. Some of the finest pieces met 
with have been found to be unmarked. The best test is the 
quality and finish of the ware, but a good deal of experience 
is required. 

Wedgwood Crocus Vases.—t10,905 (Helston).—Your 
Wedgwood crocus vases from photograph appear to be about 
100 years old. Value about 35s. to £2 the pair. 
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Special Notice 


READERS of THE CONNOISSEUR who desire to have 
pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart- 
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application. 

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C. 


Answers to Correspondents 
Heraldic Department 


1,528 (Bath).—Elizabeth, Baroness Cromwell, who assisted 
at the funeral of Queen Mary II. and at the coronation of 
Queen Anne, was the only child of Vere Essex, the fourth and 
last Earl of Ardglass, by Catherine, his wife, only daughter of 
James Hamilton, of Bangor and Erinagh. She was born 
3 December, 1674, and on her father’s death succeeded to 
his estates. She subsequently assumed the English barony of 
Cromwell, to which apparently she was not entitled, as that 
title, together with the Irish peerages of Lecale and Ardglass, 
being limited to the male line, had become extinct. She 
married, 29 October, 1704, the Right Hon. Edward Southwell, 
of Kinsale, co. Cork, and King’s Weston, co. Gloucester, and 
died in childbirth, 31 March, 1709, leaving three sons, Edward, 
Robert, and Thomas, and one daughter, who died unmarried. 


1,537 (Baltimore), — The baronetcy conferred, 9 October, 
1628, on Sir John Laurence, Knt., of Delatord, Iver, Bucks., 
and of Chelsea, Middlesex, is understood to have become 
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extinct on the death, without surviving issue, of the grantee’s 
grandson, Sir Thomas Laurence. The latter emigrated to 
Maryland, where he was secretary to Governor Seymour, but, 
it is said, he returned to England and was buried at Chelsea 
25 April, 1714. 


1,546 (Rome).—David Seton, of Parbroath, from one of 
whose sons the New York family is said to descend, died 
24 November, 1601. He had ‘‘sasin” of the lands of Par- 
broath, etc., 6 August, 1568, in succession to his grandfather, 
Andrew Seton, of Parbroath, who had ‘“‘sasin” 9 November, 
1513, on the death of his father, Alexander Seton, of Par- 
broath, to whom ‘‘sasin” was granted in 1455.°' David was 
Controller to the Exchequer 1588-95, when he was for political 
reasons deprived of that office. His will, in which he describes 
himself as ‘‘Controller to His Majesty, in the parish of Creich, 
and shire of Cupar, in Fife,” was proved 6 June, 1605, by 
his son, Robert, the sole executor. Although this Robert is 
the only child mentioned, it is evident from a grant dated 
Edinburgh, 16 March, 1609, and registered under the great 
seal of Scotland, that his eldest son and heir was George 
Seton, who married Jean Sinclair, and had issue. It also 
appears from the records of the Privy Council that he had 
two other sons, namely, David and John. 


1,552 (Christchurch, New Zealand).—The arms engraved on 
the ‘silver mounting are—(1) those of the Company of Barber 
Surgeons of London, after 1569—Quarterly vert and sable on 
a cross gules between in dexter chief and in sinister base a 
white rose crowned proper and in sinister chief and dexter base 
a chevron between three fleams or Jancets argent a lion passant 
guardant or; and (2) those of Lambert, of Boyton, co. Wilts., 
a family descended from Richard Lambert, of Kirton, co. 
Lincoln, who purchased the estate of Boyton in 1572—Argent 
on a bend engrailed between two lions rampant sable three 
annulets or. 


1,559 (New York).—Sir John Houston, of that ilk, fourth 
baronet, who died 27 July, 1751, was the last to assume this 
baronetcy, although an heir apparently existed down to 1881 in 
the person of Patrick Houston, of Tallahassee, Florida, a lineal 
descendant of Patrick Houston, of Savanna, Georgia, President 
of the Council of Georgia, who was a grandson of the first 
baronet, Sir Patrick Houston. 


1,567 (London).—The founder of the American family of 
Haviland was William Haviland, who emigrated to Newport, 
Rhode Island, from Gloucestershire about 1653. He repre- 
sented Newport in the Assembly, and was appointed a Com- 
missioner to the General Committee at Portsmouth in 1656. 
In 1667 he removed to Flushing, Long Island, and his name 
appears on the lists of the valuations of estates at that place 
between 1675 and 1683. His wife was the daughter of John 
Hicks, a landowner and a justice of the peace at Hempstead, 


Long Island. 


THE July sales of pictures were in strong contrast 
to those of the two previous months; they were neither 
sensational nor of a 
high order of import- 
ance. Only one indeed 
was of note, and that 
was made up of ancient 
and modern pictures 
and drawings from 
numerous private 
sources, dispersed at 
Christie’s on July 3rd. 
The chief portion of the 
sale, z.e., 109 lots out of 144, was described as ‘the 
property of a gentleman in Scotland,” who, it is well 
known, was Mr. Arthur Sanderson, by whom many of 
the pictures have been lent to various public exhibitions 
from time to time. 


There can, therefore, be no reason 
for suppressing a name which is known to all who 
attended the sale. Taken in the order of dispersal, 
there were the following water-colour drawings: —Arthur 
Melville, /zterior of a Turkish Bath, 30 in. by 21 in., 
1881, 170 gns.; Sir J. E. Millais, Sx Jsumbras at the 
Ford, 5% in. by 7 in., 125 gns.—from the J. Knowles 
sale, 1877 (102 gns.), and J. Grant Morris, 1898 (140 
gns.). Modern pictures: J. Constable, Zhe Valley 
farm, 50 in. by 40 in., the original sketch which hung 
for many years in the South Kensington Museum, 620 
gns.—from Captain Constable’s collection, 1887 (54 
gns.); Sir J. E. Millais, Cuckoo / full-length figures 
of two little girls sitting in a wood in the attitude of 
listening, 50 in. by 39 in., 820 gns.—from the G. F. 
Lees sale, 1884 (1,900 gns.), and Mrs. Bloomfield 
Moore’s sale, 1900 (1,550 gns.), and Portratt of a 
Lady, in brown dress with fur cape and muff and 
black hat, 44 in. by 32 in., 1890, 500 gns.; W. Miller, 
Tvvolz, 52 in. by 35 in., 1835, 170 gns.; Sir W. (Oy 
Orchardson, The Queen of Swords, 18 in. by 31 in., the 
first sketch for the engraved picture, 680 gns. ; J. Phillip, 
The Gipsy’s Toilet, 31 in. by 40 in., 1861, a sketch, 
520 gns.—from the J. Knowles sale, 1865 (525 gns.), 
and Sir J. Pender sale, 1897 (1,700 gns.)ee jee My We 
Turner, Bligh Sands, Sheerness, 39 in. by 49 in., c7rca 
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1805-10, 180 gns., and The Burning of the Houses of 
Parliament, 19 in. by 23 in., cérca 1835, 150 gns.; Sir D. 
Wilkie, The Bride at her Toilet on the day of her 
Wedding, 38 in. by 48 in., 900 gns.—from the David 
Price sale, 1892 (700 gns.); and P. de Wint, Lzzco/n, 
A Peasant and Cattle on a road crossing a Stream. 
cathedral in the distance, 42 in. by 64 in., 220 gns, 
Early English Pictures: J. S. Cotman, Homeward 
Bound, a large three-masted ship sailing towards the 
spectator, 40 in. by 31 in., 780 gns.; J. Crome, Gzbral/ar 
Watering Place near Norwich, 38 in. by 53 in., 100 
gns.; T. Gainsborough, Portrait of General James 
Wolfe, in crimson coat with silver epaulettes, buff vest 
and white stock, 29 in. by 24 in., 1,800 gns.; Watering 
Florses at a Trough, 50 in. by 40 in., from Sir W. W. 
Knighton’s collection, one of several versions of the 
same subject, 420 gns., and Mrs. Dorothea Scrivener 
(née Howmon), in blue dress trimmed with white lace, 
28 in. by 23 in., 200 gns.; two portraits catalogued as 
by Hoppner, but probably by the Rev. W. Peters, R.A., 
A Lady in dark blue dress lined with pink, 29 in. by 
24 in., 160 gns., and Mss Penn-Symons, in white dress 
with pink sash, hair powdered and bound with a pink 
riband, 29 in. by 24 in., 160 gns.; Sir T. Lawrence, 
Portrait of Catherine Pakenham, first Duchess of 
Wellington, in dark dress and collar, 24 in. by 20 in., 
240 gns.; G. Morland, A Group of Peasants before 
the Door of an Inn, a donkey near a pump on the 
right, 27 in. by 35 in., 1792, 1,750 gns., 4 Farmyard, 
with peasants, horses, and pigs, 33 in. by 42 in., 17923 
300 gns., and Lowzsa, oval, 15 in. by 12 in., 140 gns.— 
this (which is not the engraved picture) realised 48 ens. 
at Christie’s in July, 1863; several portraits by Sir H. 
Raeburn, notably Mrs. Mackenzie, of Drumtochy, in 
long, dark cloak over a light skirt and flowered bodice, 
white cap with bow, seated in a chair, 50 in. by 4o in., 
4,500 gns.; Mrs. Hay, wife of Captain Robert Hay, of 
Spot, in dark purple brown dress and cloak, with white 
lining, seated in a landscape, 49 in. by 40 in., 3,200 gns. ; 
Captain Robert Hay, of Spot, in uniform of scarlet coat, 
white breeches, black gaiters, and fur busby, standing 
in a landscape, 94 in. by 58 in., 650 gns.; Mrs. Balfour, 
in dark dress with black lace fichu, 29 in. by 23 in., 
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260 gns.; and Alan Grant, son of Andrew Grant, of 
Echies, 29 in. by 24 in., 200 gns.; Sir J. Reynolds, 
Portrait of a Lady, in white and gold flowered dress, 
hair done high and falling in a long curl on her left 
shoulder, 35 in. by 27 in., 2,000 gns.—this portrait was 
generally considered, at the time of the sale, as the 
work of F. Cotes, and not of Reynolds; and TZv%e 
Laughing Girl, 29 in. by 24 in., engraved by W. Bond, 
1813, and by G. S. Shury, 1864, 480 gns.—from the 
Lonsdale sale of 1887 (240 gns.); and G. Romney, 
Portrait of Mrs. Charnock, in white dress with short 
sleeves, cut low at the neck, hair bound with white 
kerchief, seated in a landscape, 49 in. by 39 in., 1,900 gens. 

Pictures by Old Masters: Holbein School, Portrait 
of a Gentleman, in dark dress trimmed with fur, and 
black hat, holding a book in his right hand, on panel, 
29 in. by 22 in., 320 gns. ; C. Janssens, Portrait of Queen 
flenrietta Maria, in green bodice and large lace collar, 
pearl necklace, and ornaments, in an oval, 29 in. by 24 in., 
190 gns.; R. Maes, Portrait of a Gentleman, in black 
dress, with white lace collar and flowing hair, 48 in. by 
37 in., from Lord Dufferin’s collection, 290 gns.; Rem- 
brandt, Portrait of a Gentleman, about 50 years of age, 
holding in his right hand a medal, brown dress and 
white collar, 38 in. by 33 in., described in Smith’s 
Catalogue Raisonné, but not in Dr. Bode’s great work 
on Rembrandt, 2,000 gns.—from the George Perkins 
sale, 1890 (1,550 gns.); A. Van Dyck, Portrait of 
Cardinal Domenico Rivarole, in robes, in his right hand 
a paper inscribed “ALL ILL¥° REVER™® ILL SIG®® CaRD 
RIVAROLE,” 39 in. by 30 in., 780 gns.—this portrait, 
which was formerly in the Franzone Palace at Genoa, 
is described in Ratti’s /zstruzione .. . in Genova, 1780, 
p. 325, as in the “salotto secundo”: “il ritratto del 
Card. Rivarole del Vandik”; and Portrait of Dorothy 
Devereux, Countess of Northumberland, in yellow satin 
dress cut very low, with lace-edged sleeves, 49 in. by 
39 in., 200 gns. ; Velasquez, Portrait of Queen Mariana 
of Austria, in dark dress, with large white scalloped 
collar, her hair arranged in horizontal rolls, and sur- 
mounted by a long white ostrich feather, 28 in. by 21 in., 
from the gallery of Don Nicolas Gato de Lema, Madrid, 
550 gns.; Peasants at a Repast, 37 in. by 43 ie 
1,000 gns.; and Portrait of a Lady, in black slashed 
dress, with scalloped lace collar, 29 in. by 24 in., from 
the collections of Prince Kanwitz, Ambassador in Spain, 
and of Prince Paul Esterhazy, I,000 gns. 

The remaining portion of the day’s sale was made 
up of various properties, among which were a pastel 
drawing by J. Russell, Portrait of Mrs. Tucker, in white 
dress, powdered hair, 233 in. by 17 in., 1789, 350 gns. ; 
and the following pictures: two by J. Wynants, with 
figures by A. Van de Velde, The Weary Traveller, 
15 in. by 14 in., signed and dated 1658, described in 
the supplement to Smith’s Catalogue Ratsonné, 180 gns. ; 
and a Landscape divided by a high road, on which are 
five persons, etc., 13 in. by 13 in., described in Smith’s 
Catalogue Raisonné, 200 gns.—these two pictures were 
in the Adrian Hope sale of 1894, and then realised 
205 gns. and 165 gns. respectively ; W. Mieris, Az 
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Apothecary, seated before a window holding a cup, on 
panel, 14 in. by 12 in., 200 gns.—from the Savill-Onley 
sale, 1894 (150 gns.); S. Ruysdael, Rzver Scene, with 
a ferry, waggon, boats, figures, and animals, 4o in. by 
51 in., 480 gns.; F. Haes, Portrait of a Man, in black 
dress with white collar, holding a brown jug, 30 in. by 
24 in., 145 gns.; Sir J. Reynolds, Portrait of George 
Augustus, 11th Earl of Pembroke, in grey coat and 
crimson vest, 29 in. by 24 in., 320 gns.; Sir T. Lawrence, 
Portrait of Miss Storr, of Blackheath, in white dress 
trimmed with fur, pink and yellow cloak over her right 
arm, 28 in. by 24 in., 200 gns.; G. Romney, Portrait of 
Miss Maria Copley, in white dress with green sash, 29 in. 
by 24 in., 200 gns.; Sir W. Beechey, Rzver Scene, with 
buildings, windmill, and numerous sailing boats, 37 in. 
by 53 in., signed with initials, 380 gns.; Sir H. Raeburn, 
Portrait of a Young Boy, in white frock, seated on a 
bank, holding a cherry up in his right hand, 29 in. by 
24 in., 600 gns.—from the artist’s sale, 1877 (240 gns.) ; 
Mrs. Adams, of Edinburgh, in dark dress, crimson 
shawl, 30 in. by 25 in., 200 gns.; and Colonel Robert 
Macdonald in the uniform of the old Horse Artillery, 
holding his plumed hat in his right hand, 50 in. by 
4o in., 380 gns.; and C. Janssens, Portrait of Frances, 
Duchess of Richmond and Lennox, in white dress, with 
large sleeves and white ruff, with a miniature of the 
Duke of Richmond and Lennox, 81 in. by 50 in., 200 gns. 
Messrs. Robinson, Fisher & Co.’s sale on the same day 
(July 3rd) included a miniature by R. Cosway of anny 
Swinburne (Mrs. Benfield), in white low-necked dress, 
with long curly hair, £400. The same firm’s sale of 
July 9th included a portrait by Sir J. Reynolds of the 
Countess of Erroll, in robes, holding a coronet in her 
left hand, standing on a terrace, 50 in. by 40 in., which 
was bought in at 2,500 gns. 

Messrs. Christie’s sale on July roth consisted chiefly 
of modern pictures and drawings from a number of 
named and unnamed sources, the chief lots being a 
pastel drawing by L. L’Hermitte, Les Dunes aux Totts 
Rouges, 13 in. by 17 in., 1902, 110 gns.; and the follow- 
ing pictures :—J. C. Cazin, Tobit and the Angel, 12 in. 
by 16 in., 110 gns. ; N. Diaz, A Glade in a Forest, with a 
faggot gatherer, on panel, 12 in. by 15 ims, 310) ens; 
Ch. Jacque, Landscape, with a flock of sheep, peasant 
woman, and dog, resting under the shade of some 
trees, 31 in. by 25 in., 1,050 gns.; W. L. Wyllie, Zhe 
Goodwin Sands, 23 in. by 71 in., 1874, 105 gms. ; 
Marcus Stone, Zhe Soldiers Return, 39 in. by 60 in., 
190 gns.; Sir E. Burne-Jones, The Tree of Forgtve- 
ness, 75 in. by 42 in., 1882, 580 gns.; two by J. M. 
Strudwick, Ze Wise and the Foolish Virgins, 28 in. by 
4o in., 180 gns., and Saznt Cecilia, 38 in. by 25 in., 
125 ens.; le. De Blaas, Vexation, 39 in. by 23 in., 1884, 
150 gns.; and Sir Luke Fildes, Devotion, 29 in. by 19 1n., 
1882, 210 gns.; and the following drawings :—Birket 
Foster, Rustic Anglers, 12 in. by 18 in., 190 gns.; and 
R. P. Bonington, /%sherfolk on the Sea-shore, 8 in. by 
13in., 115 gns. The sale on July 17th included several 
drawings by J. Downman, notably portraits of Theodosia 
Margaret, wife oy Sir John G. Shaw, in white dress, 
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with pink sash, 84 in. by 6% in., 1782, 120 gns.; a Young 
Girl, in white frock and white cap with blue riband, 
4 in. by 62% in., 1797, 180 gns.; Miss Fitzgerald, in 
white dress, 74 in. by 6 in., 1798, 90 gns.; and a group 
of four portraits of A/rs. Eliza Margaret Pleydell, 1790, 
her husband, Edmund Morton Pleydell of Whatcombe, 
1790, Anne Pleydell, daughter of the above, 1789, and 
W. Morton Pleydell, 450 gns.; Sir J. Reynolds, Portrazt 
of Mrs. Robinson as Perdita, in white dress, with black 
riband round her neck, 23 in. by 19 in., 360 gns.; and 
Sir H. Raeburn, Portrait of Mrs. Kerr (née Julia 
Wardrop), in white dress, 30 in. by 25 in., 320 gns. 
The last sale of the season included the pictures of the 
late Sir A. Condie Stephen, of the late Mr. George 
Fielder, and other properties, the best lots of note 
including two by J. Linnell, sen., Zhe Woodcutters, 
27 in. by 38 in., 1861, 160 gns.; and Mzlking Time, 
36 in. by 56 in., 1866-68, 290 gns.; and H. Fantin-Latour, 
Flowers in a China Vase, with a violin, bow, and book 
on a table, on panel 22 in. by 14 in., 1860, 125 gns. 


THE portion of the celebrated library of Mr. H. C. 
Hoskier, of South Orange, New Jersey, U.S.A., which 
Messrs. Sotheby sold 
on June 29th and three 
following days, may be 
divided into two parts, 
the first and larger 
comprising /zcunabula 
and classical works 
from the presses of 
Aldus Manutius and 
his successors, and the 
second part consisting 
chiefly of books of a miscellaneous character in English, 
French, and Latin. The sale, as a whole, was an ex- 
ceedingly important one, as is shown by the total sum 
realised, viz., £4,627 for the 891 lots in the catalogue, 
but perhaps, all things considered, the early printed 
books attracted the more sustained attention, though 
many of these /zcunabula realised very small sums 
indeed—less than 20s. each—as also did a proportion of 
those printed by the successors of Aldus. Still, viewed 
from a critical standpoint, the collection was the best of 
its kind which has appeared in the London sale-rooms 
for many years, and naturally takes precedence of that 
sold at Sotheby’s on December sth last, as recorded in 
the February number of THE CONNOISSEUR. Among 
many other rarities Mr. Hoskier had been fortunate 
enough to secure a large copy of the editio princeps of 
Homer, 2 vols. in 1, 1488, which realised £330 (mor. ex.), 
as against £380 obtained for a still finer copy in July 
last year. Mr. Hoskier’s example had some 14 mended 
leaves, and that was not in its favour. To obtain this 
work in any condition is, however, a troublesome task, 
and one which, when successfully accomplished, is fairly 
entitled to more than a mere word or two of recognition, 

Taking the /ucunabula in the chronological order of 
the presses, according to Proctor’s /zdex to E arly Printed 
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Books, the following are the most noticeable. Three 
folios printed by Sweynheym and Pannartz of Rome, 
viz., Lactantius de Divinis Institutionibus, 1468, £62 (old 
russ.); Plénius, Historia Naturalis, 1470, £50 (mor. g.e.) ; 
and Ouintilianus, Institutiones Oratori@, circa 1470, & 36 
(mor. ex.); Zhe Vite duodecem Caesarum of Suetonius, 
from the first press of Joh. Phil. de Lignamine, also of 
Rome, 1470, folio, realised £29 10s. (vellum); P/olomaeus, 
De Geographia, Rome, Petrus de Turre, 1490, £35 
(modern mor.); Stvabo’s Geographia, Venice, Wendelin, 
1472, 423 (old mor. by Derome); Sz. Jerome's Epistole 
et Tractatus, Venice, the second press of Antonio 
Miscomini, 1476, folio, £26 10s. (vellum)—this book 
had four miniatures of St. Jerome in gold and colours ; 
Euclides, Elementa Geometriz, printed by Ratdolt of 
Venice in 1482, folio, £20 10s. (mor. uncut); the 
Etymologicon Magnum, printed in Greek characters by 
Kallierges of Venice in 1499, folio, £24 (16th cent. calf 
gilt); Galen’s Therapeuticorum Libri, also in Greek 
types by the same printer, £51 (oak bds.) ; De Plurimis 
claris multeribus, by Jacobus Forestus, from the second 
Venetian press of Lorenzo Rossi, 1497, folio, £50 (mor. 
ex.); Jsocrates, Orationes, from the Milan press of 
Heinrich Scinzenzeler, 1493, folio, £30 Ios. (russ.); 
Seneca’s Opera Omnia, Naples, from the second press 
of Moravus, 1475, folio, £40 (mor. ex.); and Moschus, 
Carmen de rapiu Helene, from the fourth press of 
Dionysius Bertochus of Reggio, circa 1497, sm. 4to, 
£20 (mor.). 

The works from the presses of Aldus Manutius and 
his successors included the first Aldine book issued with 
a date, viz., the Zrofemata of Lascaris, 1494-5, sm. 4to, 
£21 (mor.); Theocritus, Ecloge, 1495, folio, £15~10s. 
(mor. ex.) ; Avrstoteles, Opera, 5 vols. in 6, 1495-98, the 
editio princeps, £41 (mor. ex.); the Hore Beatiss. 
Virginis Maria, 1497, sm. 8vo, £31 10s.(mor.); another 
copy in old Italian morocco, £38; Aypnerotomachia 
Poliphili, 1499, folio, £80 (vellum, some pages stained 
and wormed) ; Horatit Opera, 1501, sm. 8vo, £15 (mor., 
wormed); Le Zerze Rime di Dante, 1502, sm. 8vo, £14 
(mor. ex.) ; Hore in laudem Beatiss. Virginis, the second 
Aldine Book of Hours, the first having been already 
mentioned, 1505, 8vo, £30 (vellum); and the Eadvtio 
Princeps of the Bible in Greek, 1518, fol., £36 (mor. ex.). 
Chief among the miscellanecus. books at this important 
sale was a long series of 186 vols. of the Almanach 
Royal, which realised £395. The series commenced in 
1694, and was carried on (with two omissions) to 1883, 
31 of the volumes being in full morocco and the 
remainder in vellum, calf or cloth, as issued. These 
bindings, which were exhibited at the Grolier Club, New 
York, in 1905, illustrated practically the history of the 
bookbinder’s art in France during the years covered, 
and the high price realised is thus fully accounted for. 
Many of the volumes had come from noted libraries, 
including those of Colbert, Louis XIV., Louis “XVe 
Philippe of Lorraine, and Madame de Pompadour. 

Other books comprised Cicero’s Cazo Major, printed 
at Philadelphia by Benjamin Franklin, 1744, sm. 4to, 
£27 (orig. cf.); Philippe de Comines’ Chronique et 
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Fitstoire, sm. 8vo, printed at Paris for Galliot du Pre, 
without date, £54 (cf., with motto, “ Thome Wottoni 
et Amicorum ”); an extra illustrated copy of the Bzdlio- 
graphical Decameron, 3 vols. extended to 6, 1817, £60 
(finely bound by Riviere); Bzb/iomanza, 1 vol. enlarged 
to 4 by the insertion of about 300 portraits, views, etc., 
1842, 4to, £25 10s. (mor. ex.); Dorat’s Les Batsers, 1770, 
8vo, £29 (mor. ex.); and the Fadles Nouvelles, 2 vols. 
in I, 1773, £48 (mor. ex.); Azstoria del Valorosissimo 
Cavallier de la Croce, 1544, 8vo, £28 (mor., a Canevari 
binding); Myszs et Glaucé, Geneva, 1748, 12mo0, £15 
(cf., with arms and signature of Mdme. de Pompadour) ; 
Portraits des Grands Flommes, Femmes Illustres, etc., 
1792, 4to, very rarely found complete with all the 
184 portraits, £40 (hf. cf.); Le Pseaultier de David, 
Paris, 1586, £60 (cf., with the scull and motto of 
Henri III. of France); Champfleury, Paris, 1529, with 
woodcuts and borders by Geoffroy Tory, £32 (old hf. 
mor.); and the strange book attributed to Melchior 
Pfintzing, usually catalogued as TYewrdannckh, 1517, 
folio, £140 (old mor.). Three marriage contracts 
intimately associated with the Courts of Louis XIV., 
XV., and XVI., and signed by those kings, as well as 
by the heads of many of the leading families of France, 
realised £75, £55, and £100 respectively, but hardly 
come within the scope of this article. It only remains 
to be said that Messrs. Sotheby’s catalogue of the 
Hoskier sale was in every respect worthy of the col- 
lection, being compiled with great accuracy, and so far 
as a special issue was concerned, admirably illustrated. 
Messrs. Puttick & Simpson’s two sales held respectively 
on June 23rd and 30th and following days realised more 
than £1,100, and though no high prices were obtained, 
some of the books were interesting. For instance, the 
three small volumes (all published) of the Sfortsman’s 
Magazine, 1823-4, sold for £8 (boards, uncut); the 
ist ed. of Apperley’s Life of Mytton, 1835, £10 tos. (orig. 
cl., loose) ; Real Life in London, in the original 14 parts, 
with all the wrappers, 1821-22, £15; Cov/fessions of an 
Oxonian, with 36 coloured plates by Findlay, 3 vols., 
8vo, 1826, £11 (cf. ex.); Ben Jonson's Works, 1616, folio, 
£13 10s. (contemp. cf.); Keats’s Lamia, 1820, £29 (orig. 
bds.); Shelley’s Laon and Cythna, 1818, £12 Ios. (mor. 
ex.); Pittman’s Present State of the European Settlements 
on the Mississippi, 1770, 4to, £10 10s. (cf.); Words- 
worth’s An Evening Walk, 1793, 4to, £13 10s. (cf. xm 
Saxton’s Maps of England and Wales, 1579, folio, an 
inferior copy, £22; Ackermann’s story of the Colleges 
of Winchester, Eton, and Westminster, 1816, 4to, 
£23 10s. (old russ.) ; and Bryan’s Dictionary of Painters 
and Engravers, 1849, extended to 12 vols. by the in- 
sertion of portraits of artists and specimens of their works, 
original drawings and sketches, eA (iit, MOK, 2. th). 
Messrs. Hodgson’s sale of July 8th and two following 
days was productive of the following—a complete set 
of The Tudor Translations on Japanese vellum paper 
(limited to 18 copies), 40 vols., 8vo, £33 (white bds.) ; 
Carey’s Life im Parts, 1822, 8vo, £12 (mor. ex.); Daniell’s 
Voyage Round Great Britain, printed on thick paper, 
8 vols. in 4, 1814-26, 4to, £42 (hf. mor.) ; and Bacon’s 
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Advancement of Learning, on large paper, 1605, 4to, 
£19 tos. (vellum). In addition to these an old stamped 
leather binding, portraits within panel, and signed 
“M. D.,” 12mo, circa 1535, realised £19 10s. ; and Doyle’s 
criginal water-colour drawings for A Grand Fiistorical 
Allegorical and Comical Procession, published in 1842, 
435 tos. Three of these drawings did not appear in 
the printed version. 

A small sale—small in extent that is to say, for it 
comprised no more than 150 lots—was held at Sotheby’s 
on the 13th of July. That it was not small in importance 
is evidenced by the fact that this comparative handful 
of books and documents realised as much as £3,776, 
thus showing the enormous average of more than £25 
per lot. An almost perfect copy of the excessively rare 
first edition of Milton’s Comus, measuring 72 1n. by 52 1n., 
1637, realised £317, though it is necessary to say that 
several moderately scarce plays were bound up with it. 
During the last thirty or forty years not more than six 
copies of the original edition of Comus have appeared in 
the auction rooms. A second copy (see ante) of the edztzo 
princeps of Homer bound by Roger Payne, but wanting 
the 41 leaves containing the Latin epistle of Nerli, not 
issued in all copies, made £165 (morocco). This book 
is described by De Bure in his Bzbliographie Instructive 
(No. 2,493), and is specially noticeable for its 51 large 
painted and illuminated figured initials in the text. A 
presentation copy (no other known) of the third edition 
of Purchas his Pilgrimage, 1617, folio, anda presentation 
copy (also no other known) of akluytus Posthumus, 
4 vols. (only:), 1625-6, together made £250 (original calf 
of all the volumes) ; and Captain John Smith’s Generall 
Historie of Virginia, 1624, folio, £405 (contemporary 
calf). ‘his was a fine copy, with all the original maps 
in good state, and brilliant impressions of the engraved 
title and portrait of the Duchess of Richmond. It 
wanted, however, the slip of “errata” and the portrait 
of Matoaka, and the portrait of the author was slightly 
defective. At this sale a series of 95 letters addressed 
by Sir Walter Scott to the Duchess of Abercorn, 
together covering upwards of 350 pages, and said to 
be the finest collection of Scott’s letters ever offered 
for sale, realised the remarkable sum of £610; but they 
hardly come within our scope. More suitable for our 
purpose was the series of nine books from the library 
of Robert Dudley, the great Earl of Leicester, each 
in contemporary English calf, decorated with the well- 
known device of “the Bear and Ragged Staff.” The 
best of these bindings, the one encasing // Meschino 
of the Signora Tullia d’Arragona, sold for £00, and the 
others from £15 to 429 per volume. Mention must 
also be made of the third quarto edition of Shakespeare’s 
Richard the Second, 1615, bound up with a number of 
other plays, including the first edition of Dekker’s 
Whore of Babylon. This book realised £106, and would 
have brought more but for the fact that the chief piece 
was imperfect. 

Other important books sold on the same occasion 
included a large paper copy of Painter’s Palace of 
Pleasure, 2 vols., 1566-7, £56 (mor. ex., some leaves in 
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facsimile and others mended); Grafton’s first edition of 
Edward Viths Second Prayer Book, 1552, folio, 
(mor. ex., title and last leaf in facsimile, others repaired) ; 
Whitchurch’s first issue of the same Prayer Book, 1552, 
folio, £30 10s. (mor. antique, sound copy); Lilly’s 
Introduction to Grammar and Lilie’s Rules Construed, 
2 vols. in 1, 1680-83, £38 (mor., bound to a “ cottage” 
pattern by Samuel Mearne); Zyudale’s New Testament 
of 1536, and some other pieces in 1 vol., 4to, £39 Ios. 
(rough cf.); Horneck’s Zhe Crucified Jesus, 1700, 4to, 
£48 (mor. ex. by Charles Mearne); Wadler’s Poems, 
1668,. 4to, £28 (mor. ex. by Samuel Mearne); and 
Shakespeare's Second Folio of 1632, a small copy 
measuring 124 in. by 83 in., £31 (mod. mor., wanted 
last leaf and stained). Painter’s Palace of Pleasure, 
above named, is very scarce, even on small paper, and 
large paper copies are excessively so. It is a work of 
Shakespearian interest, as it afforded material for many 
of the great dramatist’s plays, including “All’s Well 
that Ends Well,” ‘‘ Romeo and Juliet,” and “Timon of 
Athens.” 

The third and final portion of the late Mr. E. J.Stanley’s 
extensive library, sold on July 16th and three following 
days, realised rather more than £2,060, the sum total 
amounting to £8,088. From a commercial point of view 
Mr. Stanley’s collection ranks third in the list of important 
libraries sold during the season. This final portion, 
however, did not contain very much which it is necessary 
to notice. A fine series of Roxburghe Club Publications, 
from the commencement in 1814 to 1906, in all 160 vols., 
4to, was bought by Mr. Quaritch for £375 (club binding, 
except in a few instances); and a series of 25 vols. of 
Grosart’s Occastonal Issues, 1875-83, by Messrs. Sotheran, 
for £21 (hf. mor.). Apart from the Roxburghe Club 
books, one of the highest prices realised at this sale was 
£34 for Buck’s Antiguities or Venerable Remains, 6 vols. 
in 3, 1774 (calf). 

The small sale held on July 22nd, also at Sotheby’s, 
might be passed entirely were it not for Shelley’s Sv. 
Truyne, 1811, 8vo, which realised £200. This was a 
presentation copy from the author to his uncle, Robert 
Parker, and had a note in Shelley’s handwriting inserted, 
“The author’s respectful compts. to his uncle, Mr. Parker, 
and begs his acceptance of the enclosed Romance. 
Mr. Parker’s initial opinion on the book would be 
regarded as an honor. © Field Place, Dec. 18, 1810.” 
A copy of Tom Moore’s Lalla Rookh, with six water- 
colour drawings on vellum by Margaret Shelley, the 
Poetsesister, sold) tor = 55; 

This season the book sales were continued to the very 
end of July. On the 27th and 28th Messrs. Sotheby 
disposed of the Heraldic Library of Sir Arthur Vicars, 
Ulster King-of-Arms, and on the 29th and two following 
days a miscellaneous assortment of books from a variety 
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of sources. On the 29th and 30th Messrs. Puttick & 
Simpson held a sale which included the library of the 
late Mr. C. M. Botten, and on the 30th and 31st 
Messrs. Hodgson were occupied with a collection of a 
The best prices were :—The 
extremely rare Offictum Divinum, printed at Ferrara 
in 1497, 12mo, £50 (old paper binding); and the first 
or Salisbury edition of 7he Vicar of Wakefield, 2 vols., 
1766, a fine copy, £88 (orig. cf.). Thus the® season 
1907-8 came to its close. 


SEVERAL sales of engravings were held during July 
by both Christie’s and Sotheby’s, but in only one do the 
prices realised call for special mention. 
The sale in question was that held at the 
King Street_rooms on the 14th of the 
month, and consisted almost entirely of engravings of 
the Early English School. The chief print was a fine 
first state of that rare print, 177s. Musters, by Walker, 
after Romney, which realised £325 10s. Following this 
Lady Anne Lambton and Family, by Young, after 
Hoppner, realised £204 15s.; Caroline of Litchfield, in 
colours, by Dean, after the same, made £105; and a set 
of Zhe Months, in colours, by Bartolozzi and Gardiner, 
after Hamilton, made £204 I5s. 


Prints 


AFTER the Quilter sale on the 2nd little else of 
importance appeared at Christie’s rooms during July, 
the sales for the season concluding with 
a miscellaneous dispersal on the 22nd. 
The Quilter sale, however, was full of 
interest, especially as a number of notable items from 
other collections were also included. In fact, so successful 
was the sale that only a little short of £10,000 was 
realised, Early in the sale several fine pieces of old 
Chelsea were sold and realised prices which make it 
evident the popular taste in this direction is still growing. 
Four Chelsea figures of the Muses—Euterpe, Urania, 
Melpomene, and Terpsichore—beautifully modelled by 


Furniture, 
China, etc. 


~ Roubiliac, the master craftsman of the factory, made 
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£420 ; and a pair of vases and covers, richly painted with 
flowers, sold for £672. These lots were followed bya 
set of three Kien Lung vases: and two beakers, with the 
rare black ground, enamelled with flowers in famille-rose, 
which were bid up to £1,575. 

The clow of the Quilter section was a terra-cotta bust 
of a lady, by Marin, 1791, which realised £2,730. This 
piece was one of the treasures of the Hamilton Palace 
collection, at the sale of which it realised £441. 

Finally, one item must be recorded which appeared in 
the sale on the 9th. This was a mahogany cabinet of 
Louis XVI. design, mounted with ormolu, and with a 
plaque of Sevres porcelain in the centre, for which 
£892 10s. was given. 
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